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Concerts  Jorg Widmann

Robert Aitken, artistic director

Programme;

Liebeslied % (2010)
Robert Aitken flute Cary Ebli oboe Max Christie clarinet Rick Sacks percussion Gregory Oh piano
Stephen Sitarski violin Doug Perry viola David Hetherington cello Jarg Widmann conductor

Fantasie (2005) J6rg Widmann solo dlarinet

Freie Stiicke 3 (2002)

Robert and Dianne Aitken flutes Cary Ebli oboe Max Christie, Anthony Thompson clarinets
Fraser Jackson bassoon David Quackenbush horn James Gardiner trumpet lan Cowie trombone
Rick Sacks, David Schotzko percussion Stephen Sitarski, Corey Gemell violins Doug Perry viola

David Hetherington cello Roberto Occhipinti bass Jorg Widmann conductor

— Intermission —
Fiinf Bruchstiicke (1997) Jorg Widmann clarinet Gregory Oh piano
Air % (2005) Chris Gongos solo horn

Dubairische Tinze * (2009)

Robert Aitken flute Cary Ebli oboe Max Christie, Anthony Thompson clarinets Fraser Jackson bassoon
David Quackenbush horn James Gardiner, Michael White trumpets lan Cowie trombone Mark Tetreault tuba
Rick Sacks, David Schotzko percussion Stephen Sitarski, Corey Gemell violins Doug Perry viola
David Hetherington, Rachel Mercer cellos Roberto Occhipinti bass Jarg Widmann conductor

# Canadian premiere

This evening's concert is being recorded for archival purposes by
Paul Hodge. Please turn off your cell phones and other devices.
Special thanks to Sandor Ajzenstat.
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and Tomiko Smyth; The Mary-Margaret Webb Foundation; Stefan Wolpe Society, Inc. Principal Donors
($500+) Robert and Marion Aitken; Anonymous (4); John Beckwith; Austin and Beverly Clarkson; Daniel
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Carmen Beligan; Sandra Bell; Hallgrimur Benediktsson; Deborah Bennett; Rosalind Bradford; Tim Brady;
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Stephen Clarkson; Michael and Ulla Colgrass; John Cunnington; Brian Current; Omar Daniel; Michael
Dufresne; Janusz Dukszta; Ann and Ross Eddie; Eve Egoyan; Jean Elliott in memory of Rhea Nichols; Robin
and Eleanor Engelman; Stanley Fefferman; Barbara Monk Feldman; Darlene Ferrans; James Gardiner, Janos
Gardonyi; Gary Gilfillan; Bardhyl Gjevori; Erica Goodman; John S. Gray (in memory of Joseph Lipson);
Patricia Green; Roger Greenwald; Scott and Krystyne Griffin; Nola Grimes; Josh Grossman; Barbara
Hannigan; James Harley; Maureen Scott Harris; Brendan Hemily; Lyman Henderson; Ka Nin Chan and
Alice Ping Yee Ho; Aiyun Huang; Caroline Hughey; Fujiko Imajishi; Scott Irvine; Fraser Jackson; Al Jantzi;
Molly Johnson; Linda Johnston; Stefanos Karabekos; Ann and Eli Kassner; Christopher Kennedy; Yvonne
Kertesz; Thomas Kessler; Jill Kelman; Hidehiko Komatsu; John Kontak; Ann LaPlante; Edward Laufer; André
Leduc; David Eagle and Hope Lee; Peter Legris; David Lidov; Barry and Gail Lord; Bain Macaskill; Joseph
Macerollo; Denise Macharauk; Dr. Donald MacLeod; Michael Maguire; Sandro Manzon; Jan Matejcek;
Bruce Mather; William Mather; Allan Mattes; Gail McCleery; Mary McGeer; John McKellar; Diane Martello
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Roe; Erik Ross; Rick Sacks and Linda C. Smith; Ann and Ezra Schabas; R. Murray Schafer; Ruth Schattner;
Bernard Schiff; Corinne and Desmond Scott; Nomi Rotbard and Adam Seelig; David Senf; Rodney Sharman;
Peter Solomon; Andrew and Tauna Staniland; Helmut Reichenbicher and John Stanley; Kathleen Woodard
and Doug Stewart; Peter Stoll; Bruce Surtees; Alka Tandan; Heather Taves; Emily Taylor; Jennifer Taylor;
James R. Tennyson; Robert Tomas; Emily Hearn Valleau; Jason van Eyk; John Vanstone; Patricia Wardrop;
Jennifer Waring; joan Watson; Daniel Weinzweig; Glenn and Louise Yearwood; Pamela Young.
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Jorg Widmann

