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THE BEST PART OF THE

THE REA ] CHARACTERS IN
STORY

RUNRRIN | STORY

Joe Dellger as Father and —
Donna Bullock as Mother —’r ]H[ |E ’L “ N ]E 5
°

Kingsley Leggs as
Coalhouse Walker Jr.
and LaChanze as Sarah

he E. L. Doctorow novel on
which Ragtime is based
describes the early years of
this century in America in
terms of a fascinating cat’s cradle of
interlocking relationships. Like the
novel, the musical uses famous
historical figures—illusionist Harry
Houdini, anarchist Emma Goldman,
automobile magnate Henry Ford and
E others—to represent forces at work
3 in society then and now: the drive
& to escape, the drive to revolt, the drive to All this amounts to a succession of rich
g organize and industrialize. However, challenges for actors—challenges
% Doctorow has said that these historical enthusiastically embraced by all the {
o characters are really the fictitious ones, performers who have played these roles : / I| : ¥
£ and that the real people are the ones he in Toronto and New York, in Los it When it comes Lo fine scolch i
& himself has invented. Angeles and now in Vancouver. ) Lt ) THERE’S MORE TO EXPLORE IN BLACK. 1
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ian Airlines |

Canadi=n
Régional

Whether you are
travelling for business
or pleasure, Canadian
Airlines and its global
partners can take you
to over 500 destinations

worldwide.

Around the world,
where you want,
when you want.
Canadian Airlines is

the way you want to fly.

Airlines

Ihe Way You Want To Fly

www.cdnair.ca

“It’s a joy to play this kind of role every
night” says Kingsley Leggs, who covered
the role of Coalhouse Walker, Jr. in the
original Toronto production and went on
to play it in L.A. and now in Vancouver.
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A scene from Ragtime: “Atlantic Cily”

Coalhouse is the ragtime pianist whose
faith in a bright new future, free of colour
prejudice, is destroyed when white racists
vandalize his car; he is cast further into
despair when he
loses Sarah, the
mother of his child.
“I identify with
this man and his

addressed by Booker T. Washington, who
breaks through his anger, rage and
disgust. Beneath it all Coalhouse is an
intelligent, caring man. He knows the
difference between right and wrong.

CAPTAIN JOEN YOoumE'S

“As an actor and as an African-
American, particularly in the United States,
I've encountered racism and injustice all
my life, and the feelings that stirs up are

pretty much the

BULLOCK ACHIEVED  sameas
THE SINGLE
DISTINCTION OF BEING optimistic view. The

Coalhouse’s, but I
still have a very

story” says Leggs. 4 7 ’ message of
“He starts off : SHOT BY (1 AR‘ OLD l\[ ll\N Ragtime, the

happy, then goes
bravely through
struggle and hardships. I've tried to live
my life like his.”

Not quite all the way; Coalhouse’s
quest for justice and revenge leads him to
arson and murder. But Leggs tries “to
make the audience understand why he’s
been pushed. At the end, Coalhouse is

IN AIR FORCE ONE

coming together of
all the cultures in
the last number, where these people we’ve
watched for three hours are all connected—
if we can see that, if we can make that
happen in real life, it can be wonderful.”
The connection that Coalhouse and his
family make is forged early in the show,
when Sarah and her child are taken into a
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For an ulfra-modern home,

4 out of 5 actors recommend
KitchenAid™ appliances.

THE FIFTH

| _

{ -

ms
"
7
©
{

With the Whisper Quiet " sound
reduction system my dishwasher
is seen, not heard.
Thanks KifchenAid!
—

KitchenAid
For the way it's made!.

For more information on dlmmg KitchenAid appliances,
call 1-800-461-5681, or visit our Web site at www.kitchenaid.com/canada

*Trademark of KitchenAid U.S.A., KitchenAid Canada licensee in Canada.




Fabulous Models!
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heen the star attraction.

The Ford Centre
for the Performing Arts.
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oronto is one of the world’s great theatre capitals for many reasons and you're sitting in one of them.
! Our Ford Centre for the Performing Arts provides a superb and elegant venue for top entertainment
in music and dramatic arts. Add our Canadian art gallery into the mix and you have a complete package
of artistic pleasures to enjoy under one roof.

As Mayor of Toronto, I welcome you to our George Weston Recital Hall, part of our Ford Complex
that’s drawing rave reviews from audiences and media alike. The excellence of acoustics, the comfort of
the surroundings, the quality of performances and the proximity of great dining and shopping nearby
combine to ensure a memorable musical experience and a great time out.

Our George Weston Recital Hall stands as a glowing example of everything a world-class concert hall
should be. The look, the sound and the roster of magnificent artists capture the essence of the promise we
made when we built our theatre: to deliver the best entertainment in the world. By all accounts, we have
succeeded. So, please, settle back, relax and enjoy the music.

Cordially,

Dl T

MEL LASTMAN
Mayor

\ I_ei;(ji)me once again to our glorious George Weston Recital
¢ !

Who would have dreamed, some five years ago, when this Hall
opened, that it would almost immediately become internationally
famous as one of the great concert halls of the world. Its acoustics
are unmatched. The spare elegance of the room itself comes
without in any way detracting from the glories presented on our
stage. It is indeed the jewel in our jewel-like theatrical complex.

This is a theatre built by the people of our great city. It’s their
continuing gift to themselves and to the many thousands of others
who wish to enjoy music performed by the greatest artists of the day.

In this, our fifth season, that intention continues to be
wonderfully fulfilled. Beginning with Frederica von Stade, the
sensational mezzo-soprano, Livent Inc. has once again produced a
series of subscription concerts that are simply unmatched in Canada.

If you are not familiar with the performances for the remainder of the season, don’t hesitate
to pick up a program listing while you are here. It is an astounding selection right through to
the Spring of 1998.

Just now, however, your only delightful obligation is to sit back and await, in a very few
moments, another wonder of the musical world.

So, again, on behalf of our Board and all those who brought this theatre in to being,
welcome to our Hall.

(NI

MURRAY H. CHUSID, Q.C.
Chairman of the Board of the North York
Performing Arts Centre Corporation




FORD CENTRE

FOR THE

PERFORMING ARTS

- [ the Ford Centre for the Performing Arts
© hasleft a lasting impression on you ...

' consider leaving your lasting impression

~ onit!
— = You are invited to publicly declare your
pride in this wonderful facility, and your commitment
to the arts by dedicating a seat in your favourite
theatre. Over 2,800 seats in the Centre are available
to patrons to name.

Your tax exempt donation will be recognized with
a plaque, either affixed to the seat back or on a
prominent donor wall.

Honor a special occasion or pay tribute to the
memory of a loved one. Your association with the
Ford Centre for the Performing Arts will be
proclaimed tastefully - and permanently.

For a modest contribution, you will join a select
circle of individuals and corporations who have
already declared their enduring commitment to this
impressive cultural centre. All contributions are
directed towards the $8 million capital campaign that
is central in the financial foundation of the new
facility.

During your visit today, please take time to look
around and appreciate the exceptional design
elements and the quality finishes, the superb acoustics
and the unobstructed sightlines, the intimate
performance spaces and the inspiring elegance of the
public areas. Then make yourself a part of it all.

Please review the coupon below for details on the
seat endowment program and other sponsorship
opportunities.

NORTH YORK PERFORMING

ARTS CENTRE CORPORATION

BOARD OF DIRECTORS

BOARD MEMBERS OFFICERS
Mayor Mel Lastman Glenn Garwood
Councillor Denzil Minnan-Wong Executive Manager
Councillor%udy Sgro Geor. .e.Dlxon
Councillor Bill' Saundercook Solicitor
Murray H. Chusid Q.C. Wanda Liczyk
Lillian Ing Tyeasurer
effrey Lyons Q.C. Denis Kelly

im McGuffin Secretary :

red Schaeffer Glen Cumming
Gail Vanstone Art Galle

Thomas L. Wells

Director/Curator

Z

North York Performing Arts Centre Corporation
5040 Yonge Streel, North York, Ontario, M2N 6R8
Tel. (416) 3957428 Fax (416) 3957429

Zzts! | WANT TO GIVE A GIFT THAT REMEMBERS.

Name

Address

City Province

Phone (B) (H)

Postal Code

SEAT SELECTION

APOTEX THEATRE

Q1 DressCircle (81500 per seat)
(2 Orchestra level  [$1000 per seat)
(2 Balcony level  (§730 per seat)

GEORGE WESTON RECITAL HALL
(2 Both levels (81000 per seat)

SHARE A SEAT
(3 Applies to $1000 seat: $250/share
maxinum 4 family names only

INSCRIPTION TO PERMANENTLY READ: (70 Characters maximum)

I FRIENDS OF THE STUDIO THEATRE $100
(Name only please)
iJ ART GALLERY OF NORTH YORK $ open

-ACQUISITION SPONSORSHIP
{Director/Curator would be pleased o discuss)

s

(3 Enclosed is my cheque for:
Make cheque payable to:
City of North York - Pecforming Arts Centre

13 Please charge my credit card: $
2 Visa I Mastercard 13 Amex

Number.

Expiry Date

Date

OFFICIAL INCOME TAX RECEIPTS FOR PAYMENT OF CONTRIBUTIONS WILL BE ISSUED PROMPTLY.

u All seats endowed in the Apotex Theatre and in the
George Weston Recital Hall will be inscribed in perpetuity
m All Friends of the Studio Theatre will be recognized
on a donor wall in the Studio Theatre Lobby in perpetuity
= All Apotex and George Weston Recital Hall Seat Endowment
Donors will be recognized in the program for a one year period

Please complete and return this pledge form with your contribution,
or call us at (416) 395-7428 for more information on this and
other sponsorship opportunities

GWRH 4

Symon Zucker

CORPORATE DoONORS CAPITAL CAMPAIGN

BUILDERS ($500,000 and over)
The Apotex Foundation
George Weston Limited

FOUNDERS

($50,000 to $499,999)

Bank of Montreal

Cadillac-Fairview Corporation Ltd.

