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Saturday November 1, 2008 | Generation 2008 | Music Gallery
Ensemble contemporain de Montréal - Yeronique Lacroix, directos
Canadian Compusers Michael Berger | Scott Good | Fuhong Shi | Brian Harman
Saturday November 15, 2008 | The Montreal Stockhausen Project | Enwave Theatre
Lise Daoust | Genevieve Deraspe | Chloé Labbe | Frangois Duval | Marie-Héléne Breault

Sunday November 30, 2008 | Sydney Hodkinson, Hope Lee + David Eagle | Music Gallery

Accordes | Fujiko Imajishi | Joseph Macerollo | NMC Ensemble | + Centrediscs CD release

Saturday January 17, 2009 | Duo Diorama |Music Gallery
Minghuan Xu violin, Winston Choi piano perform music by
John Austin | Brian Current | Bright Sheng
Marcos Balter | Elliott Carter | John Melby

8 I
Sunday March 29, 2009 | Roger Reynolds & His Protégés | Isabel Bader Theatre
David Swan | Robert Aitken | NMC Ensemble with electroacoustic processing
Reynolds | David Felder | Chaya Czernowin
Juan Campoverde | Antonio Borges-Cunha

Saturday April 18, 2009 | The Wit of Jiirg Wyttenbach | Glenn Gould Studio
& The insights of Wyttenbach meet the music of Beethover, with the NMC ensemble
Monday April 20, 2009 | Jiirg Wyitenbach lccture/recitl

Gallery 345 — 345 Sorauren Ave.

Repertoire, dates-and arists subject to change

Subscriptions $135 | $80 | $30 | Pick 3 (or more} each: $25 | $15 | $7.50
Call NMC @ 416 961-9594 or e-mail nmc@interlog.com
Introductions @ 7;15 | Concerts @ 8:00

www.NewMusicConcerts.com
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New Music Concerts presents
Sydney Hodkinson, Hope Lee and David Eagle

Accordes | Fujiko Imajishi | Joseph Macerollo | NMC Ensemble
Sydney Hodkinson, conductor

Programine:

David Eagle (Canada, b.1955) *Breath (1998) 12'
Accordes: Fujiko Imajishi, Carol Lynn Fujino violins
Douglas Perry viola | David Hetherington cello | David Eagle electronics

Sydney Hodkinson (Canada, b.1934) *Rogatio Gravis (2003) 10
Joaquin Vadepenas clarinet | Fujiko Imajishi violin | David Hetherington cello
Hope Lee (Taiwan/Canada, b.1953) *Fei Yang (2001) 16'
Accordes quartet | Joseph Macerollo accordion
— Intermission —

Sydney Hodkinson *Bricks (2005)** 18’

Concerto fantasia for solo violin and chamber sextet
Fujiko Imajishi solo violin | Robert Aitken flute | Max Christie clarinet
Nicolod Eugelmi viola | Paul Widner cello | David Swan piano | Rick Sacks percussion

Sydney Hodkinson *Requiescant: Elegy for chamber sextet (2001)** 11’
Robert Aitken flute | Max Christie clarinet | Fujiko Imajishi violin
Paul Widner cello | David Swan piano | Rick Sacks percussion

* Canadian Work | ** Canadian Premiere

Please join us in the Friendship Room following the

e AT L LA R concert for a reception courtesy of the Canadian
CANADIAN MUSIC CENTRE . . . . ; :
CENTAE DE MUSIQUE CANADIENNE Music Centre, Centrediscs, Hope Lee and David Eagle



New Music Concerts

Robert Aitken, c.m., Artistic Director

157 Carlton Street, Ste. 203 * Toronto M5A 2K3 ® 416-961-9594
e-mail: nmc@interlog.com * www.NewMusicConcerts.com

Board of Directors:

Edward Epstein, president * George Bulat, secretary—treasurer
Peter Anson * Austin Clarkson * Brian Current * Doina Popescu * Michael Koerner, c.m.
Joseph Macerollo * Jeffrey Smyth | Emeritus Directors: Marvin Green, Mary Morrison, o.c.