Jérg Widmann was born in Munich on 19 June 1973. He studied the
clarinet at the Hochschule fiir Musik in Munich with Gerd Starke
and later with Charles Neidich at the Juilliard School in New York
(1994-1995). He additionally began to take composition lessons
with Kay Westermann at the age of eleven and subsequently
continued his studies with Wilfried Hiller and Hans Werner Henze
(1994-1996) and later Heiner Goebbels and Wolfgang Rihm in
Karlsruhe (1997-1999). Widmann's great passion as a clarinettist is
chamber music and he regularly performs with partners such as
Tabea Zimmermann, Heinz Holliger, Andras Schiff, Kim
Kashkashian, and Héléne Grimaud. He has also achieved great
success as a soloist in orchestral concerts in Germany and abroad.
Several works have been dedicated to Widmann by fellow
composers: in 1999, he performed the premiere of Music for
Clarinet and Orchestra by Wolfgang Rihm in the musica viva
concert series; in 2006, he performed Cantus by Aribert Reimann
with the WDR symphony orchestra, and in 2009, at the Lucerne
Festival, the world premiere of Rechant by Heinz Holliger. In 2001,
Jérg Widmann was appointed as the successor to Dieter Klécker
as professor of clarinet at the Freiburg Staatliche Hochschule fir
Musik where he also took up the post of professor of composition
in 2009. He was composer-in-residence of the Deutsches
Symphonie-Orchester Berlin, the Cleveland Orchestra, the
Salzburg Festival, the Lucerne Festival, the Cologne Philharmonic
Orchestra, and the Vienna Konzerthaus.

Jérg Widmann has received numerous prizes for his compositions:
the Belmont Prize for Contemporary Music from the Forberg-
Schneider Foundation (1998), the Schneider-Schott Music Prize,
the Paul Hindemith Prize (both in 2002), the Encouragement
Award from the Ernst von Siemens Music Foundation, the
Achievement Award from the Munich Opera Festival (both in
2003) as well as the Arnold Schénberg Prize (2004). In 2006,
Widmann received the Composition Prize from the SWR
Sinfonieorchester Baden-Baden und Freiburg as well as the
Claudio Abbado Composition Prize from the Orchestra Academy
of the Berlin Philharmonic Crchestra. In 2009, he received the Elise
L. Stoeger Prize of the Lincoln Center Chamber Music Society, New
York and in 2013, he was awarded the Music Award of the



Heidelberger Fridhling and the GEMA German Music Authors
Award. He is a fellow of the Institute for Advanced Study in Berlin
and a full member of the Bavarian Academy of Fine Arts, the Free
Academy of the Arts in Hamburg and the German Academy of
Dramatic Arts. He was composer-in-residence of the Deutsches
Symphonie-Orchester Berlin, the Cleveland Orchestra, the
Salzburg Festival, the Lucerne Festival, the Cologne Philharmonic
Orchestra, and the Vienna Konzerthaus.

Jorg Widmann has composed a trilogy for large orchestra based on
the principle of transferring vocal forms to orchestral writing. The
trilogy consists of Lied (premiered in 2003 and recorded by
Bamberg Symphony Orchestra and Jonathan Nott), Chor (premiered
in 2004 by DSO Berlin and Kent Nagano) and Messe premiered by
the Munich Philharmonic Orchestra under the direction of Christian
Thielemann in June 2005. In 2007 Pierre Boulez and the Vienna
Philharmonic premiered Widmann’s orchestral work Armonica;
Christian Tetzlaff and the Junge Deutsche Philharmonie premiered
his Violin Concerto. 2008 saw the premieres of Antiphon with Paavo
Jarvi conducting Frankfurt Radio and of the piano cycle Eleven
Humoresques, commissioned by Carnegie Hall New York for Yefim
Bronfman, followed by the Symphony Orchestra of the Bavarian
Radio and Mariss Jansons premiering Con brio. In March and April
2008 Widmann lived and worked in Dubai. This project was
supported by the Siemens Arts Program and the Goethe Institute
led to the world premiere of Widmann’s Dubairische Tdnze in Berlin
in May 2009. The Cleveland Orchestra under their Music Director
Franz Welser-Mast premiered Widmann's flute concerto, Flite en
suite, in May 2011, followed by the European premiere by the Berliner
Philharmoniker and Sir Simon Rattle with soloist Emmanuel Pahud.
String Quartets such as the Artemis, the Vogler, the Pacifica and the
Minguet Quartets regularly perform his works.

