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JOHN HAWKINS
Currently on the stalf of the Faculty

of Music of the University of Toronto,

John Hawkins was born in Montreal
in 1944. He studied at the Conser-
vatoire de Musique de la Province de
Quebec (Premier Prix, Piano. 1967),
and at McGill University with Istvan
Anhalt (B. Music 1967, Concert
Diploma 1968, M. Music 1970).
Among his many awards are a
Woodrow Wilson Fellowship, the
John Adaskin Award, and grants
from M¢Gill University and the
Canada Council.

Mr. Hawkins is equally gifted as a
pianist, having performed with the
Montreal Symphony, CBC Radio, and
m recital. He was an active member
of the Société de Musique Contempo-
raine du Queébec. and more recently,
has participated in most programs

of New Music Concerts series.

THREE CAVATINAS

Composed in 1967 for soprano,
violin. cello, vibraphone and celeste,
the Three Cavatinas are a continually
fluctuating kaleidoscope of timbre,
exploiting to the utmost the infinity
of colours possible with this com-
bination of instruments. Otten the
traditional instrumental boundaries
are abandoned as vocal and percussive
sounds are adopted by all, The texts
of Whitman, Yeats and Burroughs
serve simply as points of departure
for the soprana’s fragmented and
melismatic treatment of the words.

The texts are excerpts from:

1. Walt Whitman—""Leaves of Grass ' —
Memories of President Lincoln—
“When Lilacs last in the Dooryard
Bloomed™ . .. (Lilac .. . star.. .
bird twined with the chant of. . .
soul . . .)

2. W. B. Yeats—"The Winding Star™—
Byzantium (. . . a starlitor a
moonlit dome disdaimng all that
manis. ..)

3. William S. Burroughs—""Naked
Lunch™ —Altrophied Preface
. loneliness moans. . . like fog
horps over still, oily water of
tidal rivers . . )






KEBYAR

“Some time ago. the CBC asked if |
would write a chamber work for two
singers, harpsichord, tape and two or
three other instruments. But as time
passed. including the concert upon
which this commissioned work was
to be performed, | found myself in
the position of being able to choose
a new combination. [ had been think-
ing about writing a work for several
of my friends and this seémed to be
the opportune time to do it.

During this same period. | happened
upon an automated Indonesian
shadow play entitled “Wayang™ in
the British Museum, which held me
fascinated like a child for over an
hour. The flashing shadows of the
elegant and ornately carved figures
brought so many exciting ideas to
mind, that I resolved then and there
to write a work somehow suggesting
this impression,
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Another year passed with the oppor-
tunity to see several live Wayangs
before | linally settled down in the
serenity of the Edward MacDowell
Colony at Peterborough, New Hamp-
shire, to work on the piece again, The
plan | had for the work and the many
concepts which I wished to incorpo-
rate and had hoped were well
absorbed by this time. refused to
flow in any sort of satisfying fashion.
After a week of struggling with this
material and getting nowhere, all

that I had written to this point met
the waste basket.

And so | began again in a somewhat
less contrived manner. Soon after
working with this new material, |
found I was able to achieve. to some
degree. my original intention. How-
ever, the work had become more
flambovant and virtuosic than
originally intended and so I changed
the title to Kebyar and finished it
with that form in mind.



‘Kebyar' means a sudden release of
forces such as an explosion, the crash
of cymbals or the bursting open of

a flower. Contrasted with the tradi-
tional Indonesian music necessary for
ritual and ceremony, itis a modern
popular art, like jazz—{ree in con-
struction and forever changing

in mood and tempo.

It is a fantastic exhibition piece, with
great emphasis on virtuosic playing
and new and surprising effects.
Kebyar is pure festival music, gay
and glittering, intended fora large
and carefree crowd.”

Kebyar is dedicated “To my friends—
Nicholas Fiore, Stanley McCartney,
Eugene Wallts, Nancicarole and
Thomas Monehan, and John Wyre.™
It was premiered by these performers
during the 1971 CBC Toronto
Festival. with the electronic tape
prepared by the composer at the
Electronic Music Studio of the Uni-
versity of Toronto.

Notes by Robert Aitken

DAVID BEDFORD

David Bedford was born in London
in 1937, and studied with Lennox
Berkeley at the Royal Academy of
Music from 1958 to 1961. He then
spent a year in Italy. studying compo-
sition in Venice with Luigi Nono, and
working at the Electronic Music
Studio in Milan. At present, he is
deeply involved with music education
activities in London, and téaches at
Whitefield School. Hendon.

