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PROGRAMME:
— lluminating Introduction @ 7:15; Concert @ 8:00 —

Ruben Seroussi (srael b.1974) Jazz...a propos de Matisse (1991)
for piano trio — Canadian Premiere
Philippe Leroux (France/Canada b.1959) Prélude a Iépais (2017)
for quintet, commissioned by Arte Musica —World Premiere
Philippe Leroux Postlude a Iépais (2016)
for quintet

— Intermission —

Uri Kochavi (1srael b.1988) Penumbra (2017)
for flute and clarinet — World Premiere
Ofer Pelz (Israel b.1978) ' marchons, marchons (2016)
for quintet — Canadian Premiere

Meitar Ensemble: Roy Amotz flute Gilad Harel clarinet Moshe Aharonov violin
Jonathan Gotlibovich cello Amit Dolberg piano, artistic director Pierre-André Valade conductor

Please join us for a post-concert reception, courtesy of New Music Concerts’ Board of Directors.
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New Music Concerts

Robert Aitken, c.m., Artistic Director
157 Carlton Street, Ste. 203 * Toronto M5A 2K3 * 416-961-9594
e-mail: nmc@interlog.com ¢ www.NewMusicConcerts.com
Board of Directors:
Edward Epstein, president ® George Bulat, secretary—treasurer e Austin Clarkson
Brian Current ¢ David Jaeger ¢ Doina Popescu * Joseph Macerollo, o.c.
Tim Moody ® Chantal Perrot ® Richard Sacks e Jeffrey Smyth
Emeritus Directors: Mary Morrison, o.c. ® Michael Koerner, c.m.
David Olds, general manager » Daniel Foley, associate