Canadian Imperial Bank of

Commerce

Government of Canada

Government of Ontario

H & R Developments

Johnvince Foods

Novopharm Ltd.

Dr. Neville and Vivienne Poy

Procter & Gamble Inc.

Revenue Properties Company
Limited

Royal Bank of Canada

Steve Atanas Stavro Foundation

PATRONS ($25,000 to $49,099)

Shane Baghai and The Cho
Grou

J-P. Bickell Foundation

Cassels, Brock and Blackwell

Penny and Richard Chamberlin

Deloitte & Touche

The Field Family Foundation

H.].Heinz Company of Canada

John Labatt Foundation

McDonald’s Restaurants of
Canada Limited

Menkes Developments Inc.

The Royal LePage Charitable
Foundation

Scotiabank, The Bank of Nova
Scotia

Toronto Dominion Bank

Unilever Canada Limited

BENEFACTORS

($10,000 to $24,999)

Connaught Laboratories Limited

Coopers & Lybrand Chartered
Accountants

Ellis-Don Construction Lid.

Mr. and Mrs. Eric Exton

The Glen Group

Goodman and Carr Barristers
and Solicitors

The Henry White Kinnear
Foundation

Manulife Financial

McKellar Group

The Molson Companies
Donations Fund

Nestle Canada Inc.

Ortho-McNeil Inc.

Petro-Canada Products

Skymark Place Shopping Plaza

Standard Life Assurance
Company

GWRH 5

Sun Life Assurance Company
of Canada
Toronto Real Estate Board

ARTISTS’ CIRCLE
($5,000 to $9,999)
Camrost Development
Corporation
CCH Canadian Ltd.
Mable and Patrick Cheng
Nita and Murray Chusid
Mr. and Mrs. Robert W.
Corcoran
Four Seasons Hotels and Resorts
Goodman and Goodman
Barristers and Solicitors
j- j- Barnicke Limited Realtor
Dennis and Lily Knight
Chris and May Li
Mr. and Mis. Jeffrey Lyons
North York Chamber of
Commerce
Progress Packaging Limited
Reed Stenhouse
L. Joel Shapiro
Peter and Elke Steinmelz
Tambrands Canada Inc.
Joyce & Jack Thompson
Volvo Villa

~donors as of 01/15/98




INTRODUCING
AN EXCLUSIVE CLUB FOR THEATRE-GOERS

AT&T Canada

Curtain

Call
Club

Switch
to AT&T Canada
or

YU frée
Eintertainment

S imply switch to AT&T Canada and receive True Choice long distance savings
and a membership in the Curtain Call Club — free — unbeatable entertainment
value to some of the world’s very best in live musical theatre.

, Z ®
o ® Through our exclusive relationship with Tony Award*-winning producer Livent
Inc., Curtain Call Club Members will receive: Best discounts on select Livent shows,
including select 2 for 1 Ticket Offers e VIP treatment vouchers and a Bonus
Goupon Book with up to $400 in savings on valued services and merchandise with
€] every ticket purchase e Discounts at select restaurants e Minimum 25% off select

show-related gift items by mail-order ® and a Quarterly newsletter with updates on
upcoming productions, offers, entertainment news and more.

Talke advantage of owr select 2 for 1 Ticker Offers
ENROLL TODAY BY CALLING:

1-888-STAGE LEFT

ATST Canada

il




SEAT ENDOWMENT DONORS
& FRIENDS OF THE ART GALLERY

APOTEX THEATRE -

DRESS CIRCLE

Thelma & Carl Anderson

Stanley & Carol Banach

Ruth & Win Barker

Erika & George Biro

Elizabeth & Jim Black

Larry & Kathleen Bookman

Patrick & Mable Cheng

Terry Choung

Mr. & Mrs. Robert W. Corcoran

Mr. and Mrs. Eric Exton

Glenna & George Fierheller

Mr. & Mrs. David B. Fingold

The Zoltan & Yetta Freeman
Family Foundation

The Glen Group

Doreen & Earl Glick

Barbara & Warren Goldring

Betty & David Gottlieb

Dr. M. Peter Granger

Mr. William B. Granger

H. Greenspan, P. Greenspan, &
H. Kline

Jack & Amy Hauer

Michael & Evelyn Huang

The Henry Jackman Foundation

Audrey & Kurt Jeppesen

Gail & Ilia Kaufman

Murray & Marvelle Koffler

Dr. Hart & Mrs. Marilyn Levin

Chris & May Li

Jason & Renata Li

Henry & Burtha Liss

Ms. Barbara McGivern

Mr. and Mrs. Frank McKellar

Mrs. Karen Miller & Mrs. Ethel
Shepherd

Noma Industries Limited

Nancy & Vincent Peter Paul

Beatrice & Beattie Ramsay &
Allan & Shirley Sims

Beverly & Fred Schaeffer

The Nathan & Lily Silver Family
Foundation

SMW Advertising

Mr. & Mrs. A, E. Stanton

Mr. Frank Stronach

Mis. Gilda Newman Tanz & Mr.
Martin Kelman

Louise & James Temerty

Mr. Keith Thomson

Lionel & Sandra Waldman

APOTEX THEATRE -

ORCHESTRA

Adamson Associates

Antipasti Ristorante

Bram & Bluma Appel

Baghai & Cho Group

J.P- Bickell Foundation

Mr. & Mrs. Philip H. Bloom

Mr. & Mrs. H. Bolliger & Mr. &
Mrs. A. Galipeault

Mr. & Mrs. L. Bregman & Mr. &
Mrs. M. Bregman

Mr. & Mrs. George Buckingham

Patrick & Mable Cheng

Nita & Murray Chusid

Cohen, Kochman, Morgenthau &

Goldhar Families

Louise and Murray Cornblum

Mrs. Irene Dalos

Davis and Henderson

Perry & Rae Dellio

Douglas & Anita Dempsey

Bertha & Angel Dermer

Councillor Frank Di Giorgio

Fay & Arthur Feig

Councillor Michael & Sue
Feldman

Ms. Marilyn J. Field

Gary & Tamara Fine

George & Golda Fine

Mus. Leona Finkler

Fischer, Shoichet, Nesker & Bush

Families

Councillor Joanne Flint

Drs. G. Freedman & F. Goldstep

The Zoltan & Yetta Freeman
Family Foundation

Dr. Harry & Rita Fung

Sam & Gitta Ganz

Mark & Esther Goldenberg

Mr. John C. Hurlburt

Ed & Sylvia Hyde

Ms. Lilfian Ing

Eric Jackman Foundation

The Norman & Margaret Jewison
Charitable Foundation

Steve & Jane Kerper

Mrs. Matilda Kwok

Mayor & Mrs. Mel Lastman

The Johnny Lombardi Family

Sandy & Jeff Lyons

Dr. Joel & Bina Maser

Jim & Gladys McGuffin

The Molson Companies
Donations Fund

NYGH Medical Stafl Association

NYPACC Board, In Honour of
Tom Wells, Capital Campaign
Chairman

Mr. & Mrs. James M. Parks

Mr. J. C. Pennie

Jim & Heather Peterson

Dr. David & Shanea Rakowski

Rio Algom Limited

Barbara Lynn Ross

Elaine and David Ross

Brian & Avrona Schachter

Councillor Judy Sgro

Ted & Joan Shapero

Soberman, Isenbaum & Colomby

Steve Atanas Stavro Foundation

Peter and Elke Steinmetz

Superkids Karate Inc.

M. Russell Tanz

Jack & Joyce Thompson

Ms. Margaret Thompson-
Nightingale

Audrie & Ty Trotter

Stancie and Hugh Trueman

Mrs. Diana Wong

Woolworth Canada

APOTEX THEATRE -
BALCONY

Susan & David Abbey

Avenue Planning & Construction
Regina Borowska

Building Dept. City of North York

Rosemary A. Collins

Ms. Kellie Hudson

Mis. Patricia Lau

Wallace and Mae Legge

Ms. Violet Lill

Mr. Charles McCarthy

Ms. M. T. Merrick-Gass
NYGH Medical Staff Association
Patrons of Wisdom

Robins, Appleby & Taub
Sandsprings Planning & Devt.

GEORGE WESTON

RECITAL HALL

Allan, Hasan, Seifert & von
Maydell Families

Mrs. Lillias Allward

Ms. Kathleen Arpin

David & Marianne Baldwin

J.P. Bickell Foundation

Mr. and Mrs. Douglas Chan

Dr. Yiu K. Chau

Patrick & Mable Cheng

Dr. John & Yvonne Chiu

Nita & Murray Chusid

Mr. & Mrs. Robert W. Corcoran

Mr. Rob Dainow

Mr. Steven Diener

Mr. Glenn Garwood

Mr. Steven L. Ginsberg

The Glen Group

Mary & Lionel Goffart

Mary & Bryan Graham

Dr. Lisa Grail

Arthur & Doreen Gryfe

The Haltrecht Family

Ms. Lillian Ing

Mr. & Mrs. Ray Kampus

Prof. Harvey & Mrs. Ruth
Kerpneck

Dr. Bill and Joan King

M:r. Al Kowalenko

Ms. Linda Leung

Mrs. Judith Leznoff

Chris & May Li

Dr. Jason Li

Jean & Bob Liss

Frank & Grace Lo

Ms. Catherine Macdonald

Dr. Richard Mackenzie

Mr. and Mrs. Murray Menkes

Mr. Israel Mida

D. Monteith, G. McDowell, A.
Stinson

North York General Hospital
Medical Staff Association

Elaine Rubin & Lynnda & Jeffrey
Pancer

Procter & Gamble Inc.