David Olds, general manager * Daniel Foley, associate
Francine Labelle, publicist * André Leduc, photographer

Principal Supporters and Concert Sponsors ($1,000+): Robert and Marion Aitken; Amphion Foundation,
Inc.; Anonymous; Peter Anson; Austin and Beverly Clarkson; Max Clarkson Family Foundation; The Aaron
Copland Fund for Music, Inc.; Catherine Delaney; Edward Epstein and Marta Braun; Goethe Instirut; Imperial
Tobacco Canada Foundation; Julie-Jiggs Foundation; Michael and Sonja Koerner; Koerner Foundation; McLean
Foundation; George Montague; Roger D. Moore; Jeffrey and Tomiko Smyth; Ann Southam; Spiralis Music
Trust; CBC Radio 2 | Donors (up to $999): Franco Agar; So Jeong Ahn; Mrs. H.S. Aitken; Robert Mulder and
Kristi Allik; Dominique Laplante and Les Allt; Rod Anderson; Istvan Anhalt; Anonymous (5); Keith Atkinson;
James Bailey; Marcia and David Beach; Kathleen McMorrow and John Beckwith; Sterling Beckwith; Jack
Behrens; Gail Boire; Roel and Dorothy Buck; George Bulat; Harriet Bunting-Weld; Allison Cameron; John
Cheesman; Brian Cherney; Lawrence Cherney; Barbara Chilcott Somers; Max Christie; Stephen Clarke; Daralis
Collins; Daniel Cooper; John Cunnington; Brian Current; The Dan Family Foundation; Omar Daniel; Michael
& Honor de Pencier; Donald Dickson and Amy Doolittle; Klaus and Marjut Dunker: Larry Beckwith and Teri
Dunn; William Egnaroff; Eve Egoyan; Robin Engelman; Stanley Fefferman; Barbara Monk Feldman; James D.
Fleck: Rob Ford; Elisabeth Frecaut and Paul Walty; Israel and Maceta Freedman; Mary Gardiner; Donna and
Manfred Gitt; Bardhyl Gjevori; B. Golden; Michel Gonneville; Erica Goodman; Marvin Green; Patricia Green:
James Harley; Richard Haskell; Ann & Lyman Henderson; David & Lee Hetherington; Ka Nin Chan & Alice
Ping Yee Ho; Fujiko Imajishi; Scott Irvine; Al Janwi; Linda and Gordon Johnston; Stefanos Karabekos; Ann
and Eli Kassner; Thomas Kessler; Norbert and Bonnie Kraft; Veronika Krausas; Ann LaPlante; Edward Laufer;
John B. Lawson; David Eagle & Hope Lee; Peter Legris; David Lidov; Joseph Macerollo; Mayumi Maemura;
Marvelous Edibles; Jan Matejcek; Bruce Mather; Al Mattes; Gail McCleery; William McCuaig; Carolyn Arnason
and Boyd McDonald; Carolyn McGee; Mary McGeer; Kathleen McLean; Jim Montgomery; Melinda Moore;
Ruth Morawetz; Mary Morrison; John H. Munro; Music Media Corp.; David A. Nichol: David Nichols; Sheilagh
O’Connell; Sharon Lovett and David Olds; Grace and Donovan Olds; Victoria Olds; Bernard Ostry; Alexina
Louie and Alex Pauk: Julier Palmer; Pearl Court Restaurant; Michael Pepa; Jerry Pergolesi; Douglas Perry;
Susan Philpott; Sue Davidson Polanyi; Tim Moody and Doina Popescu; Juhan Puhm; Ailsa Wood and Toivo
Puhm; Richard Nordahl and James Quandt; Christina Petrowska Quilico; Christopher Pommer and Lisa
Rapoport; Max Rapoport; Paul Rapoport; Chris Reed; Nancy J. Reid; Wendy Reid; Jerry Richmond; John
Riddell; Patricia Rideout; Gregor Robinson; Linda C. Smith and Rick Sacks; Ann and Ezra Schabas; R. Murray
Schafer; Ruth Schattner; Adam Seelig and Nomi Rotbard; Casey Sokol; Andrew & Tauna Staniland; Helmut
Reichenbiicher and John Stanley; Robert Stevenson; David Swan; Alka Tandan; Jennifer Taylor; Paul Taub;
James R. Tennyson; Gervais Thierry; The Michael Thomas Group Inc.; Laura Trachuk; Joaquin Valdepenas;
Jason van Eyk; Ruth Vellis; Patricia Wardrop; Jennifer Waring; Joan Watson; Larry Weinstein; Albert Wong;
Doug Stewart and Kathleen Woodard; Glen and Louise Yearwood; Gayle Young; Pamela Young; W. Zwig.
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orn in Winnipeg, Manitoba in 1934, Sydney Hodkinson received his Bachelor