Foundations, Private Commission and Concert Sponsors ($1,000+) Robert and Marion Aitken; Amphion
Foundation, Inc.; Anonymous (4); The Azrieli Foundation; The Bradstreet Family Foundation; Austin and
Beverly Clarkson; Max Clarkson Family Foundation; Johannes Debus; Edward Epstein and Marta Braun;
Elisabeth Frecaut and Paul Walty; The Koerner Foundation; The Michael and Sonja Koerner Charitable
Foundation; Roger D. Moore; Chantal Perrot; Helmut Reichenbicher and John Stanley; Jeffrey and Tomiko
Smyth; The Mary-Margaret Webb Foundation. Principal Donors ($500+) Anonymous (4); Peter Anson; John
Beckwith; William Egnatoff; Daralis Collins; Daniel Cooper; David Eagle and Hope Lee; Darlene Ferrans;
David and Lee Hetherington; Sharon Lovett and David Olds; Diane Martello and Don McLean; Kathleen
McMorrow; Tim Moody and Doina Popescu; Roberto Occhipinti; Chantal Perrot; Roger Reynolds; Robert
Tomas (in memory of F. David Peterkin); Camille Watts; Morden Yolles. Donors (up to $499) Anonymous;
So Jeong Ahn; Dianne Aitken; Janet Ajzenstat; Sandor Ajzenstat; Robert Mulder and Kristi Allik; Dominique
Laplante and Les Allt; Beate Anhalt; Anonymous (4); Keith Atkinson; James Bailey; Sterling Beckwith; Jack
Behrens; Marie Bérard; Rosalind Bradford; Tim Brady; lan Cowie and Linda Bronicheski; John Brotman;
George Bulat; John Burge; Patsy Chalmers and Kevin Olds; Samantha Chang; Brian Cherney; Lawrence
Cherney; Max Christie; Clive and Mary Clark; Stephen Clarkson; William Clauson; John Cresor and Adam
Rosen: Brian Current; Omar Daniel; James Davis; Lara Dodds-Eden; Anne Douville; Bob Drouin; Michael
Dufresne; Mark Duggan; Janusz Dukszta; Tristan Durie; Branko Dzinovic; Alexandra Eadie; Ann and Ross
Eddie; Eve Egoyan; Jean Elliott in memory of Rhea Nichols; Robin Elliott; Steven Ellis; Eleanor Engelman
{in memory of Robin Engelman); Barbel Erhardt; Myra Evans and Frank Pasquill; Stanley Fefferman; Barbara
Monk Feldman; Edred Flak; James Gardiner; Janos Gardonyi; Catherine Gibney; Bardhyl Gjevori;
Christopher Gongos; Erica Goodman; Patricia Green; Roger Greenwald; Wallace Halladay; Keith Hamel;
Barbara Hannigan; Charles Heller; Brendon Hemily; Laraine Herzog; Ka Nin Chan and Alice Ping Yee Ho;
Glenn Hodgins; Bryan Holt; Anna Héstman; Caroline Hughey; Scott Irvine (in memory of Joan Watson);
Fraser Jackson; David and Sally Jaeger; Aaron Jensen; Molly Johnson; Linda Johnston; Labe Kagan; Ellen
Karp; Yvonne Kertesz; Thomas Kessler; Zoé Klein; Tim Knight; Bonnie and Norbert Kraft; Gary Kulesha;
Véronique Lacroix; André Leduc; Hope Lee and David Eagle; Michael Lee; Barry and Gail Lord; John Lyras;
Joseph Macerollo; Dr. Donald MacLeod; Jean MacPhail; Jan and Breda Matejcek; Bruce Mather; William
Mather; Charles and Daphne Maurer; Tom McCammon; Ron McFarlan; Mary McGeer; Thom McKercher;
Jan and Bill MclLean; Kathleen McLean; Neil Middleton; Dewy Minden; Jim Montgomery; Melinda Moore;
Mary Morrison; Roberto Occhipinti; Grace Olds; Lise Olds; Vicki Olds; Ted Parkinson and Joan Lazarski;
Alexina Louie and Alex Pauk; Michael Pepa; David Perlman; Doug Perry; Joseph Petric; Anna Pidgorna;
Sandra Pisani; Ivana Popavic; Sonya Popovich; Sy and Joann Potma; Bob Pritchard; Alisa Wood and Toivo
Puhm; Richard Nordahl and James Quandt; Lisa Rapoport and Christopher Pommer; Grace Rollins; Rick
Sacks and Linda C. Smith; Ann and Ezra Schabas; R. Murray Schafer; Ruth Schattner; Sanya Eng and Ryan
Scott; Nomi Rotbard and Adam Seelig; Rodney Sharman; John Sharpe; Casey Sokol; Lara Solnciki; Peter
Solomon; Anne Spencer; Helmut Reichenbicher and John Stanley; Rob Stark; Rachel and Kevin Steffler;
Kathleen Woodard and Doug Stewart; Peter Stoll; Bruce Surtees; Paul Taub; Jennifer Taylor; Alan Teder (in
memary of Aino Teder); Susan Telner; Wendy Terry; Anne Thompson; Ann Tiniacoudis; Earle and Iris
Toppings; Alan Torok; Theresa Verzuu; Karim Visram; Jennifer Waring; Daniel Weinzweig; Mary and Les
Wheatcroft; Steve Wingfield; Albert Wong; Eve Wyatt; Connor Wynn; Glenn and Louise Yearwood; Pamela
Young; llana Zarankin, In memory of Marion Aitken: Larry Beckwith and Teri Dunn; Mary Freedman; Rona
Geringer; Susan Hamblin-Dennis; Carolyn Hughey; Jan and Breda Matejcek; Bruce Mather and Pierrette
Lepage; Nancy Nourse; Grace Olds; John Stanley and Helmut Reichenbacher; Karim Visram; the Yearwood
Family.
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Ruben Seroussi, composer and guitarist, was born in Montevideo, Uruguay
in 1959 and settled in Israel in 1974, He finished his composition studies at
Tel Aviv University's Academy of Music under the guidance of Leon
Schidlowsky. His works, for various musical formations, have been
performed in Israel by the best performers and orchestras, and are
frequently performed abroad by well known ensembles. Important
distinctions include: ISCM selection representing Israel in Warsaw 1992,
two ACUM [lIsraeli performing rights society] prizes in 1992, a prize in the
competition for an orchestral work held by the Israel Philharmonic
Orchestra in 1993, the Prime Minister Prize for Composition in 1995 and
the ACUM Prize for Life Achievement in 2012. In addition Seroussi is an
active concert guitarist, who plays as recitalist, in chamber formations and
as soloist in Israel and abroad. He has also recorded for such labels as
Nuova Era and Meridian Records. Ruben Seroussi is on Faculty at the
Buchmann-Mehta School of Music, Tel-Aviv University, acting as Head of
Composition Studies since 2004.

Ruben Seroussi (Israel b.1974) Jazz...apropos de Matisse (1991)

The title refers to the book of paper cutouts that the painter Henry
Matisse published in 1946 and which contains, in between the
rhythmic and colourful plates, texts hand-written by the artist
himself. He included these brush painted texts to ease the emotional
tension the pictures create in the reader. The texts themselves - as
marginal as they may seem - express somewhat prosaically the
same poetic atmosphere that inspires the paper cutouts.