Three music-theatre projects prove Widmann to be an outstanding
composer for the stage: the opera Das Gesicht im Spiegel was
chosen by the German magazine Opernwelt as the most significant
first performance of the season 2003/04. Am Anfang (2009) is the
result of a unique kind of collaboration between a visual artist and
a composer; Widmann created the work together with Anselm
Kiefer and conducted the world premiere on the occasion of the
20th anniversary of the Opéra Bastille in Paris. The most recent

stage work Babylon (2011/12) is a commission by the Bayerische
Staatsoper Munich. Jérg Widmann and philosopher Peter
Sloterdijk in his first venture as librettist present a new
interpretation of the Babylon myth in this musical-dramatic
Gesamtkunstwerk.

Liebeslied (2010)

The ensemble piece ..umdlstert... was composed around
the same time as my cello concerto Dunkle Saiten. It is
based on a comment on the subject of beauty made by
Baudelaire towards the end of his life, “on one of the most
interesting objects which human society has to offer,” the
face of a woman, which is at its most fascinating and
attractive “when darkened by melancholy.” Ten years later,
I am now working in a similar manner on a new pair of
compositions: on the subject of love. A poet’s phrase, in this
case the fragment of a poem by Schiller, provided the basis
for my orchestral work Teufel Amor. The chamber music
counterpart for this work is this purely instrumental love
song free of any verbal associations. The composition deals
in compressed form with the same subject matter as
in Teufel Amor: the character of love as both paradise and
a pit of snakes in the manner of a Janus face.

— J6rg Widmann

Fantasie (2005)

Fantasie for solo clarinet is my first real piece for my own
instrument, the clarinet. With its eccentric virtuosity and its
cheerful, ironic fundamental character, it reflects the
experience with Stravinsky’s Three Pieces for Solo Clarinet
of 1919 and the tonal innovations which did not appear in
music before Carl Maria von Weber's clarinet concertos and
takes them further in a new way. It is a little imaginary scene
uniting the dialogues of different people in close proximity
in the spirit of the commedia dell’arte. — Jérg Widmann



Freie Stiicke (2002)

Following on several works for larger-scale forces focused
on the mastering of a large-scale structure and musical
flow, these pieces take their inspiration from the desire for
concentration and reduction. The ten movements all
display a high degree of disparity in all possible aspects.
Each piece concentrates on a particular tonal phenomenon
(pulse, shaky foundations, noise, monophony, structures
with harmonics etc.), but all sections still remain
interlocked. The ending (or its reflection) of each piece
forms the initial point of the subsequent movement,
thereby transforming disparate elements into a single
narrative. Despite the brevity or reduction on the horizontal
plane, the vertical plane of these pieces has become quite
substantial by my standards: this is my first real ensemble
work (for 9 wind players, 5 string players and 2
percussionists). — Jérg Widmann

Fiinf Bruchstiicke (Five Fragments) (1997)

After composing several pieces that dealt with the ebb and
flow of coping with large-scale forms, in 1997 the idea of
fragments began to fascinate me: reduction, implosion,
concentration. My cherished instruments of clarinet and
piano had become strangely unfamiliar to me; composing
this work cast a new light on them. — Jérg Widmann

&ir (2005)

