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l 41% season | 341 event
® : Sunday December 11, 2011
.A Betty Oliphant Theatre, 404 Jarvis St.
o 7:15 Introduction | 8:00 pm Concert

New Music Concerts presents

music THE WORLD OF
concerts (LOBOK AR

Robert Aitken, artistic director

Programme:

Elliott Carter (USA 1908) Trije glasbenicki (2011)
(Canadian premiere, performed on the occasion of Carter’s 103rd birthday)

Robert Aitken flute Max Christie bass clarinet Erica Goodman harp

Vinko Globokar (France 1934) Fluide (1967)

James Gardiner, André Dubelsten, Michael White trumpets Max Christie clarinet
Joan Watson, Christopher Gongos, Bardhyl Gjevori horns lan Cowie, David Pell trombones

Scott Irvine tuba Rick Sacks, Trevor Tureski, Mark Duggan percussion;
Vinko Globokar direction

Globokar Eppure si Muove (2003)

Vinko Globokar solo trombone and direction
Robert Aitken flute Max Christie bass clarinet Peter Lutek bassoon
Wallace Halladay saxophone James Gardiner trumpet
Rebecca Van der Post violin Roberto Occhipinti contrabass
Richard Moore cimbalom Gregory Oh keyboards
Joseph Macerollo accordion John Gzowski electric guitar

Thomas Kessler sound engineer

— Intermission —

Globokar Discours VI (1987)

James Gardiner, André Dubelsten trumpets

Joan Watson horn David Pell trombone Scott Irvine tuba

Globokar Cri des Alpes (1986)

Vinko Globokar solo alphorn
Alphorn generously provided by Swiss Club Toronto

Globokar Eisenberg (1990)

Group I: James Gardiner, Joan Watson, lan Co;mie, Scott Irvine
Group II: Robert Aitken, Max Christie, Peter Lutek, Wallace Halladay
Group III: Roberto Occhipinti, Gregory Oh, Joseph Macerollo, John Gzowski
Group IV: Rick Sacks, Trevor Tureski, Mark Duggan, Richard Moore
Vinko Globokar direction

The World of Globokar is presented in cooperation with: the University of
Toronto in conjuction with Vinko Globokar’s residence as the Michael and
Sonja Koerner Distinguished Visitor in Composition; The Music Gallery;
Toronto New Music Projects; and Continuum Contemporary Music.

You can “like” us on Facebook by following this link:
http:/ftinyurl.com/cept8ea

You can follow us on Twitter by following this link:
http://tinyurl.com/cndayot




New Music Concerts

Robert Aitken, ¢.m., Artistic Director
157 Carlton Street, Ste. 203 » Toronto M5A 2K3 ® 416-961-9594
e-mail: nmc@interlog.com » www.NewMusicConcerts.com
Board of Directors:

Edward Epstein, president * George Bulat, secretary-treasurer
Austin Clarkson e Brian Current * Doina Popescu ® Michael Koerner, c.m.
Joseph Macerollo « Tim Moody # Richard Sacks ¢ Jeffrey Smyth
Emeritus Directors: Marvin Green, Mary Morrison, o.c.

David Olds, general manager ¢ Daniel Foley, associate
Francine Labelle, publicity ¢ Emilie C. LeBel, social media ® André Leduc, photography