In my work | tried to create sound-pictures in sharp and
variegated colours of an almost graphic and visual quality. My
sound-pictures are set within a continuous musical prose which
develops from being enigmatic and blurred to the point where its
shape is revealed as the inclination towards primary rhythmic
perception in the spirit of “swing”. Throughout, as if in reaction to
the irresistible pull of the basic rhythm, a musical pattern emerges
in various guises from the deep lower register to the highest and
lightest, leading toward the various “pictures” as a kind of
musical-graphic metaphor. Towards the end of the piece, rather
like the “contents” page in Matisse's book, there is a short
recapitulation of all the “pictures” in the composition, a mosaic-
like impression which reinforces their plastic aspect and
underscores their divergence from all musical process developing
in time. — Ruben Serouss/

Philippe Leroux (b. 1959) entered the Paris Conservatory (Conservatoire
National Supérieur de Musigue) in 1978 and studied with Ivo Malec, Claude
Ballif, Pietre Schaeffer and Guy Reibel and obtained three first prizes.
Meanwhile, he followed classes with Olivier Messiaen, Franco Donatoni,
Betsy Jolas, Jean-Claude Eloy and lannis Xénakis. In 1993 he was selected
to enter the Villa Medici in Rome for two years, where he remained until



1995. His compositional output (about seventy works to date) includes
symphonic, vocal, electronic, acousmatic and chamber music. His music
is widely performed in various European festivals by international
orchestras and he has received numerous prizes and awards. In addition,
Philippe Leroux writes articles on contemporary music, lectures and
presents masterclasses internationally. From 2001 to 2006 he was a
teacher in composition at IRCAM and in 2005 and 2006 he was professor
at McGill University (a Fondation Langlois programme). From 2007 to
2009 he was composer-in-residence at Metz Arsenal and at the Orchestre
National de Lorraine, then since 2009 to 2011, invited professor at
Université de Montréal. In September 2011 he was appointed Associate
Professor in composition at the Schulich School of Music, McGill University.
He is currently composer-in-residence at Ensemble MEITAR in Tel-Aviv.

Philippe Leroux (France/Canada b.1959) Prélude a I'épais (2017)

Prélude a I'épais (2017) is a commission from the Fondation Arte
Musica for the Meitar Ensemble (flute, clarinet, violin, cello and
piano), and is inspired by a canvas from the Pierre Bourgie
collection in Montreal: The Annunciation by Jan Provoost (16th
century). My work asks the musicians to perform in a traditional
manner on their instruments while at the same time drawing in
space the letters of words accompanied by their corresponding
vocal sounds. These letters come from a sentence of Paul Claudel
taken from his play The Announcement Made to Mary which says,
“Moi je rentre dans la nuit, par dessus ma nuit pour t’écouter.” The
gestures of calligraphy in space are transformed towards the end
of the work in a simulation of the gestures of painting as well as
of the lines and directions suggested by the expressions, the
lighting, and in general the tableau of this painting.

— Philippe Leroux (translation: Daniel Foley)

Philippe Leroux Postlude a l'épais (2016)

Commissioned by the Meitar ensemble of Tel-Aviv, to whom the
work is dedicated, Postlude & I'épais, for flute, clarinet, piano,
violin and cello was composed in 2016. Like other works of mine
that deal with a particular topic (De /a vitesse for six
percussionists, De /a disposition for large orchestra, De la texture
for ensemble...) Postiude & I'épais explores the notion of “musical
density.” A memory is at the origin of the formal and harmonic
processes that animate this piece. | was on a train. | was 17 years
old. | had not slept that night and was tired. | remember falling
asleep, my head against the window of the train, and seeing in my
mind’s eye a flight of crows in the sky. When | awoke, a few
minutes or a few hours later, | was in the same place, on the same
train, but now rolling in the opposite direction and, in an amazing
coincidence, as soon as my eyes opened they fell on a flight of

identical crows, continuing the trajectory of the first flight, from
the very place where they had stopped before my drowsiness. It
was as if the two incidents were a single moment, uninterrupted,
despite the passage of time and the change of direction of the
train. The sleepiness had been like a breach, a breakthrough in the
density of a temporal unfolding, which revealed another reality.
Postlude a I'épais attempts to explore this feeling that a particular
moment may possess more or less density. The work begins with
a texture of high sonic density and particularly high temporal
compactness, which is embodied in a harmony repeated very
rapidly and first perceived in a granular form. These iterations are
gradually spread out and slowed down. Then, during thirty
transformations of this chord through the process of frequency
modulation (based around the note “A”), another musical path is
established, based this time on harmonic and timbral density.
Superimposed lines of continuous and discontinuous sounds
emerge based on the harmonic spectrum of the note “A,” opening
a crack in time through the expansion of the original material. The
stratified harmonic densities gently vanish, leaving only the
piercing, infinite solitude of a horizontal desert. While the
continuous slowdown of the harmonic process is relentless and
inescapable, the structural intersections evolve very
spontaneously and freely. In a way it's like: “under the pavement
lies the sand.” Postlude a I'épais is the third piece in a triptych that
includes Prélude a l'épais and L'épais.