Dr. Gordon and Evelyn
Robertson

Howard Saginur

Brian & Avrona Schachter

Mrs. Audrey Scholes

Oscar and Florence Shainhouse

Jordan, Sara Allison &
Shain Shapiro

Dr. & Mrs. Ralph Shaw

Dr. & Mrs, P. K. Shuen

Ms. Nancy M. Siew
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Mr. Alexander and Mrs.
Gunhilda Stahl

Steve Atanas Stavro Foundation

Peter and Elke Steinmetz

Gail Vanstone

Winberg Foundation

Mr. & Mrs. Thomas L. Wells

Mrs. Audrey Richardson Wells &
Mrs. Lorna Richardson Zavitz

Violet Wheatcroft

Mrs. Sylvia and Ellen Winters

Wolfe, De Metra & Syrtash
Families

Ruth Zaionz

Zinni, Gaspirc, Cogill & Dietrich
Families

FRIENDS OF THE ART

GALLERY

American Publishers’
Representatives

Thelma & Carl Anderson

Carol & Stanley Banach

Bank of Montreal - North York

André, June & Crystal Baron

Black Creek Art Studios Inc.

Elizabeth S. Black

Valerie J. Brown

Caravelle Foods

Dr. & Mrs. Paul Chapnick

Dr. Jim Cruise

Marcia Dodick

Carl & Estelle Epstein

Barbara Fisher Parker & Eric
Parker

Barbara & Warren Goldring

Al & Malka Green

Mark S. Hayes & Debra L.
Montgomery

Ann & Lyman Henderson

Beatrice & Seymour Janikun

Julian Jacobs Architects

Dennis & Lily Knight

Murray and Marvelle Koffler

Peter Kofman

May & Chris Li

Miss Catherine Macdonald

Vivienne Marcus

Dr. Joel & Bina Maser

Dr. and Mrs. James W.

McGillivray

Barbara McGivern

Gladys & Jim McGuffin

Millenitex Corporate Clothing &
Textiles

Karen Miller

Olga Korper Gallery

Patrons of Wisdom

Millard & Dolly Roth

Margot Samuel

Beverly & Fred Schaeffer

June Sifton

Harvey Sobel

Henry Starczewski

Peter & Elke Steinmetz

Myron Swistun

Carole & Howard Tanenbaum

Jack & Joyce Thompson

William Withrow C.M.

Donors as of 01/15/98

Livent Inc. wishes to thank the following corporate sponsors
for their generous support of the 1997/98 American Airlines Concert
Season at the Ford Centre for the Performing Arts:

SEASON

»

ERIES

== ACC,
L4

ACC TelEnterprises Ltd.

CANADIAN SPRING WATER

Investors

)

AmericanAirlines”

PONSORS

Fed =<

Federal Express

Yy
HoHEH
JACKSON-TRIGS

VINTNERS

PREFERRED CARD

ROYAL BANK , .
FINANCIAL GROUP® Canadi:‘n VISA

MEDIA SPONSORS

Bravo!

(LAssIcAL QO
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S5 PONSOR

(9};¢m'aé Gpfee Services Tnc.

Parking Authority of North York




EVEN FLIGHTS

OF IMAGINATION NEED A

PLACE TO SOAR

American Airlines is proud to sponsor the arts in communities throughout

the United States and Canada so that artists of all ages have the opportunity

and support to reach their dreams. AmericanAiﬁineS"
American juy#

American Airlines and American Fagle are registered trademarks of American Airlines, Inc.
American Eagle is American's regional airline associate.
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“Fugitive Pieces is a breathtaking work of
art — a first novel that catapults Anne
Michaels into the front rank of Canadian
writers... Beyond the grief of history, [it]
is a book of love: a book to love.”
Saturday Night magazine

ZINNE NYNICHAELS

% nne Michaels’ two collec-
| tions of poetry are The

. Weight of Oranges (1996),
~ which won the Common-
wealth Prize for the Americas,
and Miner’s Pond (1991), winner of the
Canadian Authors Association Award
and shortlisted for both the Governor
General’s Award and the Trillium
Award. The collections have recently
been released in one paperback
volume entitled The Weight of
Oranges/Miner’s Pond, published by
McClelland & Stewart. With her first
novel, Fugitive Pieces, Anne Michaels
was shortlisted for the Giller Prize and
the Canadian Booksellers Association
Author of the Year Award, and won the
Trillium Prize, the Chapters/Books in
Canada First Novel Award, The Bea-
trice and Martin Fischer Award (the
main prize in the Jewish Book Awards)
and England’s prestigious Orange
Prize. Fugitive Pieces has caused an
international stir, with rights sold to
more than 20 countries so far. In
Canada, it has been on bestseller lists
since its publication.

About Fugitive Pieces

Anne Michaels’ startlingly beautiful
novel tells the interlocking stories of two
men from different generations whose
lives have been transformed by war.

A young boy, Jakob Beer, is rescued
from the mud of a buried Polish city
during the Second World War and taken
to an island in Greece by an unlikely
saviour, the scientist and humanist Athos
Roussos. There, precarious refuge is
made lavish with poetry and cartogra-
phy, botany and art.

At war’s end, Athos accepts an
invitation to the University of Toronto’s
new geography department, headed by
a former member of Captain Scott’s
Antarctic expedition. Jakob learns the
terrain of this city, built in the bowl of a
prehistoric lake, just as he discovers the
insistent nature of the layered past. His
loss surfaces in all its complexity as
does the haunting question of his sis-
ter’s fate. It is here that Jakob will meet
his first wife — the animated, exhilarat-
ing Alex — and begin his career as
translator and poet.

In the novel’s second part, Ben, a
young professor and an expert in the
drama of weather and biography, meets
the now sixty-year-old Jakob and his
ardent and glorious Michaela at the
home of a mutual friend. The quiet ela-
tion Ben senses in the elder man, and
Ben’s own connection to the wounding
legacies of the war, kindle a fascination
with Jakob and his writing, disturbing the
safety of his carefully ordered world.

Lyrical, sensual, vivid, Fugitive
Pieces is infused with a keen intelligence
and a profound understanding of the
human heart and the way historical
events can shape us. Anne Michaels’
characters are luminously created and
alive with humanity, and we are drawn
into their unforgettable lives with com-
passion and recognition.

e




S
JNOTES ON THE PROGRAM

LEO SMIT (1900-1943)

Leo Smit was born in Amsterdam
on May 14, 1900, and studied at the
Amsterdam Conservatory with Bernard
Zweers in piano and Sem Dresden in
composition. After receiving his diplo-
mas in 1924 he remained at the Conser-
vatory, teaching analysis and harmony.
In 1927 he went to Paris and lived there
for ten years, composing music that was
influenced by the impressionists and by
Milhaud. His surviving works include
the Quintet for Flute, String Trio, and
Harp (1928) and the Sextet for Wind
Quintet and Piano (1928). He also
wrote the ballet Schemselnihar (1929), a
Harp Concertino (1933), a Symphony
(1934-6), a Concerto for Piano and
Wind Orchestra (1937) and a Cello
Concertino (1937). In 1937 he returned
to Amsterdam as a music teacher and
composed a Trio for Clarinet, Viola, and
Piano (1938). He completed a Viola
Concerto in 1940, the year the German
Army invaded Holland, trapping
140,000 Jews, including several thou-
sand refugees from pre-war Germany,
Austria, and Czechoslovakia. The
deportations of Jews from Holland
began in February of 1941 and gathered
momentum in 1942. In 1943 Smit com-
pleted a Sonata for Flute and Piano, his
last work. The details of his deportation
later that year and the date of his death
at Auschwitz are not known. Leo Smit
was well-known as a composer during
his lifetime, and many of his scores were
published by Donemus, the leading
Dutch publisher of new music.

ERWIN SCHULHOFF (1894-1942)
Erwin (later known as Ervin) Schul-
hoff was born in Prague on June 8th,
1894. The offspring of a German-Jewish
merchant father, his paternal grandfather
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was the pianist Julius Schulhoff (1825-
98); his mother’s family included the
concertmaster of a theatre orchestra in
Frankfurt-am-Main. It was through
these family connections that the tal-
ented young pianist was brought to the
attention of Antonin Dvorék. The
encouragement he received from
Dvorék inspired him to pursue an inter-
est in composition that led to many
years of study in Vienna, Leipzig,
Cologne and Paris. Among his teachers
were prominent piano pedagogues
(Kaan, Willy Thern, Teichmidiller, Fried-
berg), musical theoreticians (Krehl,
Steinbach, Schiedemayr) and famous
composers (Reger, Debussy).

At the age of nineteen his abilities
as a pianist were recognized in Berlin
through the awarding of the prestigious
Felix Mendelssohn Prize. The Wiillner
Prize, bestowed upon him in the same
year, afforded him the opportunity to
pursue graduate studies, an activity that
was foreshortened by the outbreak of
war. He served in the Austrian Army
and saw action at both the Russian and
Italian fronts. Twice wounded in battle,
his experience of war nurtured in him a
growing sense of irony and cynicism
which led him to espouse a pacifist,
even anarchist philosophy.

Far from fostering a spirit of interna-
tionalism and understanding, the bitter
devastation of the First World War did
little to quell the xenophobia that con-
tinued to flourish in the post-war
Weimar Republic. Consider, for exam-
ple, the language used to describe
French culture by the still powerfully
influential musicologist Heinrich
Schenker (1868-1935) in the introduc-
tion to his 1918 edition of Beethoven’s
Op. 111 sonata: “The German nation
will have to expose, in their full poverty
and incompetence, these trumped up

cont'd on pg. vii...
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AmericanAirlines ConcertSeason
George Weston Recital Hall

Wednesday, May 20, 1998 at 8:00 p.m.
Pre-Concert discussion at 7:15 p.m.
European Treasures

LIVENT INC. PRESENTS
A CO-PRODUCTION WITH NEW MUSIC CONCERTS

L oOsT COMPOSERS
Robert Aitken, flute ¢ Douglas Perry, viola
Marc Widner, piano
New Music Concerts Ensemble

Reading by Anne Michaels (from Fugitive Pieces)

LASZLO WEINER Concerto for flute, viola, piano
(Hungary, 1916-1944) and string orchestra

Robert Aitken, flute; Douglas Perry, viola; Marc Widner, piano
New Music Concerts Ensemble

Reading by Anne Michaels (from Fugitive Pieces)
LEO SMIT Sextet (1 i
(Netherlands, 1900-1943) horn,( bgazsgt))(i?lr:ggeéig:ge' s,

Allegro vivace

Reading by Anne Michaels (from Fugitive Pieces)
Lento

Reading by Anne Michaels (from Fugitive Pieces)
Vivace

— Intermission —

Reading by Anne Michaels (from Fugitive Pieces)
ERWIN SCHULHOFF Double Concerto for flut i
(Czech Republic, 1894-1942) (1 927) Al
Allegro moderato
Andante

Rondo, allegro con spirito —
Tempo di Blues
Robert Aitken, flute; Marc Widner, piano
New Music Concerts Ensemble




ROBERT AITKEN, FLUTE & ARTISTIC
DIRECTOR

&/

- Voted for his outstanding inter-
pretations of classical repertoire and
extraordinary insight into contemporary
music, Robert Aitken is one of the most
vital and respected musicians in the
world today. Continually in demand
as a performer, conductor and com-
poser, he has toured more than 30
countries with performances in most of
the world’s major music centres and is
highly regarded as a consummate
master of the flute.