Principal Supporters and Concert Sponsors ($1,000+): Robert and Marion Aitken; Amphion
Foundation, Inc.; Anonymous; Austin and Beverly Clarkson; William Egnatoff; Edward Epstein
and Marta Braun; Elisabeth Frecaut and Paul Walty; Michael and Sonja Koerner; The Koerner
Foundation; Roger D. Moore; Sharon Lovett and David Olds; Rick Sacks and Linda C. Smith;
Jeffrey and Tomiko Smyth; The Mary-Margaret Webb Foundation | Donors (up to $999): So Jeong
Ahn; Sandor Ajzenstat; Robert Mulder and Kristi Allik; Dominique Laplante and Les Allt; Rod
Anderson; Anonymous (5); Peter Anson; Gary Armstrong Woodwinds Ltd.; Keith Atkinson; James
Bailey; Marcia and David Beach; Teri Dunn and Larry Beckwith; Kathleen McMorrow and John
Beckwith; Sterling Beckwith; Jack Behrens; Sandra Bell; Hallgrimur Benediktsson; Rosalind Bradford;
Tim Brady; lan Cowie and Linda Bronicheski; George Bulat; John Burge; Allison Cameron; Geoff
Chapman; John Cheesman; Brian Cherney; Lawrence Cherney; Max Christie; Stephen Clarke; Max
Clarkson Family Foundation; Stephen Clarkson; Daralis Collins; Daniel Cooper; John Cunnington;
Brian Current; Omar Daniel; Ann and Ross Eddie; Eve Egoyan; Jean Elliott in memory of Rhea
Nichols; Stanley Fefferman; Barbara Monk Feldman; Rob Ford; Israel and Maceta Freedman; Janos
Gardonyi; Gary Gilfillan; Bardhyl Gjevori; Erica Goodman; Patricia Green; Roger Greenwald; Scott
and Krystyne Griffin; Nola Grimes; Josh Grossman; James Harley; Brendan Hemily; Lyman
Henderson; David and Lee Hetherington; Ka Nin Chan and Alice Ping Yee Ho; Caroline Hughey;
Fujiko Imajishi; Scott Irvine; Fraser Jackson; Al Jantzi; Linda Johnston; Stefanos Karabekos; Ann and
Eli Kassner; Christopher Kennedy; Yvonne Kertesz; Thomas Kessler; Hidehiko Komatsu; John Kontak;
Ann LaPlante; Edward Laufer; André Leduc; David Eagle and Hope Lee; Peter Legris; David Lidov;
Barry and Gail Lord; Bain Macaskill; Joseph Macerollo; Dr. Donald MacLeod; Michael Maguire;
Sandro Manzon; Jan Matejcek; Bruce Mather; Allan Mattes; Gail McCleery; Mary McGeer; Kathleen

McLean; Robert Miles; Mary Morrison; Rowley Mossop; John H. Munro; Music Media Corp.; Grace

Olds; Victoria Olds; John Oswald; Alexina Louie and Alex Pauk; William Peltier; Michael Pepa; David
Perlman; Chantal Perrot; Douglas Perry; Joseph Petric; Sue Davidson Polanyi; Doina Popescu and
Tim Moody; Sonya Popovich; Sy and Joann Potma; Bob Pritchard; Richard Nordahl and James
Quandt; Lisa Rapoport and Christopher Pommer; Alisa Wood and Toivo Puhm; Nancy ). Reid; Wendy
Reid; Dr. David Roe; Erik Ross; Ann and Ezra Schabas; R. Murray Schafer; Ruth Schattner; Bernard
Schiff; Corinne and Desmond Scott; Nomi Rotbard and Adam Seelig; David Senf; Rodney Sharman;
Peter Solomon; Andrew and Tauna Staniland; Helmut Reichenbécher and John Stanley; Kathleen
Woodard and Doug Stewart; Alka Tandan; Heather Taves; Emily Taylor; Earle and Iris Toppings; Emily
Hearn Valleau; Jason van Eyk; John Vanstone; Patricia Wardrop; Jennifer Waring; Joan Watson; Daniel
Weinzweig; Bob Wiseman; Glenn and Louise Yearwood; Morden Yolles; Pamela Young.
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Elliott Carter (USA 1908) Trije glasbenicki (2011)

Twice winner of the Pulitzer Prize, first composer to receive the United States
National Medal of Arts, one of the few composers ever awarded Germany's
Ernst Von Siemens Music Prize, and in 1988 made “Commandeur dans I'Ordre
des Arts et des Lettres” by the Government of France, Elliott Carter is
internationally recognized as one of the leading American voices of the
classical music tradition. He recently received the Prince Pierre Foundation
Music Award and is one of only a handful of living composers elected to the
Classical Music Hall of Fame. Carter was recognized by the Pulitzer Prize
Committee for the first time in 1960 for his groundbreaking String Quartet No.
2. Igor Stravinsky hailed Carter’s Double Concerto for harpsichord, piano, and
two chamber orchestras (1961) and Piano Concerto (1967), as “masterpieces.”