— Philippe Leroux (translation: Daniel Foley)

Uri Kochavi (b. 1988, Israel) is a composer, guitar player and improviser. He
started his musical training as a jazz guitar player and earned his bachelor
degree in composition from the Interdisciplinary composition department
at the Jerusalem Academy of Music. Currently, he is pursuing a Master’s
degree in composition at McGill University under the guidance of Prof.
Philippe Leroux. Between 2014-2016 he was a member of the “Tedarim”
project - the Meitar Ensemble program for outstanding young musicians
in the field of contemporary music. As part of this program he has closely
collaborated with the ensemble in different projects and received
premieres in Israel and in Europe by the Ensemble and by the “Tedarim
project” members. Uri is the recipient of the “Stern” fellowship and the
Graduate Excellence Award from the Schulich School of Music at McGill
university, the “Philip Green” scholarship from the Jerusalem Academy and
was the first place winner of the 36th “Gertrud Kraus"” Competition in 2015.
He is composer in residence of the Contemporary Music Ensemble at
McGill University for 2017.

Uri Kochavi (Israel b.1988) Penumbra (2017)

Penumbra - a space of partial illumination (as in an eclipse)
between the perfect shadow on all sides and the full light. The
compositional core of this work is the attempt to create a distinct



linkage between the spatial and timbral aspects of a musical
piece. The acoustic space in which the two performers act plays
an important role in the unfolding of the composition, as it does
not only affect the perception of the work, but concurrently
depicts a salient attribute of the piece - the musical material is
inextricably connected to physical location of the players, and the
progression of the work is dependent on that relationship.
Technically, the threshold between noise and distinct pitch, and
the ability to form a symbiotic relationship between them, creates
the sonic infrastructure of the work. The piece progresses through
recurring gestural statements, which at first are seemingly
detached from each other, almost indifferent. However, as the
piece unfolds, they gradually converge into a collective statement.
The gradual accumulation of the work concludes in a unification
of space, sound and narrative. The composition was
commissioned by Ensemble Meitar and it is dedicated to Gilad
Harel and Roy Amotz. — Uri Kochavi

Ofer Pelz was born in Haifa (lsrael) and lives in Montreal. His music
explores the concept he defines as “unstable repetition” - repetitive
fragments which always vary from repetition to repetition, all the while
trying to keep a perceivable tension. Pelz composes music for diverse
combinations of instruments and electroacoustic media and is also an
active improviser. Ofer Pelz studied composition and music theory at the
Jerusalem Academy of Music and Dance. Subsequently, he moved to Paris
for three years in order to participate in music technology and
instrumental composition courses at the Conservatory of Blanc-Mesnil,
the Paris Conservatory and IRCAM. Currently, he is a doctoral candidate
and teaches at the University of Montreal. The work of Ofer Pelz has been
recognized with many international prizes and his music is played
regularly in Europe, USA, Canada and Israel. Pelz has collaborated with
several dance choreographers, among them the French choreographer
Francois Raffinot.

Ofer Pelz (Israel b.1978) marchons, marchons (2016)

Initially marchons, marchons was written for Expo Milano 2015,
whose theme was "Feeding the Planet, Energy for Life". It was
while thinking of this notion of “nourishing the planet” that the
thought of the disturbing words in La Marseillaise (1792) arose:
"qu'un sang impur abreuve nos sillons!” [Let an impure blood soak
our fields!], thereby re-interpreting the theme of the festival and
giving it a critical turnaround, both social and political. In addition
to the French national anthem, | chose an Israeli national song, in
which there is a sentence similar to that of La Marseillaise - "the
blood that springs/nourishes the soil.” The piece is divided into
two sections which correspond to each of these two guotations.
It is their Morse code translation which serves as a musical
foundation for the work. In each section, text and Morse code are

treated differently, both rhythmically and conceptually; in the first,
the rhythm of the code is used at a very slow tempo to mark the
attack of a gesture of the entire ensemble. These gestures are
repeated in a loop and their superpositions make the repetition
particularly irregular. The second section is in perpetual
movement played in quasi unison, in which the rhythmic morse
code determines the groupings of the musical gestures. The piece
was completely revised for the Meitar Eensemble which
premiered the piece at IRCAM Manifeste 2016. — Ofer Pelz