and Master of Music Degrees from the Eastman School of Music of the

University of Rochester, where he studied composition with Louis Mennini
and Bernard Rogers. He continued his studies in composition at the Princeton
Seminars with Elliott Carter, Roger Sessions, and Milton Babbitt. He received his
Doctor of Musical Arts Degree from the University of Michigan in 1968, studying with
Leslie Bassett, Niccolo Castiglioni, Ross Lee Finney and George B. Wilson. Brief
private studies with Benjamin Britten and Luigi Dallapiccola ensued.

Dr. Hodkinson has taught at the Universities of Virginia, Ohio and Michigan and,
from 1970 to 1972, served as artist-in-residence in Minneapolis under a grant from
the Ford Foundation Contemporary Music Project. He joined the faculty of the
Conducting and Ensembles Department of the Eastman School of Music in 1973,
assuming the directorship of the Eastman Musica Nova Ensemble, and later, of the
Kilbourn Orchestra. From 1984 to 1986, he served as Meadows Distinguished
Professor of Composition at Southern Methodist University and in 1991 was Visiting
Professor of Composition at the University of Western Ontario. In 1995, Mr.
Hodkinson assumed teaching duties in the Composition Department at the Eastman
School until his retirement in January of 1999. Since then, he has conducted the New
Music Group at Oberlin College (2001), served as Visiting Professor of Composition
at Indiana University (2002) and Duke University (2003), and in 2004 accepted the
Almand Chair of Composition at Stetson University, DeLand, Florida. Mr. Hodkinson
also currently conducts the Contemporary Ensemble and teaches composition at the
Aspen Colorado Music Festival and School.

Mr. Hodkinson has been honored with awards from the National Institute of Arts
and Letters, the Guggenheim Foundation, the Canada Council, the National
Endowment for the Arts, International Congress of Jeunesses Musicales, the Louisville
Orchestra (Farnsley Prize), Danforth Foundation, and the Ford Foundation. A BMI
affiliate, Mr. Hodkinson's works are published by Theodore Presser Co., American
Composers Alliance, Associated Music Publishers (G. Schirmer), Ludwig Music
Publishing Co., Music for Percussion, Editions Jobert, Ricordi, Columbia University
Music Press, Dorn Publications, Transcontinental, and Smith Music Publications. His
activities as a composer and conductor have been recorded on the CRI, Grenadilla,
Louisville, Advance, Albany, Nonesuch, Centaur, CBC, Novisse, Mark, Innova, and
Pantheon labels.

Mr. Hodkinson, a US citizen since 1995, is married to violinist Elizabeth Deischer.
They have three sons and currently reside in Ormond-By-The-Sea, Florida.