Of his creative output exceeding 130 works, Carter composed more than 40
pieces in the past decade alone. This astonishing late-career creative burst
has resulted in a number of brief solo and chamber works, as well as major
essays such as Asko Concerto (2000) for Holland’s ASKO Ensemble. Some
chamber works include What Are Years (2009), Nine by Five (2009), and Two
Thoughts About the Piano (2005-06), now widely toured by Pierre-Laurent
Aimard. Carter continues to show his mastery in larger forms as well, with
major contributions such as the opera What Next? (1998), Boston Concerto
(2002), Three Illusions for Orchestra (2004), called by the Boston Globe
“surprising, inevitable, and vividly orchestrated,” Flute Concerto (2008) and
a piano concerto, Interventions {2008), which premiered on Carter's 100th
birthday concert at Carnegie Hall with James Levine, Daniel Barenboim, and

the Boston Symphony Orchestra (December 11, 2008).
— July 2011, Reprinted by kind permission of Boosey & Hawkes.

Trije glasbeniki (Three musicians) was composed as a gift to the
Slovenian musicians that have organized a large festival of my music
in November, 2011 in Ljubljana. It is a piece for Harp, Flute and
Bass Clarinet, and is dedicated to the three musicians (Erica
Goodman, harp; Robert Aitken, flute; Virgil Blackwell, bass clarinet)
who will present the World Premiere at this festival.

— Elliott Carter, March 17, 2011



Vinko Globokar was born in Anderny, France. In 1947 he moved to Yugoslavia,
where he played jazz trombone until 1955, at which point he relocated to Paris
in order to study at the Conservatoire de Paris. At the Conservatoire, he studied
composition with René Leibowitz (a noted student of Arnold Schoenberg) and
trombone with Andre Lafosse. In 1965, he moved to Berlin and began
composition lessons with Luciano Berio, whose Sequenza V he later
performed. In the later 1960s he worked with Karlheinz Stockhausen on some
of his compositions from the cycle Aus den sieben Tagen, and co-founded the
free improvisation group New Phonic Art. From 1967 to 1976 he taught
composition at the Musikhochschule in Cologne. In 1974, he joined IRCAM
as the director of instrumental and vocal research, a post which he occupied
until 1980. After leaving IRCAM, he conducted a number of high profile
orchestral groups, including the Warsaw Philharmonic, the Tokyo Philharmonic
Orchestra, the Finnish Radio Symphony Orchestra, the Westdeutscher
Symphonie, and the Jerusalem Symphony Orchestra, among others. From 1980
until 2000, he directed 20th century music performance at Scuola di Musica
di Fiesole near Florence. Globokar’s music is notable for its spontaneity, energy,
and innovative use of unorthodox instrumental and compositional techniques.
His timbral palette is extremely diverse, and his pieces employ an often
astounding array of extended techniques.

To listen to an NMC sponsored profile of Vinko Globokar in conversation
with Paul Steenhuisen please visit http:/tinyurl.com/74xlqmw

Vinko Globokar Fluide (1967)

I have always been very attracted to the many similarities which exist
between wind instruments and the human voice. The fact that they
both use the breath as a tone generator make them more “human”
than other instruments. Between them there is an extraordinary
potential for transformations of timbre and, with the help of mutes,
the reproduction of nearly every shade of vowel sounds in gradations
from tone to noise and back again. In this case it is possible to
develop a whole catalog of progressive transformations beginning
with the simple continuous noise of blowing into the instrument and
progressing towards its “normal” tonal quality. Fluide is a realm
through which the nine wind instruments travel. They move
gradually from the region of noise to their normal tone, adapt
themselves to the percussion players, approach the zone of the
human voice, and attempt to divide themselves and form a multi-
voiced ensemble.