With an international reputation as
a composer, Robert Aitken believes
that a commitment to contemporary
music is essential for a soloist today.
This commitment led to the founding
of New Music Concerts and to some
fifty new works being composed for
him by noted personalities including
John Cage, Elliott Carter, George
Crumb, Toru Takemitsu, Thorkell Sig-
urbjornsson, Roger Reynolds, Arne
Nordheim, Manuel Enriquez, Gilles
Tremblay, R. Murray Schafer, Jjohn
Beckwith, John Weinzweig, Norma
Beecroft and Bruce Mather.

Born in Nova Scotia, Mr. Aitken
began his flute studies at the age of nine
in Pennsylvania and later continued with
Nicholas Fiore at the Royal Conservatory
of Music in Toronto. Following shorter
periods of study with Frederick Wilkins
and Julius Baker in New York, he met
the eminent French flutist and peda-
gogue Marcel Moyse, whom he consid-
ers his major teacher. He then received
a Canada Council grant, which enabled
him to study in Europe with Jean-Pierre
Rampal, Severino Gazzelloni, André
Jaunet and Hubert Barwahser.

Robert Aitken became principal
flutist of the Vancouver Symphony at

v

.

nineteen years of age, and co-principal
flutist of the Toronto Symphony (under
tbe direction of Seiji Ozawa) at
twenty-four. Five years later, he left
the orchestra to focus on his solo
career. In addition to the Order of
Canada, Mr. Aitken has received the
Chalmers National Music Award, won
prizes at the Concours International de
Flate de Paris and The Concours Inter-
national de FlGte pour la Musique
Contemporaine at Royan, and was
awarded the Canada Music Citation,
the Wm. Harold Moon Award, the
Canadian Music Medal and the Roy
Thomson Hall Award, all for dedica-
tion to Canadian music at home and
abroad. In 1996, he was honoured \
with the Chevalier de I'ordre des Arts
et Lettres by the government of France.
His more than forty recordings and
videos on such prominent labels as BIS, I
Koch International, CBC, CBS-Sony,
Denon, FSM and Simax, are distrib-
uted world-wide.

Among his many career highlights
are five summers at Rudolf Serkin’s
Marlboro Music Festival, three at the
Stratford Music Festival under the
leadership of Glenn Gould, Leonard
Rose and Oscar Shumsky, and five
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years in the CBC Symphony with such
eminent conductors as Karl Bohm,
Hermann Scherchen, Heitor Villa-
Lobos, Aaron Copland and Igor
Stravinsky. In addition, he founded
and directed Music Today (Niagara-
on-the-Lake) and Music at Shawni-
gan, and from 1985 to 1989 was
director of the Advanced Studies in
Music Programme at the Banff Centre
for Fine Arts.

Orchestral tours often feature
Robert Aitken as both soloist and con-
ductor, and he has recently won rave
reviews in this dual capacity with
Europe’s prestigious Wiener Concert-
Verein. He also appears in recital
world-wide and has been Professor of
Flute at the Staatliche Hochschule fur
Musik (Freiburg im Breisgau, Ger-
many) since 1989.

DOUGLAS PERRY, VIOLA

'\fv‘}ouglas Perry has distinguished
himself as a most versatile performer.
Formerly Artistic Director of Array
Music, he is also a founding member
of Tafelmusik Baroque Orchestra. His
recording of J.S. Bach’s Brandenburg
Concerto No. 6 with Mario Bernardi
and the CBC Vancouver Orchestra is
available on the SM 5000 series.

He appeared as viola soloist and
conductor at the I.5.C.M. World Music
Festival, and performed Canadian and
Greek new music at the Athens Festival
in Greece in 1988 and 1989. He pre-
miered John Beckwith’s viola concerto
Peregrine with Toronto’s Esprit Orches-
tra, and played Luciano Berio’s viola
concerto Voce Il with that orchestra,
with the composer in attendance.

He is Principal Viola of the
Canadian Opera Orchestra and the
Mississauga Sinfonia. Recent tours
have taken him to Japan, Scotland
and the United States, including a
concert of solo music at the Interna-
tional Viola Congress in Chicago.
He appears in Toronto regularly on
numerous new music series, such as
New Music Concerts and the Com-
posers’ Orchestra Series at the Gould
Theatre, and is a member of the

Accordes String Quartet, which
devotes itself exclusively to the pre-
sentation of new music.

His recording of Christos Hatzis’
Nadir has been selected to appear in
an anthology which is a part of
Canada’s contribution to the celebra-
tion of UNESCO's 50 Year Anniversary.
In 1996, Mr. Perry commissioned and
premiered a concerto by Christopher
Dedrick, which was performed with
various orchestras in Ontario.

He was Principal Viola at the
Santa Fe Opera in 1997, and per-
formed his arrangement of The Star
Spangled Banner (for violin and viola)
at Wrigley Field before a Chicago
Cubs game in September of this year,
(and they won!).
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MARC WIDNER, PIANO

¥Tarc Widner
graduated with a Mas-
ter’s Degree from the
University of Toronto,
where his teachers
included Boris Berlin,
William Aide, Greta
Kraus and Boris Lysenko.
He won a silver medal at
the Geneva International
Competition in 1975, as
well as the first prize in
piano at the Interna-
tional Stepping Stones of
the Canadian Music
Competitions in 1981.

He has been heard as
soloist and chamber musician
throughout Canada, United States and
Europe, and has appeared with
ensembles such as Nexus and the
Orford String Quartet. He is also
well-known for his performances of
contemporary music, having pre-

PHOTO: ALAN R. CHANDLER
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miered John Burkg's Dreampaths,
John Beckwith’s Etudes for Piano and
Timothy Brady’s Chamber Concerto
for Toronto’s New Music Concerts.

Recent performances have
included Beethoven’s Concerto in C
with 1'Orchestre de chambre de
I’Estrie and solo and
chamber appearances at
the Festival du Lac Mas-
sawippi, the Camp musi-
cal de Lanaudiére and the
Orford Arts Centre. In
January of 1995, he per-
formed Mendelssohn’s
Trio in D minor at a spe-
cial gala concert in Sher-
brooke which received a
live broadcast on the
French Network of
the CBC.

Mr. Widner is in great
demand as an adjudicator
and clinician. He has
given workshops for the
Frederick Harris Company
in Texas as well as in six
Canadian provinces.
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nations, whose lies are so abundant, as
are their libels, disloyalty, cruelty and so
on, from which they still have to be
freed. The German genius must chastise
their fatuity and clean their insides to
make it worthy of culture — something
they have never possesed.” (Translated
by Richard Lanham Smith, from The
Musical Times, December 1994)

Schulhoff’s widely-shared convic-
tion that the self-destruction of European
culture had rendered the notion of Art
meaningless naturally led him to associ-
ate himself with a movement of anti-art
that thrives to this day. “Dada,” art
reduced to the mindless babble of a
drooling babe, was conceived in a spirit
of bitter revenge for all that had been
lost. In music the purported direct line
connecting Marcel Duchamp to John
Cage has repeatedly been cited by Cage
himself. Schulhoff anticipated Cage’s
notorious 1952 “silent piece” 4’33”
decades ago with his In futurum of
1919, a composition that consists
entirely of rests.

In Germany the Dada movement
flourished in Berlin and Dresden.

Georg Grosz’s hideous caricatures of
corpulent, porcine businessmen and
monocled dandies appealed to Schul-
hoff’s sense of outrage far more directly
than Duchamp’s comparitively frivolous
painting of a moustache on the Mona
Lisa or his celebrated signatured urinals.
He and Grosz collaborated on Dada-
esque theatrical productions; the com-
poser also came to know other artists
such as Datibler and Klee.

The Dada spirit can still be dis-
cerned in his 1922 composition, Bass-
nachtigall. Though the notion of a
work for solo contrabassoon may be
seen by some as a subject for ridicule,
Schulhoff maintains in his introduction
to the work that “the creative spark can
be found as easily in a contrabassoon
as in a liver sausage.”

It was at this point in his life that
Schulhoff was awarded a second
Mendelssohn Prize for his 1918 Piano
Sonata. He also became a founding
member of Dresden’s “Werkstatt der
Zeit” (Contemporary Workshop), the
purpose of which was to present the
most progressive music of the time. He
devoted himself to a close study of the
music of Schoenberg, Scriabin and
Stravinsky and kept up a lively corre-
spondence with Alban Berg. He
became particularily fascinated with
American Jazz and its energizing
influence permeated his subsequent
compositions, as did his intimate knowl-
edge of Czech and Slovak folk music.

In 1920 he accepted a position as
professor of piano in Saarbrucken and it
was there that he met his wife Alice.
They returned to Berlin in 1922, where
their only child, Peter, was born. After a
short time Schulhoff felt increasingly
isolated in Berlin and resolved to return
home to Prague and become once more
a part of its vibrant musical culture. His
Violin Sonata and Sextet received pres-
tigious premieres there in 1924.

