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CAPAC: 
KEEPING SCORE 

FOR NEW 
CANADIAN MUSIC 
CAPAC is the Composers, Authors, and Publishers Association of 
Canada. It operates quietly, more or less out of sight, but it’s one of 

the most important musical organizations in the country. 

Its major task is to collect licence fees from the organizations which 
use music, and distribute the money to the composers whose music 
is being performed. CAPAC is by far the largest organization of its 

type in Canada in terms of income collected and royalties distributed 
— and last year passed on more than $6 million to Canadian 

publishers and composers. 

CAPAC supports a variety of efforts to spread the work of Canadian 
composers, and offers assistance and guidance to composers 

involved in the practical day-to-day business of music. It publishes a 
magazine, The Canadian Composer, 10 times each year, and is 

deeply involved in efforts to have Canada’s outdated copyright laws 
brought into line with today’s changing conditions. 

If you need to know more about CAPAC, and how it helps keep 
score for Canadian composers and Canadian music, please call. 
CAPAC has a warm welcome for everyone involved in Canadian 

music. 

The Composers, Authors and Publishers Association of Canada 

capac 
1240 Bay Street, Toronto, Ont., M5R 2C2 (416) 924-4427 

1245 ouest, rue Sherbrooke, bureau 1470, Montreal, P.Q. (514) 288-4755 

1 Alexander Street, Suite 401, Vancouver, BC, V6A 1B2 (604) 689-8871 
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— °Programme 

Arne Mellnds 

Per Ngérgard 

GydSrgy Ligeti 

anonymous 
Hugh Aston 

Gydrgy Ligeti 

"Agrements" 

Tarn 

"Trois Bagatelles” 

"Continuum" 

"Passacaglia ungherese" 

"My Lady Carey's Dompe" 

"A Hornpype" 

"Hungarian Rock" 

EVA NORDWALL, harpsichord 

OVE NORDWALL, commentator 

intermission 

Brian Ferneyhough "Time and Motion Study" 

Maurice Weddington "Soli .Loquy” 

Hans Otte 

Rolf Gehlhaar 

Jos Kunst 

"Text for Bass Clarinetist" 

"Polymorph" 

HARRY SPARNAAY, bass clarinet 

"No Time" 

JAMES CAMPBELL, clarinet 

RICHARD HORNSBY, clarinet 

PATRICIA WAIT, clarinet 

HARRY SPARNAAY, clarinet 

RUSSELL HARTENBURGER, percussion 

ROBIN ENGELMAN, percussion 

MARK WIDNER, piano 
ROBERT AITKEN, conductor 



International 
Music Day 
October 1st 

Journée 
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Music Day 
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internationale 
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lier octobre 



_°Programme ‘Notes 

Arne Mellnds (1933- ) Agréments 

This work was composed in 1970 and received its first 

performance in 1973 by Eva Nordwall in Vienna. It was 

subsequently dedicated to her. 

Small ornamental figures are taken from an imaginary 

musical idea, whose main notes are never heard, and 

tightened to a virtuoso collage looking in vain to 

express anything and everything. 

Per Nérgard (1932- ) Turn 

Turn was composed in 1973 for an unspecified keyboard 
instrument. The version for harpsichord was realized by 
Eva Nordwall in collaboration with the composer. 

As a contrast, this piece is concerned with grand gestures 
of primordial force, developing and vanishing behind a 
sound structure of rhythmical pinions. 

Gydrgy Ligeti (1923- ) Trois Bagatelles 

A’ Musical Ceremonial, this was composed in 1961 for 
David Tudor. This version for mean tempered harpsichord 
will receive its world premiere tonight. 

Continuum 

This was composed in 1968 on a commission from Antoinette 
Visher who had to use revolving tape heads for her 
recording to bring the piece within the prescribed "four 
minutes or less". The technical ability of both player 
and instrument is almost stretched to the limit. What 
on the staff looks like single notes is acoustically 
on the boundary between merging and separate sounds. 
From this musical fixation - in which performer and 



instrument seem to grow together, just as a buzzing fly 

becomes part of the web to which it is fastened - arises 

a calm succession of harmonic changes. 

The original version demands a modern harpsichord with 

the possibility of rapid pedal changes of stops. Eva 

Nordwall was awarded the Swedish Grand Prix du Disque, 

1977, with this version but then persuaded the composer 

to agree to her alternative version for a classical 

harpsichord. 