The horn piece Air requires a highly virtuosic technique, as
indeed it should since it was composed in 2005 as the
compulsory piece for the 54th International Music
Competition of the ARD. At the same time, however, it is
completely oriented towards a simple vocal air - “air” in its
literal meaning and in its handed-down meaning of
“melody”. The sound material consists of various natural
harmonic rows some of which are intersecting. This
microtonal cosmos and the constant change of open and
stopped playing create an exciting piece of nature on
closeness and distance. — Jérg Widmann

Dubairische Tanze (2009)

l. Zweifacher Il. Valse mécanique lIl. Wiegenlied
IV. Jeux d’eaux (improvisation for two percussionists)
V. Valse bavaroise VI. Schlaflied VII. Landler
VIIL. Vier Strophen IX. Marsch

Dubai was the envisaged destination of J6rg Widmann when he
was sent to the desert as part of the Siemens Arts Program. The
intention was to gather inspiration for a new composition in the
cosmopolitan city on the Persian Gulf, but his Dubairischen Tinze
sound far closer to his native Bavaria than the Middle East:
Bavarian Ldndler, Zwiefache and a substantial collection of other
wittily alienated dances form a highly unorthodox, contemporary
yet entertaining piece. Widmann writes about his composition:

My one month stay in Dubai raised the question in me:
where | actually come from - even with regard to music.
Just like it is natural to want to go to foreign parts of the
world when at home, it is perhaps necessary to travel
abroad in order to discover the familiar. My answer to that
- be it consequence, substratum or counterquestion -
is Dubairische Tdnze. — Jérg Widmann

Christopher Gongos is one of Canada’s most respected horn
players. Originally from Edmonton, Alberta, Christopher received
his formal education at the University of Alberta where he earned
his Bachelor of Music degree in Performance, as a student of Kay
McCallister. He then pursued graduate studies at McGill University
where he studied with John Zirbel. He was a member of the
National Youth Orchestra of Canada and a Fellow at the
Tanglewood Institute. Additionally, he studied with Philip Farkas,
Michael Holtzel and John MacDonald. Following his studies in
Montreal, Christopher began his professional orchestral career as
Principal Horn of the Kitchener-Waterloo Symphony. In Kitchener
he gained valuable experience in chamber music performance as
a member of the Canadian Chamber Ensemble. Christopher also
served as Associate Principal Horn of the Winnipeg Symphony and
as Second Horn of the Hamilton Philharmonic. In 1998 Christopher
joined the Toronto Symphony Orchestra, where holds the position



of Associate Principal Horn. He continues to enrich his career with
chamber music, new music and studio work.

Gregory Oh gained his notoriety as a “new music revolutionary,”
but he is equally at home in the opera, theatre and indie rock.
Holding graduate degrees from the University of Toronto and
University of Michigan, Gregory is an acclaimed classical pianist
whose repertoire spans five centuries. His recent work has seen
him appear in places from the National Arts Centre to legendary
techno club Berghain in Berlin, and the Festival International de
Musique Actuelle de Victoriaville to the Wordless Music Series at
the Lincoln Centre. Gregory is the artistic director of the Open Ears
Festival and acclaimed new music group Toca Loca, and has served
as contemporary music curator at Toronto’s Music Gallery. He has
worked at San Diego Opera, the Canadian Opera Company and
the Banff Opera Program. He teaches at the University of Toronto,
is on faculty at the National Youth Orchestra of Canada, and is a
resident artist at Soulpepper Theatre.

Please join us for the final events of our season:

Saturday May 17 at Gallery 345, 345 Sorauren at 7:30°
An Intimate Evening with Wei-wei Lan
$100 (two for $150) proceeds to benefit New Music Concerts 416.961.9594

Wednesday May 21, 2014 at Mazzoleni Hall, 273 Bloor St. W.
Beijing Composers with Wei-wei Lan

TBC - Solo work(s) for pipa
Xiaoyong Chen - Evapora (1994) for flute, dlarinet, piano, violin & cello
Guoping Jia - New Work (2014) for pipa, flute, clarinet, harp, viola & bass
Xiagyong Chen - New Work (2014) for pipa & flute
Alexina Louie - /maginary Opera (2004) for 12 players

Opening event of the Royal Conservatory 21C Music Festival.
Introduction 7:15 | Concert 8:00 | Tickets $32/525 | Reservations 416.408.0208