In addition to his growing fame as a
composer Schulhoff was equally cele-
brated as a pianist, noted for his “excel-
lent technique, incisive rhythmic acuity
and artful touch.” He made numerous
recordings for international radio net-
works of both his own music and that
of others. His activities in this regard
ranged from the controversial quarter-
tone compositions of Alois Haba to the
latest jazz idioms, and included an
absolute mastery of the classical reper-
toire. His talents proved lucrative in
this regard, leading to many engage-
ments abroad, particularily in Germany,
until 1933.

Schulhoff’s fateful reaction to the
rise of the Nazis in Germany was to
embrace Communism. He composed a
cantata to texts from Marx’s Communist
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Manifesto, wrote a series of revolution-
ary songs, and dedicated symphonies to
Socialist causes. As German forces bore
down upon Bohemia he abandoned
Prague to work in Slovakia. In 1941 he
and his family were granted Soviet citi-
zenship but were arrested by the Nazis
on the eve of their departure. Subse-
quently tortured for both his racial ori-
gins and Communist sympathies,
Schulhoff died of tuberculosis in a con-
centration camp at Wiilzburg in Bavaria
on August 18th, 1942.

Despite his short life and frenetic
activity as a performer, Schulhoff was a
prolific (one could even say compulsive)
composer. Beautifully engraved vol-
umes of his piano works, so often per-
formed at international festivals of
contemporary music, appeared through-
out the 1920’s from the highly presti-
gious Universal Edition of Vienna, only
to be supressed as “degenerate” in the

Nazi regime that soon followed. It was
not until the centenary of his birth in
1994 that the German publisher Schott
resolved to publish his complete works.

Schulhoff’s compositions, when
they are not directly related to Dadaism
(Bassnachtigall) or Jazz idioms (the Hot
Sonate and the Esquisses de jazz, both
written in 1930) exhibit a dense
polyphony and a carefully weighed dia-
logue between passages of a diatonic
and relatively joyful character (Gallic
“neo-classicism”) strongly contrasted
with introspective, restless music of an
atonal nature (Teutonic “expression-
ism”) as exemplified in the various
movements of his Concertino (1925)
and Divertissement (1926). His is an
international aesthetic that can arguably
be considered an intuitive prophecy of
musical post-modernism.

[Additional notes may be found in
tonight’s program insert. Ed.]

NEW MUSIC CONCERTS:
A BRIEF HISTORY

New Music Concerts was founded in
1971 by Robert Aitken and Norma
Beecroft as a non-profit organization.
The first concert in January, 1972
proved an auspicious event which
attracted a capacity audience to hear
the music of the eminent Italian com-
poser and conductor Luciano Berio.
His presence in Toronto marked the
beginnning of many visits by noted
international and Canadian com-
posers whose works display a cross-
section of contemporary trends
around the world. Through working
with these creative artists, a nucleus
of Toronto musicians has become
experienced in performing these com-
plex, multi-faceted works. The result-
ing high quality of performance by
New Music Concerts has received

praise from composers and audiences
from near and far. From time to time,
performing artists who excel on
instruments or in techniques not
easily found in Canada, as well as
groups which specialize in the music
of a particular composer or particular
types of music are also invited to dis-
play the richness of contemporary
music to Canadian audiences.

Mew music conerts

New Music Concerts
Chalmers House, 20 St. Joseph Street
Toronto, Ontario M4Y 1)9

PH 416/961-9594; FAX 416/961-9508
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The view doesn't get better than this. Your own
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Get

picture window on the everchanging

kaleidoscope of this spectacular

country. Relaxed travel that really

allows you to see it all in comfort and
style.Whether you choose our classic train
journey aboard the Canadian™ between
Vancouver and Toronto, our Light, Rapid Comfortable trains in the Québec City - Windsor

corridor or the down-home friendly atmosphere of our
Eastern Transcontinental, between Montréal and Halifax,

VIA Rail™ makes travel a pleasure.

Winter, spring, summer or fall, this truly is the ideal way to

see all the best that Canada has to offer. Up close.

Contact your travel agent or VIA Rail for full
details. Or visit our web site at: www.viarail.ca
for schedules, fares and confirmed bookings. For

a selection of our current brochures, fax VIA Rail

at 1 800 304-4842.
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PIANO LOOMS LARGE
IN NEW SEASON

Krystian Zimerman  concludes his two-year
cycle of all 32
Beethoven Piano
Sonatas with four more
Sunday afternoon
recitals, ending with the
valedictory Sonata No.
32 in C minor, Opus
111, and including
such popular works as
the “Moonlight” and
“Appassionata”
Sonatas.

The piano’s
centrality in our next
season extends beyond
the classical sphere to

include jazz and “crossover” music.

Some keyboard artists will make

welcome returns: GEORGE SHEARING, for
one, and the

the violin
assumes a central
position in the
current American
Airlines Concert
Season, the
magnificent

concert grand piano looms

large when we preview the

upcoming 1998/99 season at

the Ford Centre for the

Performing Arts.

The new season

will see the welcome

return of KRYSTIAN

ZIMERMAN to the Ford

Centre, as well as

ANDRAS ScHifr (both

on the Great Artists

series), while the

Master Pianists series - ; .

spotlights fou At Catherine Malfitano MAR(l_JS ROBFRTS

virtuosos: Polish- Trio (including

=itk 3 ;
American EMANU : b Lrson I)\A{arsalis, X . ANNE—SOPHIE MUTTER, Vio“n
Ax; Israeli-America li| i drums) for : : : ] .
Y:Fm:[[;;()lr:r:\]/::;((])‘:tl ‘ another. Speaking = « =8% Lambert Orkis, piano

MUSTONEN from of the magical

= i H = | el name of R— o TG F .
Finland, and Fou ; . : tar el i dhe R THE TEN BEETHOVEN

Ts'ONG, originally Maxim Vengerov

from China. The . f 28 LINCOLN CENTER : » 3 w A V|OL|N SONATAS

JAZz ORCHESTRA > =

towering (in all senses) American pianist F = | : : :
éAR;lO(OHLSSOL rol(L:rnfﬂ I‘o(r his (){Mn E F i returns to Toro : Ford Centre for the Performlng Arts
7 = ’ . 4 under Livent's 8

dedicated three- '
recital series on Louis Lortie = auspices for a

Saturday nights, three-part series. THREE CONSECUTIVE EVENINGS:
called “THE ROMANTIC /¥ Two of the shows

PIANO,” encompassing will be given on : Thursday, April 16,1998 « Friday, April 17,1998 « Saturday, April 18, 1998 |

st Uepilar the beautiful Pantar:,\e(inﬁ?ey'(\'lwri(i; Gl
:Rgrffﬁﬁoﬂgm desititown; and onein the Geore Beethoven'’s piano and violin masterpieces played by an extraordinarily elegant and
Beetioverts : Weston Recital Hall. WyNTON persuasive artist, in the acoustical excellence of the George Weston Recital Hall. |
“Hammerklavier” and Marsauis will lead the two Pantages Reserve your tickets now for three of the most memorable musical evenings

Liszt's B-minor Theatre shows; JOHN Lewis, founder ou will ever experience
Sanak s tolubaits of the Modern Jazz Quartet, will y :

“Wanderer” Fantasy ‘ front the Ford Centre show in
and 15, Bachrs - February. The series i loosely CALL (416) 324-9333
Goldberg Variations. A themed as a tribute to the late Duke

Aniother distineuished o Ellington on the hundredth . =l : . |
[)ir;zi;terl_(o!;:sni’(k)‘;:s( ' : anniversary of his birth in 1899. AmericanAirlines ConcertSeason |

The Ford Centre for the Performing Arts is located in the City of North York within
Metropolitan Toronto and operated by Livent Inc.
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Speaking of new
series, another
audience favourite, the
all-male vocal
ensemble, CHANTICLEER,
returns for its own
three-concert series in
98/99. Still another
new series, LEGENDS OF
THE ‘60s, spotlights
such icons as Juby
CoLLINS, ARLO GUTHRIE,
THEe KINGSTON TrIO and
BUFFY SAINTE-MARIE.

For aficionados of
female jazz vocalists,
we have a superb trio of
offerings next season,

Wynton Marsalis

including the first appearances at the
Ford Centre of star Grammy-nominated

jazz vocalist and
pianist DIANA KRALL.
Female chanteuses
Dee DEe
BRIDGEWATER and
ABBEY LINCOLN will
also perform.

The violin, so
prominent in
1997/98, will
hardly disappear.
How could it, as
the Great Artists
series presents
PINCHAS ZUKERMAN,
as well as two of
his preeminent

violinist confréres, MAXIM VENGEROV

and GiL SHAHAM? There

Dmitri Hvorostovsky

will also be

recitals by VIKTORIA MuULLOVA; and the
daughter-and-father duo of PAMELA
Frank and CLAUDE Frank. Cello-

fanciers can exult in the
prospect of the Ford
Centre debut of STEVEN
IsserLis (with pianist
STEPHEN HOUGH).

Nor will the human
voice be overlooked.
The season opens with
an appearance by
CATHERINE MALFITANO, in
her Toronto recital
debut, on Thursday,
September 24, 1998.
The wondrous
Metropolitan Opera

Garrick Ohlsson

diva, APRILE MiLLO, whose soprano
seems to harken back to a bygone era
of vocal glory, appears in a rare
recital. And the magnificent bass-
baritone SIMON EsTes offers a program
that combines classical song
repertoire with Broadway, crossover
and spirituals. The fabulous Siberian
baritone, DmiTRI HVOROSTOVSKY, will
join the CANADIAN OPERA COMPANY
Orchestra for a
program including
Italian and Russian
operatic material.
Another world-
renowned
baritone, the
Canadian GINO
Quitico (son of
the great Louis
Quilico) makes his
first appearance
on our series.

Baroque
fanciers can take
heart that
IL GIARDINO

ARMONICO, the thrilling young Italian
ensemble, will return to play Vivaldi’s
“The Four Seasons”. As well, Les
VioLons Du Roy
from Quebec,
directed by
Bernard Labadie,
will re-ignite at
Yuletide their
freshly-minted
interpretation of
Handel’s
“Messiah”.