Passacaglia ungherese 

This work was composed for and dedicated to Eva Nordwall 

in December 1978. It was first performed by her in Lund, 

Sweden, in February 1979. 

The music demands the pungent sound of the old Italian 

type of harpsichord and the mean tempered tuning which 

makes the thirds pure. Musically, it descends from the 

opera Le Grand Macabre where the final scene ends with 

a very similar passacaglia. It was also inspired by 

Froberger and Aston but the melodies have a pronounced 

Hungarian style. 

anonymous My Lady Carey's Dompe 

This short piece, where dompe might be interpreted as 

lament, belongs to the earliest existing music for 

harpsichord. The only source is a manuscript, dating 

from the first part of the 16th century, which begins 

with the more famous hornpipe by Hugh Aston. 

Hugh Aston (1480-1522) A Hornpype 

Willi Apel described this unusually long piece as one of 

the most convincing and astonishing achievements of 

early keyboard music. It shows a sense of structure and 

development which makes an extraordinary impression of 

something more than just a frenzied dance. 



Gybrgy Ligeti (1923- ) Hungarian Rock 

This is a chaconne in 2+2+3+2 eighths commissioned by 
Elizabeth Chojnacka. She has been as active as Eva 

Nordwall in promoting Ligeti's, up to then, only solo 

harpsichord work, Continuum, in concerts, on radio and 

records. 

This is entertaining music, but also tight-rope walker 

art for public and performer alike. The first time Ligeti 

tried out the chaconne bass on the harpsichord was in 

March 1978 on a copy of the 1769 classical Taskin harpsi- 

chord. At that time he was persuaded to write the music | 
without further instructions in the score regarding 

instrument and registration. Thus there are wide 

- possibilities for different interpretations. 

Brian Ferneyhough (1943- ) Time and Motion Study 

Born in Coventry, Brian Ferneyhough studied in Birming- 

ham, London and then Hamburg; between 1969 and 1972 he 

studied in Basel with Klaus Huber. In 1967 he studied 

composition with Goffredo Petrassi at the Chighiana 

Academy in Siena. The winner of numerous prizes and 

scholarships, he is a composer, teacher (in Freiburg and 

Berlin), conductor and instrumentalist. 

Time and Motion Study is the first of three works bearing 

the same title (the second is for cello, and the third 

for 16 voices). Originally composed as a study for 

clarinet in 1971, it was almost completely re-written 

between the end of 1976 and the beginning of 1977, taking 

on a completely different form from the original. 

Of this work the composer writes: "All the elements of 

the initial material (height, depth, length of phrasing, 

articulation, etc.) are subject to an order/manipulation 

ratio of equal proportions - a prime sequence: 1, 2, 3, 

5, 13 - and its derivations. In opposition to this 

micro-structure there are two levels of activity whose 

nature is more immediately apparent, the one based on 

the alternation and contrasting expansion of two 

different types of structures (heard in their purest 

form at the beginning), the other concerning the 

gradual transformation of a specific type of 



SS 

articulation (fast notes ‘'legato') in equally fast notes 

that are repeated 'staccato'. My main purpose was to 

suggest a polyphony of parameters whereby a single 

instrument would convey enough information to overcome 

the formal limitations inherent to a fundamentally 

monophonic texture." 
(translation Ingrid Ness) 

Rolf Gehlhaar (1943- ) Polymorph 

Polymorph consists of a sequence of 4 x 4 structures, 

each of which focuses on changes in one or more of the 

following parameters: pitch, volume, linear density, 

vertical density. Each structure is constructed of the 

same sequence of combinations, using the following types 

of alterations of the parameters listed above: ascending 

(increasing), static, descending (decreasing) . 

Further combinations are possible through the option of 

delayed entry, the results depending on the number of 

layers combined and the time interval between successive 

entries of layers (in this case 3 seconds). Four of the 

structures have only one layer, four have two layers, 

and eight have three layers. | 
(translation Manfred Petz) 

(We are unable to provide programme notes for the works 

by Weddington, Otte and Kunst.) 



Eva °Nordwal 1 ——. 
Harpsichord 

Swedish born harpsichordist Eva Nordwall made her debut 
at a recital in Stockholm in 1972. Prior to her debut 
she had studied at the Conservatory in Brno (1959-63), 
and at the College of Music in Stockholm (1964-72) with 
Stina Sundell (piano) and Margit Theorell (harpsichord) . 