McGill University and with Klaus Huber at the Hochschule fiir Musik in
Freiburg, Germany. At the University of California, Berkeley, David Eagle
pursued doctoral studies while Hope Lee carried out research into ancient Chinese
music and poetry. Since 1991 they have been living and composing in Calgary, Alberta.

l[ l[ ope Lee and David Eagle studied composition with Bengt Hambraeus at

David Eagle composes chamber, orchestral and electroacoustic music, and works
in interactive music and sonic arts as both composer and interpreter. About his music
Kevin Bazzana has written: “Eagle employs a variety of distinct contemporary idioms,
and sometimes seeks musical analogies for the cycles and transformations found in
nature. His music is clearly structured, intricate both harmonically and contrapuntally,
but still strongly intuitive and expressive.” At the University of Calgary, he teaches
composition and electroacoustic music and directs the Sonic Arts Lab and the
Happening New Music Festival.

Hope Lee exploits instruments imaginatively and in unusual combinations, creating
colourful and evocative sonorities. Born in Taiwan of mainland Chinese parents, she
began studying piano at five and moved to Canada in 1967. Her ethnic and scientific
background and her literary, philosophical and other interdisciplinary interests have
greatly enriched her work. Aptly described by Michael Schulman as a “cross-cultural
explorer,” she is always exploring new sounds and structures, and striving for
constant growth, both within individual works and in her output as a whole. Furore-
Verlag, Germany publishes her works.

David Eagle — Breath (1998) 12’

by the experience of exploring a natural environment and being immersed

in the surrounding soundscape. There is a path through the composition:
near the beginning, the cellist plays an ascending melody, which later reappears in
various transformations throughout the piece.

]D avid Eagle’s BREATH (1998) for string quartet with soundfile was inspired

Material on the soundfile was recorded during an afternoon of play when the
composer and his daughter set out to make as many interesting sounds as possible
by banging, bumping, hitting, knocking, tapping, dropping, blowing and whispering.
They used an assortment of found objects including wooden and pan flutes, plastic
bowling balls, a toy dump truck, marbles, a small plastic maze and blocks of wood.
The microphone was placed close to the sound sources to capture the detail and
nuance of these sounds. They were then edited, processed and shaped into rich
textures, expanding and contracting in long gradual waves. The soundfile was realized
at the University of Calgary Electroacoustic Music Studio and the UC String Quartet
gave the premiére performance in 2000.

Sydney Hodkinson — Rogatio Gravis (2003) 10’

this instrumental trio: a 'beseeching petition', a sincere appeal giving personal

vent to these thoughts. The piece is therefore lamenting and dolorous at
times, at other moments declamatory and impassioned. The formal design unfolds
simply, in five continuous sections, with pedal-tone centers attempting to stabilize
the work as it progresses: (1) a largely placid introduction centered on A; (2) a more
unsettled segment with longer melodic lines on F-sharp; (3) an eerie, wailing climax
on E-flat, concluding with (4) an aborted attempt - in an interlude with trills and
tremolandos - to settle vaguely on C before finally returning to (5) the opening A
with the fervent plea at least resigned, if not resolved or fulfilled. ROGATIO GRAVIS
(an earnest entreaty) is approximately 10 minutes in duration and is scored for
clarinet, violin, and violoncello. The trio is dedicated to my friend, the American
clarinetist Kenneth Grant. who commissioned it and is a former colleague at the
Eastman School of Music of the University of Rochester. The score was written while
travelling to Durham, North Carolina and Rochester, New York and completed on
April 8, 2003. Joaquim Valdepenas led the premiere of the work with the Amici
ensemble in Toronto in April of 2005.

]Deeply—felt concerns following the onset of the Spring 2003 war resulted in

—SH

Hope Lee — Fei Yang (2001) 16

her Voices in Time cycle, incorporating aspects of Chinese poetry and

music for gugin, the Chinese 7-string plucked zither. In Fei Yang, excerpts
from a poem by the Sung dynasty poet Li Qingzhao were transcribed as the melodic
line, while fragments of ancient gin music are quoted. Material derived from both
sources is used at micro-rhythmic and macro-rhythmic levels. The work is scored for
string quartet and accordion; at times the accordion evokes the sheng, a wind
instrument used widely in both Chinese folk and ceremonial music. The major part
of Fei Yang was composed at Kiinstlerinnenhof Die Hége in Germany where Lee was
composer-in-residence in 2000. It was commissioned by the Canadian Broadcasting
Corporation and New Music Concerts in Toronto.