Meitar Ensemble

Praised by the NYTimes for their “excellence, poise and precision,” the
Meitar Ensemble, founded in 2004 by artistic director Amit Dolberg, has
established itself as a prominent array of virtuosos specializing in
contemporary music. Based in Tel-Aviv, they have been featured at some
of the most prestigious venues worldwide, including the Centre Pompidou
(Paris), the Purcell Room (London), the Radial System and has received
the Binyaminy Award (2006), Partosh Award (2008), and the Landau
Award (2010). The ensemble also won the Silver Palm award for Best
Documentary at the 2010 Mexico International Film Festival for their
historical performances at the Wannsee Villa, "Am Grossen Wannsee - The
Wannsee Recordings”, directed by Emre Amram Sonmez. The Meitar
Ensemble has initiated a unigue educational youth program, the Tedarim
Project, offering young musicians in all fields (performance, conducting
and composing) an opportunity to learn, explore and perform new music
at the highest level. A special program for children “What's that noise?”,
contemporary music for--- the whole family has won great success and
claimed many praises. In addition the ensemble has established CEME,
New Music Festival and Master Courses for young professional musicians.
Among their visiting guests are lvan Fedele, Philippe Leroux, Fabian
Panisello, Pierre-Andre Valade (conductor in residence) and members of
the Ensemble Modern.

Pierre-André Valade, conductor

Pierre-André Valade was born in Corréze, France in 1959. In 1991 he co-
founded the Paris based Ensemble Court-Circuit of which he was Music
Director for 16 years until 2008. He was Principal Conductor of Athelas
Sinfonietta Copenhagen from 2009 to 2014. He currently has an active
career as a guest conductor whilst continuing his relationship with Athelas
Sinfonietta Copenhagen as a regular guest conductor. He was also
appointed Principal Guest Conductor of Lyon based Ensemble Orchestral
Contemporain in 2013 and has held the position of Conductor in Residence
of the Meitar Ensemble in Tel-Aviv since 2014. He is especially admired for
his performances of repertoire from the 20th and 21st centuries, and
receives regular invitations from major festivals and orchestras in Europe,
the USA, Canada, Australia, New Zealand and Japan. Of his many
recordings, Grisey's Les Espaces Acoustiques has been singled out for
particular praise and won both the Diapason d'or de I'année 1999 and the



Grand Prix de I'Académie Charles Cros, which he won again in 2008 for
three other recordings. His more recent CDs include works by Hugues
Dufourt (winner Diapason d’Or and Choc du Monde de la Musigue), and
Harrison Birtwistle's Theseus Game for Deutsche Grammophon, a piece
he premiered in Duisburg and conducted at the Southbank Centre, BBC
Proms, Huddersfield Festival, Lucerne International Festival and in Berlin.
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Our next event:

CONCERTOS!

Sunday December 3, 2017 | Betty Oliphant Theatre | 404 Jarvis St.
Elliott Carter: String Trio
Linda C. Smith: Path of Uneven Stones with Eve Egoyan
Paul Frehner: Clarinet Concerto with Max Christie
Robin de Raaff: Percussion Concerto with Ryan Scott
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i Ey In Memoriam Klaus Huber
- ' |
. Swiss composer, conductor and violinist
I .\ Klaus Huber, a towering figure in
: modern music, died at the age of 92 in
Perugia, Italy on October 2. Born in Bern
in 1924, Huber studied violin and music
pedagogy at the Zurich Conservatory
and composition there with Willy
Burkhard followed by further studies
with Boris Blacher in Berlin. He was one
of the most important composers of our
time and was awarded numerous prizes,
including the Ernst von Siemens Music
| Prize and the Salzburg Music Prize. Huber taught composition at
the City of Basel Music Academy (1961-72) and at the Hochschule
fur Musik Freiburg (1973-90). Additionally, he held international
visiting professorships and composition classes in (among others)
Paris, London, Geneva, Milan, Lyon, Montreal, Sarajevo and Tatui
(Brazil). Several of his students became internationally recognized
composers, including Brian Ferneyhough, Kaija Saariaho, Toshio
Hosokawa, Wolfgang Rihm and Younghi Pagh-Paan (who later
became his wife). His manuscripts are preserved by the Paul Sacher |
Foundation in Basel. In 1993 Huber and Pagh-Paan's music was
featured during NMC's International Accordion Celebration events
on March 27 & 28. More recently, Huber’s Rauhe Pinselspitze for
I Pansori ensemble was heard during our Korean Music Project
concerts in December 2012.