Since her debut, Mrs. Nordwall has made numerous radio 
and television recordings and has given recitals in 
Sweden and abroad. One of Eva Nordwall's recordings is 
devoted entirely to new Scandinavian harpsichord music, 
several of the works having been specifically written 

>for her. Another recording, which included Ligeti's 
Continuum, was awarded the Swedish Grand Prix du Disque 
in 1977. 

Eva Nordwall's repertoire is extensive, ranging from the 
16th and 17th century works of Aston, Bach and Couperin, 
to the more modern compositions of Ligeti, Strawinsky 
and Saint-Marcoux. 

CHarry Sparfiaay —— 
Bass Clarinet 

Born in 1944 in Holland, Harry Sparnaay ranks among the 

world's most distinguished bass clarinet virtuosi. In 

1972 he was awarded first prize at the International 
Gaudeamus Competition. 

He has performed with many major orchestras, including 
the BBC Symphony Orchestra, the Rotterdam Philharmonic, 
and the O.R.T.F. under Berio. Mr. Sparnaay has also 
performed at many major music festivals, including the 
Warsaw Festivals of 1974, 1976 and 1978, and the Madrid 
and Zagreb Festivals. 

He is currently a professor of bass clarinet and 
contemporary music at the Sweelinck Conservatory in 

Amsterdam and at the Rotterdam Conservatory. 



GRobert CAitken —— 
Conductor 

Co-founder and artistic director of New Music Concerts, 

Robert Aitken is Canada's most celebrated flutist, in 

addition to his regular role as conductor in this series. 

Born in 1939, Mr. Aitken began his flute studies at the 

age of nine in Pennsylvania and later continued with 

Nicholas Fiore at the Royal Conservatory of Music in 

Toronto. At the age of 19, Robert Aitken was appointed 

first flute in the Vancouver Symphony Orchestra - the 

youngest member of the orchestra to have held a 

principal playing position. After leaving the 

Vancouver Symphony, he received a Canada Council grant 

to continue his studies in Europe with Jean-Pierre 

Rampal, Gazzelloni, Jaunet and Barwahser. 

Upon his return to Canada in 1955, he assumed the 

position of co-principal flute with the Toronto 

Symphony, where he remained for five years. 

Mr. Aitken's other professional positions include four 

summers on the faculty of Rudolf Serkin's Marlboro 

Music Festival, and three seasons as principal flute 

in the Stratford (Ontario) Festival Orchestra. 

Mr. Aitken is the recipient of the Canadian Music 

Citation (1969), and award presented annually by the 

Canadian League of Composers for outstanding dedication 

to Canadian music. In 1971, he was a prize winner in 

the Concours International de Flite de Paris. 



NEW MUSIC CONCERTS 

A BRIEF HISTORY 

Incorporated in 1971 as a registered charitable organiza- 
tion under the laws of the province of Ontario, New Music 

Concerts was founded by two of Canada's leading 
musiciansm composer/broadcaster Norma Beecroft, and 
flutist/composer/conductor Robert Aitken. Its first 
season of concerts began in January 1972, and at the 
conclusion of April 1980, New Music Concerts will have 

complseted its ninth season. 

At the conclusion of the 1979-1980 season, New Music 

Concerts will have presented almost 400 compositions, 

most of them Canadian premieres, and the majority 

written in the past decade. At least one third of these 

works were composed by Canadians, several commissioned 
by New Music Concerts with the assistance of federal 
and provincial funds. With the exception of internation- 
ally known soloists and ensembles invited to participate 
in the New Music Concerts series, all music is performed 
by Toronto musicians under the guidance of artistic 
director, Robert Aitken. 

A special feature of New Music Concerts' series is the 
presence of world renowned composers who come to Toronto 
to assist with the preparation and performance of their 
works. Milton Babbitt, Harrison Birtwistle, Morton 
Feldman and Witold Lutoslawksi are among the performers 
and composers who will highlight the up-coming season. 



SEE WHAT YOURE MISSING... 
PICK UP A SUBSCRIPTION BROCHURE IN THE LOBBY 
TO NEW MUSIC CONCERTS NINTH SEASON. 
GOOD SEATS STILL AVAILABLE! 