H ope Lee’s FEI YANG (Chinese: driven by the wind) is the sixth piece in

Sydney Hodkinson — Bricks (2005)** 18’

the memory, of a departed friend. The piece is not a customary lamenting
memorial, although I naturally trust that the more elegiac moments will be clearly
heard. Instead, I strove to write a work that I felt my friend would have enjoyed hearing.

T his composition grew out of the personal desire to celebrate the life, and honour




The subtitle connotes two facets of the solo violin part: (a) the concerto aspect, which
needs little comment; the demands on the soloist’s stamina, dexterity and finesse
are innumerable; (b) the ‘fantasy’ aspect, which is evoked not only by its
improvisatory character, which often seems to be in a world of its own, but also by
the somewhat unusual formal structure. The design is devoid of any ‘development’
of material in the traditional sense; rather, it evolves from the constant accretion of
five sonic fragments (“BRICKS”), each one juxtaposed in varying lengths, dynamics,
and placements during the work’s time-span.

However, the final shape of the entire edifice might be perceived as being mortared
together into four ‘rooms’: introductory — slower — fast — slow. Three contrasting,
but pulse-related tempos are used throughout; placid (very slow), andante
(moderato) and vivace (very fast) marked Lento, Moderato and Presto — which
constantly recur in shifting blocks.

BRICKS is approximately seventeen minutes in duration and is scored for a solo violin
accompanied by three duos: (a) flute and clarinet (with a large role given to the bass
clarinet); (b) keyboard percussion (primarily vibraphone and marimba) and piano;
() viola and violoncello. Smaller parts are additionally assigned to celesta and
triangle, played by the ensemble members.

The score, completed in November 2004 in Ormond, Florida, was written as a
memorial to the American English horn player Philip West (1931-2004), a friend of
long-standing. The work was commissioned jointly by the Hanson Institute of
American Music at the Eastman School of Music, Rochester, New York and the Aspen,
Colorado Music Festival and School. It received its first performance on July 14, 2005
by the Aspen Contemporary Ensemble with Stephen Myacki, violin soloist and the
composer conducting.

—SH
Sydney Hodkinson — Requiescant: Elegy for chamber sextet (2001)** 11'
I Prelude and Chorale : stanza 1
I Interlude 1

11 Chorale : stanza 2
Y% Interlude 2
Y Chorale : stanza 3 and Postlude

REQUIESCANT (‘Let them rest’) is a predominantly calm and quiet lament (marked
‘doloroso’) based on a very limited store of musical elements: (1) a melodic fragment
(initially for the two stringed instruments, later extended to the woodwinds), (2)
static bass pedal points (in the piano), and (3) a short chorale, the three stanzas of
which are gradually shared by the entire sextet. The piece is laid out in five continuous

sections. Ornamental flashing figures first heard in the woodwinds, louder piano
interjections and a few declamatory pizzicato and trills all offer momentary animation
during the overall placid time-span of the work.

The chorale is borrowed from an earlier composition of mine — SERENATA OSCURA
(1998) — and eventually finds some response in a brief quotation from Claudio
Monteverdi's1608 Lamento d’Arianna: “Lasciate mi morire” (O, let me now die!).