The message in
all this is quite
simple. This
season a number
of great concerts
have sold out, and
patrons who

wanted tickets have been
disappointed. The only way to be
assured of seats to the most
popular events is to SUBSCRIBE.
Call (416) 324-9333 from
Monday through Friday, 9:00
a.m. to 5:00 p.m. and enjoy more
exceptional musical experiences
at the Ford Centre for the
Performing Arts.

Judy Collins

Diana Krall
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Introducing the Mobilon, the
handheld PC with full colour LCD
backlit screen that works like your
desktop computer. So now you
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Touch™ application keys and a

LCD
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Compose, send and receive e-mail
with Microsoft Pocket Outlook.

MOBILITY -~

wide keyboard, designed by the
world leader in handheld devices,
Sharp. Mobilon runs the latest
Microsoft Windows CE 2.0. So
you can browse the Web and
deliver PowerPoint presentations
in brilliant colour. There’s Pocket
Word and Excel, too. And with
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and Microsoft Outlook™
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UPCOMING EVENTS

Sunday, March 15 at 2:30pm
VOGLER QUARTET
Tickets: $25/$20/ $17

Thursday, March 19 at 8:00pm
LJUBA KAZARNOVSKAYA,
soprano

ALL-RUSSIAN PROGRAM
Tickets: $40/ $31/ $27

Friday, March 20 at X:OOpm*
Saturday, March 21 at 8:()0pm*
Sunday, March 22 at 2:30pm
BOYS CHOIR OF HARLEM
Tickets: $50 / $38 / $33
March 21 sponsored by
Investors Group

Thursday, March 26 at 8:00pm
ANTJE WEITHAAS, violin
Gerald Fauth, piano

Tickets: $30/ $23 / $20

Friday, March 27 at 8:00pm™

THE CHRISTIAN MCBRIDE
QUARTET and THE NICHOLAS
PAYTON QUINTET

Tickets: $40 / $40 / $31

Saturday, March 28 at 8:00pm™
DAWN UPSHAW, soprano
GILBERT KALISH, piano
[Canadian recital debut]
Tickets: $45 /7 $35/ $30

43 Sunday, March 29 at 2:30pm
LINDSAY QUARTET
Tickets: $35/ $27 / $24

Tll}]r§day, April 2 at 8:00pm
HELENE GRIMAUD, piano
Tickets: $30 / $23 / $20

Wednesday, April 8 at 8:00pm
GUHER and SUHER PEKINEL,
duo pianists

with members of NEXUS

Tickets: $35/ $27 / $24

Wednesday, April 15 at 8:00pm*
THE CHIEFTAINS
Sponsored by Investors Group

Thursday, April 16 at 8:00pm™
Friday, April 17 at 8:00pm™
Saturday, April 18 at 8:00pm™
ANNE-SOPHIE MUTTER, violin;
Lambert Orkis, piano

Complete BEETHOVEN Sonatas
for Violin and Piano

Tickets: $60 / $46 / $40

Sunday, April 19 at 2:30pm
LOUIS LORTIE, piano
ALL-BEETHOVEN
Tickets: $35/$27 / $24

Friday, April 24 at 8:00pm
BEVERLEY JOHNSTON,
percussion

Sponsored by Jackson-Triggs
Tickets: $25 /7 $20/ $17

Saturday, April 25 at 8:00pm
FESTIVAL OF SPIRITUALS
Tickets: $35 /7 $27 / $24

Tuesday, April 28 at 8:00pm*
Canadian Opera Company
Orchestra and Chorus
BEETHOVEN: Symphony No. 9
Tickets: $65 / $50 / $43

’ Wednesday, April 29 at 8:00pm
Thursday, April 30 at 8:00pm
THE KLEZMER

CONSERVATORY BAND
Tickets: $40 7 $31/$27

Friday, May I at 8:()0pm*

ANNE SOFIE VON OTTER,
mezzo-soprano; Bengt Forsberg,
piano [Metro Toronto debut]
Tickets: $45/ $35/ $30

Sunday, May 3 at 2:30pm
LOUIS LORTIE, piano
ALL-BEETHOVEN
Tickets: $35 /7 $27 / $24

Sunday, May 3 at 7:30pm
CHRISTIAN TETZLAFF, violin
UNACCOMPANIED BACH
Tickets: $35/$27 /7 $24

Tuesday, May 5 at 8:00pm
MANUEL BARRUECO, guitar,
with NANCY ALLEN, harp
Sponsored by

ACC TelEnterprises Ltd.

Tickets: $35 / $27 / $24

Thursday, May 7 at 8:00pm
ERIKA RAUM, violin
Tickets: $20/ $16 / $14

Friday, May 8 at 8:00pm
CATHERINE WILSON AND
FRIENDS

Tickets: $35/ $27 / $24
Sponsored by Investors Group
This performance is SOLD OUT

Saturday, May 9

at 11:00am™ & l:OOpm*

ROBERT MUNSCH

11:00am performance sponsored by
Federal Express

All Tickets: $14

Thursday, May 14 at 8:00pm*
SONNY ROLLINS, sax
Tickets: $45 / $45 /7 $35

4 Pre-Concert talk at 7:15pm
Wednesday, May 20 at 8:00pm
New Music Concerts Ensemble
ROBERT AITKEN, flute

“Lost Composers”

Tickets: $40 / $31/$27

SEASON FINALE:

2 Wednesday, May 27 at 8:()0pm*
THOMAS HAMPSON, baritone
Tickets: $60 / $46 / $40

Subscribe now for the 1998/99
American Airlines Concert Season
at the Ford Centre!

Call (476) 324-9333.

& Pre-Concert Talk (one hour prior to performance); Jd Post-Concert Talk ( following performance)
Programs and artists subject to change.  *denotes limited ticket availability

For Subscription Information: (416) 324-9333 (during business hours) * For Single Tickets: (416) 872-2222

=
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LIVENT INC.
FORD CENTRE FOR THE
PERFORMING ARTS
BARRY SILVER .......... General Manager, North American Theatre Operations
TERRY REALEY . s wias cean svw srove e avwes e siers ¥ General Manager, Ford Centre
Hugh Wakehatn: < sen oo o5 s 2 a5 el s o winis & Vice President, Sponsorship
NEke FOETOSIET" v vioi iene samsis ol Sa5 o Siie 30375 i3 Asit = Vice President, Promotions
Jonet YOUNE v oo rine o o miie wimn svowimie gaose s e wisls & Vice President, Advertising
R T B T i s e e e R o el Operations Manager
AT C KIS e Ta s o im0 <G s stor e e hiters hsrs b Technical Director
William Nalepka ............... Head Technician, George Weston Recital Hall
Heidi Rosenberg < s ox ss arais dras an s sidiis aa wrsrs v svav/ase Box Office Manager
Lisa Fiksenbaum . ..................... .. ... Assistant Box Office Manager
SteVen FISHINAN ... «oie meinoie wimie oo i mieis susis s 5o S508 5 Front-of-House Manager
Kelly BAYIE cic acv wrers ainie sioiatai misin mii vis s siogn sy inyeis 2 Assistant FOH Manager
Eduiufid HLBAKEER i s wars o sse angs e e s e memd Assistant FOH Manager
Janiette McDonald . - . s i s s s sisis wgis o sies Assistant FOH Manager
KellyiSlade oo we o s wai v sivm e vasan e s st e Administrative Assistant

LIVENT CONCERT SEASON STAFF

STEPHEN ' CERA : s i sy 690 06 2 Vice President, Concert Music Programming
KAren KIMNES: e wvioin 230 5ok oo B Sheve fra-ioass Concert Season Operations Manager
David Kingwell .................. Director of Marketing and Communications
Laurie Wilhelm .. ... .ot Manager, Public Relations
SCOtt/GAINSDIEE, » v.oe sns e e srawrere st s s s wooiie Manager, Sales and Service
MK PUSEL caioos sinss samn ot ssie wliin ore s 39 ss apacs Subscription Sales Representative
ANALEA TEWAT w55 sy atn s vy Gakorsns sais 5o oo Swes o ol Sade woye & Sales Co-ordinator
Jane Ranmie . ... ....cvoneesvie ss sm ad o o we Sn i s e e s Assistant
A WORD ABOUT SOUND

Sounds emerge in the George Weston Recital Hall from a background of exceptional
quiet verging on absolute silence. The sounds of music created on the stage are fragile,
vet the acoustical liveliness of the Hall magnifies aural intrusions. We are certain that,
during the performance, you would prefer that persons sitting near you not talk or
whisper; tap their feet; cough without stifling that cough; let digital watch beepers go off;
noisily unwrap cellophane-wrapped candies; flip audibly through the printed program; or
squirm. Considerate audiences enhance the concert experience for everyone.

Baldwin is the official piano of the Ford Centre for the Performing Arts

Floral Designs by Karen Baker is the official florist of the Ford Centre for the Performing Arts

GWRH 17




THE 1997/98 AMERICAN AIRLINES CONCERT SEASON
AT THE FORD CENTRE FOR THE PERFORMING ARTS

TICKET INFORMATION

All per?rmances in the 1997/98 American Airlines Concert Season at the
ord Centre for the Pe;ﬁ;rming Arts, presented by Livent Inc.,
e

take place in t

George Weston Recital Hall.

SUBSCRIPTION SERVICES

Office:
165 Avenue Road, Suite 600
Toronto, Ontario M5R 3S4
Ph: (416) 324-9333 Fax: (416) 324-5729
Hours: Monday-Friday, 9:00am-5:00pm

OUR COMMITMENT TO CUSTOMER SERVICE:
Personal assistance and prompt response to your
questions regarding your subscrifption series are
available year-round. We look forward to
hearing from you.

ARE YOU A SUBSCRIBER? Subscribers are
entitled to many benefits which enhance the
concert-going experience. For more information,
or to order a subscription, CALL Subscription
Services at (416) 324-9333, or PICK UP a
brochure when you are at the Ford Centre.

OUR SUBSCRIBERS GET THE AMERICAN
AIRLINES ADVANTAGE:

American Airlines AAdvantage members who
subscribe to the American Airlines Concert
Season receive complimentary coat check and
a free, non-alcoholic beverage at each
subscription concert. AAdvantage members who
have not already received vouchers can stop by
the Subscription Services Desk at any
performance to pick them up. If you are not
already an AAdvantage member, call
1-800-433-7300 to enroll now.