NEXT CONCERT: Saturday, October 20th at 8:30 p.m. 
Celebrate the 20th anniversary of the 
Canadian Music Centre with us! The 
evening will feature the best works by 
Our own Canadian composers over the 
last two decades. 

New Music Concerts gratefully 
acknowledges the financial 
Support of the Canada Council, 
the Ontario Arts Council, the 
Municipality of Toronto and 
the Toronto Arts Council. 

Harpsichords supplied by 
Matthew James Redsell, 
harpsichord maker. 
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; CONCERTS 

SUITE 455, 151 BLOOR STREET WEST, TORONTO, CANADA M5S 184 

(416) 923-2684 

BOARD OF DIRECTORS: Norma Beecroft, president; 

Robert Aitken, artistic director; John Beckwith; 

Michael Koerner; Edward Laufer; Joseph Macerollo; 

Mary Morrison. 

‘ MYRA GRIMLEY, concert co-ordinator 

JENNIFER CHANCE, publicity 

HOWARD LEE, stage manager 

JAMES MONTGOMERY, electronics 

1979 CBC National Radio Competition for 
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| Fewer 
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Closing date: December 31, 1979 
For contest rules/entry form, write: CBC National Radio Competition 

or Young Composers 
Box 500, Station A 
Toronto, Ont. M5W 1E6 

We are ## CBC Radio 



orchestral music 
chamber music 
choral music 
vocal music 
keyboard music 

detailed catalogues, 
lists of recordings, 
guide to reference reading 
on Canadian composers, etc. 

free lending library 

The 
Eifth 
Kingdom 
Bookshop 
Limited 

77 Harbord Street 

Toronto, Ontario 

MS5S 1G4 
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a comprehensive selection 

of books on all facets of 

human consciousness, 

including music ... 

(416) 929-5649 

Canadian 
music 

Canadian 
Music Centre 

1263 Bay Street 
Toronto, Ontario, Canada 
M5R 2C1 

Centre de musique canadienne 

1259, rue Berri, 
bureau 300, 
Montréal, Québec, Canada 
H2L 4C7 

Canadian 
Music Centre 

No. 3 - 2007 West 4th Avenue, 
Vancouver, B.C., Canada 
V6J 1N3 

tlhe mewest 
mew mawsie 

LDsy Kurt Schwertsik 

H.K.Gruber 

Tona Scherchen-Hsiao 

Peter Maxwell Davies 

Alcides Lanza 

Ned Rorem 

David del Tredici 

Robin Holloway 

Attila Bozay 

a Zsolt Durko 

Boosey¢&Hawkes 
(Canada)Ltd. 

OO OOO OOOO O Oooo oOesa 

279 Yorkland Boulevard, Willowdale, Ont. M2J 1S7 -(416) 491-1900 



Good company to keep! 
The Performing Rights Organization of Canada Limited became activated 
in 1947 to work for Canadian composers and music publishers. Since then 

it has grown to become the largest Canadian-owned, not-for-profit per- 
forming rights organization, with more than 10,800 affiliates by August, 

1979. 

Its chief role is to collect performance royalties from the ‘users’ of 
music — such as broadcasters, nightclubs, concert halls — and in turn 
distribute these funds to P.R.O. Canada affiliated Composers as well as 
the hundreds of foreign composers whose works are licensed by us in 

Canada. 

For example, during recent New Music Concerts’ seasons, we are proud 
that works by these P.R.O. Canada affiliated composers have been 
included: 

Robert Aitken Barbara Pentland 

John Beckwith R. Murray Schafer 

Serge Garant Gilles Tremblay 

Barry Truax 

As well, P.R.O. Canada licenses Canadian performances of works by the 

following foreign composers, also featured in recent seasons: 

- Larry Austin George Crumb 

Pierre Boulez Lucas Foss 

Sylvano Bussotti Lou Harrison 

Elliot Carter Bernard Rands 

Roger Reynolds 

If you compose, talk to the people at P.R.O. Canada about performing 

rights. The composers above provide illustrious company of which you 

PERFORMING RIGHTS ORGANIZATION OF CANADA LIMITED 
2001 rue Université, ste 1140 41 Valleybrook Drive 1462 West Pender Street 

Montréal, P.Q. H3A 2A6 ‘Don Mills, Ontario M3B 2S6 Vancouver, B.C. V6G 2S2 “ 

(514) 849-3294 (416) 445-8700 (604) 688-7851 

& 