PIECE FOR MO

Scored for a string quintet, accordion,
vibraphone and one percussion player.,
Piece for Mo was composed nine years
ago. It is one of the many works by
David Bedford in which the com-
poser’s impressionistic tendencies are
exhibited, mainly through his use of
instrumental colours and textures.
One must also note Bedford's choice
of rather picturesque titles for his
compositions—"A Dream of the Seyen
Lost Stars™, “*Music for Albion Moon-
light”, “That White and Radiant
Legend'. to name a few.

Piece for Mo opens with the five
strings playing quietly the unison
note D, which issustained for some
time, then each player gradually
moves away from this centre into

the microtonal area to develop mto

a dense tone cluster. This forms the
basis of the composition. In time, the
strings dove-tail with the accordion
and vibraphone. and eventually the
suspended atmosphere of the opening
passage gives way o a more frag-
mented texture. The work concludes,
appropriately, with a Coda, in which
the eight plavers improvise on
prescribed material,
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GYORGY LIGETI

Born in 1923 in Transylvania, Gyorgy
Ligeti began writing music at the age
of ten. His main sources of inspiration
were Bartok and Stravinsky. His
formal music education began diring
the war years in Budapest, where he
studied with Hungarian composers

of the “Kodaly School™, such as
Ferenc Farkas, Sandor Veress and

Pdl Kadosa. Between 1949 and 1956,
Ligeti collected folk music in
Rumania, taught musical theory at
the Budapest Conservitory. and
published two books on classical
harmony. He has repudiated, how-
ever, all works which he wrote

prior to 1956,

This significant vear of 1956, the
year of the Hungarian uprising,
Ligeti decided to leave his country.
He first worked in the Electronic
Studio of the West German Radio
in Cologne, and came into contact
with the latest musical trends
influenced by Herbert Eimert and
Stockhausen. Since 1959, he has
taught regularly at the Holiday
Courses in Darmstadt, which resulted
im his appointment as a guest pro-
fessor of composition at the Stock-
holm Music High School. He s in
ereat demand as a lecturer in all
countries of Europe. and has made
a considerable mark asa writer

on musical subjects.

Gyorgy Ligeti currently resides
in Vienna,
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NOUVELLES AVENTURES
Aventures and Nouvelles Aventures
are two related compositions written
by Gyorgy Ligeti between 1962 and
1965. Both works are described by
the composer as “imaginary stage
plays"™ —dramatic musical happenings—
and each is scored for the same com-
bination of three singers and seven
instrumentalists. However, the
dramalis personae are not limited

to the three singers. tor, according
to Ligeti, “‘each portrays in quick
succession many different persons
in accordance with the great number
of simultancous happenings.

The lyrics of the piece. in non-
semantic imaginary language, are in
accordance with the irridescent
expression—the characters. Nouvelles
Aventures is a phonetic composition
which grows out of the musical com-
position, and together forms an
organic unit,”

Instructions for the performance of
this two-movement composition are
extremely detailed and precise, but

in general, the composer specifies
that “the entire piece should be
performed very expressively, at places
with exageerated expressiveness and
correspondingly heightened mime
and gesture.”
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Concert Hall, Edward Johnson Building, 8:30 p.m.

Thursday,
January 6
Guest
conductor:
composer
Luciano Berio
E! Mar La Mar
Sequenza Vil
Differences

Air
Chemins 11

Thursday,
February 10

Guest
composer:
Roger Reynoids
Music For

The Morning Of
The World —
Schafer

1/0: A Ritual
For 23
Performers —
Reynolds

Thursday,
February 24
Serenata -
Petrassi

Non
Consumiamo
Marx —
Nono
Headhunt —
Brant
Contrasts
For Six
Performers —
Beecroft
Nouvelles
Aventures —
Ligeti

Thursday,
April 13

Guest
composer:
Globokar

Why Not —
Matsudaira

' Le Sifflement
Des Vents
Porteurs

De L'Amour’” —
Trembiay
Discours 11 —
Globokar
Signals —
Nordheim
Accord —
Globokar

Under the professional management of
Douglas D. Maxwell, Ltd.

Thursday.

May 4
Sequences —
Hawkins

Piece For Mo —
Bedford
Eucalypts —
Takemitsu
String Quartet —
Cherney
Ancient

Voices Ot
Children —
Crumb