SINGLE
BOX OFFICES:

FORD CENTRE FOR THE PERFORMING ARTS
5040 Yonge St., Toronto M2N 6R8

THE PANTAGES THEATRE
244 Victoria St., Toronto M5B 1V8
(across from the Eaton Centre)
HOURS (for both box offices):
Monday-Saturday from 10:00am-8:00pm
Sunday from 11:00am-6:00pm (extended to
8:00pm when there is an evening performance)

HOW TO PURCHASE SINGLE TICKETS:
In Person:

At the Ford Centre or Pantages Theatre box
offices. There is no service charge for tickets

urchased in person at either box office. The
on offices accept American Express, VISA and
MasterCard, cash and personal cheques (with
valid photo I.D.). Preferred card: Royal Bank
Canadian Plus VISA.

At any TicketMaster Outlet
(service charge applies)
By Telephone:
The Livent Line at TicketMaster
(416) 872-2222, available 24 hours a day,

7 days a week (service charge applies).
TicketMaster accepts American f:?xpress, VISA
and MasterCard. Orders placed more than two
weeks in advance of the performance date will be
mailed; orders placed less than two weeks in

TICKETS

advance may be picked up at the Ford Centre
Box Office “Will Call” window or at any
TicketMaster outlet. Patrons must show charge
card for verification when picking up tickets.

GROUP SALES: For information on grouF
bookings and discounts (10 tickets or more for an
individual performance), call (416) 324-9333.

All ticket prices include facility charge and GST.
All ticket sales are final. There are no refunds or
exchanges. Babes in arms cannot be admitted to
performances in the GWRH,; children must be
able to sit quietly for the duration of the
erformance. Children must have a ticket. The
Ford Centre is fully accessible to patrons with
disabilities. Please contact the Box Office in
advance with your special seating requirements.

V.LP. SUITE SERVICE: Treat }'ourself toa
very special night out! The V.LP suite opens 45
minutes prior to the start of the performance and
remains open during intermission for your
enjoyment. Enjoy many exclusive services. Visit
the Ford Centre Box Office or call (416) 872-
2292 for further information and reservations.

FORD CENTRE INFORMATION LINE:
(416) 250-3701
Provides performance and ticket information on
the most current upcoming concerts, as well as
eneral information, including directions to the

ord Centre, parking, restaurants and hotels.
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PATRON

INFORMATION

SOUVENIRS & GIFTS: Souvenir and gift boutiques
are located throughout the Ford Centre. The Musical
Theatre Store is located just inside the theatre entrance,
offering merchandise, collectibles and recordings from
the most popular Broadway shows. Music Boutiques,
featuring CDs by current and upcoming artists, along
with recordings produced in the George Weston Recital
Hall, are located on both levels of the GWRH lobby.
Cash, Visa, MasterCard, Enroute and American Express
charge cards are accepted. Subscribers receive a 25%
discount at the Boutiques and a 20% discount at The
Musical Theatre Store. Subscriber L.D. card MUST be
presented to receive discounts.

REFRESHMENTS (including bar service, cappuccino
and specialty snacks) are available throughout the
lobbies during the pre-show and intermission periods.
Cash only. Persons under the age of 19 years will not be
served alcoholic beverages. Please do not consume food
or drink inside the George Weston Recital Hall.
WASHROOMS, including rooms with access for
wheelchairs, are located throughout the lobby areas.
Please look for the signs or ask an usher.

LOST & FOUND items are taken to the Stage Door
after the performance. Please call (416)733-9388 for
information.

HEARING ASSISTANCE: All three theatres are
equipped with a Phonic Ear system (FM frequency) to
assist hearing impaired patrons. Listening headsets are
available at the Coat Check (with the deposit of driver’s
license or credit card).

WHEELCHAIR access is available in all theatres on all
levels except the balcony of the Studio Theatre. Tickets
for wheel chair seating must be purchased at the Ford
Centre Box Office. For information, call (416) 733-9388.
PARKING is conveniently available at the Beecroft
Garage, one block south of the Centre; the North York
Centre Garage, immediately north of the Centre; the
Madison Centre Garage, south of the Centre; and the
surface lot, adjacent to the Centre, with entrances on
Beecroft Road and North York Blvd.

PUBLIC TRANSPORTATION: The Ford Centre is
readily accessible by the TTC. The North York Centre
Station on the Yonge Line is one block north of the
Centre. Sheppard Station, also on the Yonge Line, is
two blocks south. The Yonge St. bus (#97, 97B, 97C)
operates until 12:51 am.; the Yonge Night Bus (#320)
begins service at 1:50 a.m.

PUBLIC TELEPHONES are located in the vestibule
area of the main entrance to the Ford Centre.
EMERGENCY CALLS will be accepted at (416) 733-
9388 if you leave your name and seat location with the
Usher Captain. Messages will be delivered at a suitable
point in the performance.

MEDICAL EMERGENCIES should be reported
immediately to any uniformed staff member.
THEATRE RENTALS: The George Weston Recital
Hall, the Studio Theatre, and the Centre’s other facilities
are available for performances, meetings, lectures, films
and other presentations. For further information, call
(416) 733-9388.

TOURS of the Centre are available daily, subject to
scheduling restrictions. The cost is $4 per person. Call
(416) 733-9388 for times and additional information.

THEATRE AND CONCERT ETIQUETTE:
WARNING: Cameras, video cameras, and/or sound
recording devices are not permitted in the George
Weston Recital Hall without the written consent of the
management. The use or possession of such devices in
the auditorium is prohibited by law. Violators may be
ejected and be liable for monetary damages. Cameras,
tape and video recorders and other such devices must be
lefi at the Coat Check during the performance.

NOISE MAKERS will annoy your fellow patrons.
Please silence wrist watch alarms, beepers, cellular
phones and similar devices, or leave them at the Coat
Check before the performance begins.

Cellular phones MUST be lefi at the Coat Check.
LATECOMERS will be seated at an appropriate break
in the performance, as determined by management in
consultation with the performers. It may be necessary to
place latecomers in alternate seating until the
intermission to avoid disrupting the performance.
CONSIDERATION: Please do not talk, hum, audibly
tap your foot, cough, or unwrap candies or cough drops
during the performance.

FRAGRANCES: Please do not wear strong perfumes
or colognes which may disturb other audience members.
CURTAIN CALL: Please remain at your seat until the
performance has ended and the house lights have been
turned on.

GENERAL AND CONCERT INFORMATION: call
the Ford Centre Information Line at (416) 250-3701.

SMOKING IS NOT PERMITED IN ANY PART OF THE FORD CENTRE AT ANY TIME.
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Dancer Brad Musgrove, PHOTOS: CYLLA VON TIEDEMANN

that he wanted to do, then we would be
there as a company.” Fosse gave the
project his blessing.
The show’s lengthy
genesis is due in part to
Fosse’s sudden—and
premature—death
in 1987,
compelling
Walker to
suspend his
project
temporarily out of
respect for the
family. When he
began plans to
resuscitate it, Gwen
Verdon, legendary
Fosse dancer and
Fosse’s wife, pointed to
the lack of dancers
trained in the Fosse style.
“So off I went to train
dancers,” Walker says
matter-of-factly. “I got a
studio, started with three
classes per week, three
hours each, for free. I
invited people to come in,
and they started to learn what
I had learned by doing shows
for [Fosse]. Then I brought
Gwen in to show her.”
Indeed, what began as a modest
intention to celebrate Walker’s
mentor’s work has gained a stature
of significant proportions. Verdon is
acting as artistic advisor, and Nicole
Fosse, Verdon and Fosse’s daughter,
is the ballet mistress. Richard Maltby,
Jr. (Ain’t Misbehavin, Closer
Than Ever, Miss Saigon)
joined the project after the
initial Livent workshop,
which was presented at
Toronto’s York University in
August 1997. Maltby’s
conceptual expertise has
propelled the presentation
to full-scale production.

jfg ([ acelebration of
7\ Sa f: the work of
choreographer Bob Fosse, is the
culmination of a 12-year
creative journey. Under the
leadership of Chet Walker
and Richard Maltby, Jr.,
from conception to
realization, “what a long,
strange trip it’s been.”
Chet Walker, who
danced in Fosse’s
shows and assisted
him numerous times,
initially conceived
the idea of a one-
evening celebration of
Bob Fosse’s work,
which was intended for
television. “While we
were doing [the 1986
national tour of] Sweet
Charity, I thought it would be
interesting to put together
dances and numbers to show
[Fosse]. I wanted to create a
company, to recreate his work,
to have him there to see it so
that he would have dancers to
work on. If he had projects

BY ARPITA GHOSAL

Maltby marvels at the extensive
archive that now exists as “compiled
books and videotapes of how the numbers
were done.” Referring to the “archival
aspect of the show,” he ruminates on the
long-term implications of a corpus now
documented and preserved for posterity:
“We don’t have a particular way of
holding on to choreographic art. The
original work [by Fosse] had to be
reconstructed. It’s now on paper, all of
the steps, how it’s done, and then some.
So, this body of work now exists. That’s
an achievementin itself. And suddenly
we’ve trained 34 people; (and it'll be
larger over a period of time), and they’1l
be the people [who] will be teaching 20,
25 years from now because that’s how
dance lives. When we re finished, we will
have Bob Fosse’s work collected for
history, and able to be passed on. That’s a
huge achievement. Along the way, we’re
going to do this great show.”