— Vinko Clobokar

Globokar

Globokar

Traditionally the- “Concerto” involves the interaction of three
elements: the soloist, the orchestra and the conductor. The soloist is
considered more important than the orchestra which is relegated to
an accompanying or subordinate role. The dialogue between these
two is not a direct one as the conductor intervenes in this
relationship. Normally the soloist only comes to the final rehearsal
after the orchestra, with the help of the conductor, has learned the
work. In Eppure si Muove | turn this tradition on its head, as the
soloist also takes over the role of the conductor, performing directly
with the musicians, conducting while playing or playing while
conducting. For once the composer is to blame for putting the
conductor out of work! — V.C.

Globokar

Discours VIl is part of a series of works exploring the similarities
between spoken language and instrumental music, all based on the
central idea of how to apply and transfer the elements and even the
rules of the “spoken” and the “played” and vice versa. The preceding
works (Discours Il to VI) explore amongst other things the phonetic
aspect (the analogy between vowels and consonants and the sounds
or noises produced by five trombonists), the influence of poetic text
on the inventiveness of five oboists, the different ways to approach
a discourse between three clarinetists (explanatory, imperative,
interrogative...) or the analogy between a theatrical act and a
musical one, applied to a string quartet, etc.... in the same way that
Discours VIl attacks the problems posed by spatialisation of sound,
the mobility of the sound sources and the different degrees of
communication between five people. The tuba is static, a point of
reference and utters speeches filled with meaning, On the other
hand, the four other members of the ensemble develop and
comment on these discourses, although from time to time they pay
no attention to them. Finally, the dispersed members reunite into a
quintet and break into a rondo finale. — V.G.

A heavy metal rock concert with the crowd howling with
enthusiasm; A policeman who hates Arabs; An old woman who has
lost her dog; A group of Japanese tourists who appear and are
astonished at these goings on. — V.C.

Eppure si Muove (2003)

Discours VIl (1987)

Cri des Alpes (1986)



Globokar

Eisenberg (1990)

The score of the work is a formal skeleton, an open book for an
abstract collection of instrumental timbres. The 16 musicians are
divided into 4 groups, and are given the choice to choose
instruments from the following catagories: archaic instruments
(Tibetan trumpet, tromba marina, alphorns etc.); melodic instruments
(trumpet, saxophone, violin...), polyphonic instruments (accordion,
synthetizer, guitar...); and percussive instruments. To supplement the
graphic notation of the score the musicians are provided with a
catalogue of words to stimulate their imagination and guide their
performance (cascades, wind, crumbling, mooing, growl, drunk,
misty, etc...) Eisenberg (Iron Mountain) was the name of a 16th
century steel smelting town in Slovenia, later called Seisenberg and
known today as Zuzemberk. It was in this village that | composed
this work which is divided into eight sections with the following
descriptive titles: Lava; Block; Screw; Blade; Machine; Fusion;
Electricity; Explosion. — V.G.

Our next event:

LEGE!

Sunday January 29, 2012
Enwave Theatre | 231 Queens Quay West

Tyler Duncan baritone
Xin Wang, Carla Huhtanen, Erica Iris Huang sopranos
New Music Concerts Ensemble | Robert Aitken direction

Omar Daniel (Canada 1960) Mehetapja (Husband Killer)
for 3 sopranos and ensemble (2011)
(World premiere, NMC commission)

Thomas Kessler (Switzerland 1937)
Quintet for piano and winds with electronics (2011)
(Canadian premiere)

Jeffrey Ryan (Canada 1962) The Whitening of the Ox
for baritone and ensemble (2011)
(World premiere, NMC commission)
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