REQUIESCANT is approximately eleven minutes in duration and is scored for three
‘duos’: flute and clarinet; violin and violoncello; piano, vibraphone and gongs. It was
completed in October of 2001 while traveling to Rochester, New York and Evansville,
Indiana. The score was written as one composer’s reaction to, and as a memorial for
those deceased following, the horrific event of September Eleven, and bears 2 Wm.
Shakespeare inscription: “How with this rage shall beauty hold a plea?” The first
performance was given by members of Proteus 5 at the Aspen Colorado Music Festival
in the summer of 2002,

—SH

Performer Biographies

ccordes evolved out of a string quintet that was formed in 1975 to
A perform a composition by John Beckwith, commissioned by the Toronto

Symphony Women's Committee. Since that time, the group has had a
series of successful concerts in the Toronto Symphony Associates’ concert series and
has participated in the National Youth Orchestra program. Frequently heard on CBC
radio, they have performed on the Roy Thomson Hall Chamber Music Series and
constitute the core string players of the New Music Concerts Ensemble. Always
searching for new repertoire, Accordes has commissioned works, as well as regularly
premiering new compositions on the New Music Concerts series. This concentration
on contemporary music has allowed them to give the Canadian, and sometimes world
premieres, of works by such composers as Elliott Carter, Brian Cherney and Ann
Southam among others. They have recorded extensively for the Canadian Music
Centre label, Centrediscs, with discs devoted to the music of Harry Freedman (Spirit
Song), Norma Beecroft (Canadian Composers Portraits) and Harry Somers (Somers
String Quartets), which received a 2001 Juno Award nomination.

studies with Lorand Fenyves, Ruggiero Ricci, Franco Gulli and the Hungarian
Quartet she went on to win both the Montreal and Toronto Symphony
Competitions. Imajishi has performed as soloist with leading Canadian orchestras
and is currently the concertmaster of both the National Ballet of Canada and Esprit
orchestras. She has enjoyed a long association with New Music Concerts with whom

J apanese-born Fujiko Imajishi has made her home in Canada since 1968, After




she gave the Canadian premiere of Ligeti's Violin Concerto in 1999. NMC'’s compact
disc “Lutoslawski conducts Lutoslawski” includes her performance of Partita and
Chain II recorded during the composer’s final conducting appearance in 1993.
Imajishi is a founding member and first violinist of Accordes, whose recordings of
music by Jean Papineau-Couture, Harry Somers, Alexina Louie, David Eagle and Hope
Lee have been released on the Canadian Music Centre’s Centrediscs label. This month
NAXOS released her performance of 2 solo violin works by Elliott Carter of which
Imajishi gave the first Canadian performance in 2006 in the presence of the composer.

Canada. A renowned performer, teacher and arts administrator, he pioneered

acceptance of the concert accordion at the University of Toronto and Queen’s
University. His graduates are successful musicians nationally and internationally
whether in education or performance. Joseph Macerollo has performed with a large
cross-section of major ensembles and orchestras in Canada and throughout the
United States. He has given workshops throughout the world and was recognized in
Moscow in 2005 with a silver disc for his high standards in accordion performance
and pedagogy. He performed with Quartetto Gelato (1998-2002), performed for the
Three Tenors on three occasions, recorded for Henry Mancini and with Teresa Stratas,
and has been showcased in countless commissions, commercials, and television and
film soundtracks. His long standing commitment to arts groups is evident in a
multitude of positions he assumed working with Patria Music Theatre Projects, New
Music Concerts, International Accordion Society, Toronto Musicians’ Association and
The Esprit Orchestra to name a few.

J oseph Macerollo opened the door to acceptance of the concert accordion in

Celebrating Elliott Carter

New Music Concerts honours Elliott Carter’s 100th birthday with the
launch of a very special NAXOS CD+DVD and performances by
Robert Aitken, Fujiko Imajishi, David Hetherington and Max Christie
Monday December 15, 2008 7:30 - 9:30 | Party Room, 1st Floor, 38 Avoca Ave.
(at the corner of St. Clair 2 lights east of Yonge St.)
$60 Admission includes complimentary copy of the CD+DVD,
refreshmens, video presentation and an appreciation of
Carter’s music by Canadian composer Brian Cherney.

Reservations required: 416.961.9594 (New Music Concerts)

A charitable receipt for income tax purposes will be issued for the portion allowed by CRA guidelines