One pivotal reason for the restoration
and documentation of Fosse’s
choreography is the inevitable retirement
of renowned Fosse dancers and
progenitors, like Verdon and Walker. For
the tradition to continue, new dancers need
an authoritative means of acquiring the
distinctive Fosse dance vocabulary.
Fosse’s style is marked by physical
inversion, where joints which might be
turned out in ballet are here turned in.
“Fosse admired the technique of ballet,”
Walker remarks. “He felt that having that
[foundation], you could do anything. He
wasn’t built that way, so he had to find
another way. He turned everything in as
opposed to turning everything out.” For
those in the audience, quintessential Fosse
formations seem to flirt with that curious

= zone between pleasure and pain. The

< physical movements seem to defy the

< natural laws of gravity, yet the body soars,
% implying not limitation but limitlessness—
% that with the right blend of mental and

Eli

Dancer

physical dexterity, anything is possible.
“When you did a Fosse show, you
flew,” Walker muses. “It was absolutely

intoxicating that someone could have
come up with something that could make
you feel grand, so profound.” He
attributes his enduring passion for this
show largely to the feeling of
empowerment that Fosse inspired.
Maltby accords, “the real reason that
there’s a drive that has lasted is the
internal feeling. Once you go in there,
your life is altered. Human potential,
human capability has been expanded.
You as a human being have been altered.
And that is so thrilling, it needs to be
passed on. You want to share it.”

The metaphorical expansion of
which Maltby and Walker speak takes
material form in dance, for indeed
Fosse’s style is the embodiment—
literally—of pushing the boundaries of
physical restraint to explore
possibilities of movement. Considering
the gradual ripening of Fosse’s style,
the selections in Fosse are
appropriately not presented in
chronological order. “We organized the
material [according to] emotional
chronology rather than creative
chronology because it is more
interesting to follow the development
of his feeling than to do just a sort of
textbook of his career.”

“The show is not biographical,”
Maltby stresses. “The emotions of the life
are in the show. It is an entertainment, and
all of his other stuff will speak for itself.”

And what stuff it is. The show
includes staples of the Fosse repertoire:
highlights from his films, and musicals,
including his last Broadway show, Big
Deal. Fosse will enable a new generation
of dancers to depict their individual
representations within numbers which
have revolutionized the genre of musical
theatre, and come to epitomize the man.
Perhaps equally important, it will vitalize
a legacy, and, so, engage—or reengage—
an audience’s thrill of all his jazz.

Arpita Ghosal is a Toronto-based
freelance Arts writer and broadcaster.



Dancers, left to right, Lisa Gadja, Holly Cruikshank, and Janine LaManna

F O S SE FAC .I' S BOB FOSSE: 1927-1987

“First of all, | happen fo love dancers . . . . | was a dancer. | know how hard it is
to learn a step, o keep a performance fresh eight times o week.”

*| had a great deal of trouble with fumout [a position of the feet in which the
heels are back to back] and extension [a dance movement in which the leg is
extended af an angle fo the body]. To compensate for this, | used to work on

ofher areas, such as rhythm, style of movement, taking ordinary steps and giving
hem some little extra twist or tur. And | quess ms" style” came agouf mainly
os a result of my own limitations as o dancer, and those limitations have forced
me into a certain economy of movement.”

| hink | first used hats because, when | was very young, | began losing my hair. | thought, “Well, a hat will cover that
up.” So | became very adept ot dancing with a hat on, ?uking it off, putting it on quickly, and so forth.”

— BOB fOSSE

In 1973, Fosse won a show business “’rrifle crown”: an Oscar for his direction of Cobaref. an Emmy for his staging of Liza
Minnelli’s television special *Liza witha Z," and a Tony for his choreography and direction of Pippin.

In his will, Fosse made a provision of 15,000 so that he could freat 66 friends o dinner. Recipients of the individual $379.79
bequests included £ Doctorow, Dustin Hotfman, Jessica Lange, Liza Minnelli, Neil Simon, Ann Reinking and Melanie Griffith.

As @ memorial fo his colleagues, Fosse established the Bab Fosse Theatre Scholarship Fund of $100,000 to support the work
and education of performing artists of all kinds.

FAMOUS FOSSE MUSICALS:

Domn Yankees (stage: 1955; Tony Award, Outstandin [horeo?ra y; screen: 1957), starring Gwen Verdon. “Damn” was still
banned by the FCC, so DJs introducing cuts on the radio adopl apKroximuﬁons such o "Bum Yankees,” “Dim Yankees,”
or the Bronx equivalent of the former Brooklyn team known os “Dem Bums"—"Dem Yankees.”

New Girl in Town (stage: 1958; Tony Award, Outstanding Choreagraphy), starring Gwen Verdon. A musical translation of
Anna Christie, Eugene 0'Neill’s Pulitzer Prize-winning play about a fallen woman.

Redhead (stage: 1959; Tony Award, Outstanding Direction and Choreography), starring Gwen Verdon.

Sweef Charify (stage: 1966; Tony Award, Outstanding Choreography; screen: 1968), starring Gwen Verdon. The genesis of
Charify’s now famous black dress worn Hroughout fhe show:concerned that the costume 3esigner's frilled om? sequined
designs were overwhelming the choreagraphy, Fosse had all the costumes spray-painted black.

Pigpin (stage: 1972; Tony Award, Outstanding Direction and Choreagrophy), starring Ben Vereen, and John Rubinstein as Pippin.
Chicago (stage: 1975), based on the real 1924 Chicago murder case of Beuloh Annan, tried and acquitted of killing her lover.

FAMOUS FOSSE FILMS:

Labaret (197)), starring Liza Minnelli, and based on Goodbye fo Berlin by Christopher Isherwood. Fosse asked the Kit Kot
- Klub dancers fo qain weight so that they might more closely resemble authentic 19305 showgirls.

Lenny (1974), storring Dustin Hoffman, o biography of comedian Lenny Bruce. Though his face is never seen, the hands
operating the reel-to-reel tape used for interviews in the film, and the voice asking the questions are Fosse’s.

Al That Jazz (1979), starring Roy Scheider. Allegedly autobiographical, the film chronicles the life and early death of o
direﬂor-choreogmpher, and bears a sfriking resemblance to Fosse’s life.

Stor 80 (1983), starring Mariel Hemingway and Eric Roberts,  biography of centrefold actress Dorothy Stratten.

from Razzle Dazze: The Life and Works of Bob Fosse by Kevin Boyd Grubb
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LIVENT INC. (Producer) was
founded in 1989 by Chairman and
C.E.O. Garth H. Drabinsky and

: President Myron L. Gottlieb, and is a
leading producer of theatrical
entertainment internationally. Additionally. Livent
operates theatres in four key North American
markets. Under the artistic leadership of Garth
Drabinsky, the Company’s productions have
collectively won 14 Tony Awards, including “Best
Musical” for Kiss of the Spider Woman (1993),
“Best Musical Revival” for Show Boat (1995),
“Best Actor” (1997) for Christopher Plummer in
Barrymore, and “Best Costumes” (1997) for the
Harold Prince production of Candide. Livent’s other
acclaimed productions include the Andrew Lloyd
Webber musicals The Phantom of the Opera, now
in its ninth year at Toronto’s Pantages Theatre;
Joseph and the Amazing Technicolor Dreamcoat,
originally starring Donny Osmond; Sunset
Boulevard starring Diahann Carroll; Aspects of
Love; Andrew Lloyd Webber—Music of the Night
and The Music of Andrew Lloyd Webber in Concert.
As a presenter, Livent launched The National Ballet
of Canada’s Karen Kain—The Farewell Tour,
programs Toronto’s George Weston Recital Hall,
and hosts numerous productions and entertainers in
Canada. Livent’s newest musical, Ragtime, opened
on Broadway in January 1998. A second company
is playing in Los Angeles and will move to
Vancouver and Chicago. A national touring
production debuted in April 1998. Livent owns the
Pantages Theatre in Toronto and the Ford Centre for
the Performing Arts in Vancouver; operates,
programs and manages the Ford Centre complex in
Toronto; and is building a new venue in downtown
Toronto. In New York, Livent opened the new Ford
Center for the Performing Arts in the heart of Times
Square, and in Chicago, Livent is reconstructing the
Oriental Theatre in the North Loop theatre district.
By the end of 1999, Livent will control a
strategically positioned circuit of six theatres in
Canada and the U.S. New musicals in development
include Parade, directed by Harold Prince, about
the famous 1913 Leo Frank trial in Atlanta; The
Sweet Smell of Succces, an adaptation of the 1957
film noir classic; Pal Joey, a re-thinking of the
Rodgers and Hart classic; Fosse: A Celebration in
Song and Dance, a celebration of the work of
Broadway choreographer Bob Fosse; and The
Seussical, an original piece based on the Dr. Seuss
children’s stories. Web browsers can visit Livent at
www.livent.com.

LIVENT INC.

Chairman & Chief Executive Officer
Garth H. Drabinsky

President
Myron 1. Gottlieb

Executive Vice President
Daniel D. Brambilla

Secretary & General Counsel

Jerald M. Banks

ACCOUNTING
Sr. VP Finance & Admin. ..................... Gordon C. Eckstein
VP Finance and Chief Financial Officer ............. Maria Messina
VP, Production Accounting . ............ccccoevvvnne. Gerry Blair
Senior Controllers . . .. .. Chris Craib, Grant Malcolm, Diane Winkfein
Controllers . ........... Patrick Athanas, Gary Bensky. Tony Fiorino,
Bill Ferguson, Jennifer Harding, Larry Kourtis,
David Montgomery, Michelle Trenchard
Mgr, Information Services . ..........covviiinnn. Raymond Cheong
Budgeting Mgr Michael Matiasso
PayrollMgr ............... Robert Mackay
Accounts Payable Mgr Virginia Joseph
Corporate CashMgr - .........coovviineinnnnennn. Steve Duncan
SO TR o SR L B Res e e Roger Shamku
Information Services ............... Andrea Sison, Michael Berman,
Rakesh Punwani, Adam Slayer

Supervisors . ... Jeanette Larocca, Linda Ferguson
Accountants . . Kathleen Registe, Priya Paul, Tess Reyes. Angie Rogers

Accounting Assts ............... Josephine Alfon, Beatriz Augustin,
Chandrika Balendrian, Angelina Giacomino, Barb Hawthorne

Dale Maynard, Teresa Santaguida,

Sandy Silva, Indra Supra, Lucy Valle

ADMINISTRATION
AsstioMr: Goltlieh . .o . cniiiiisive s sinmnmans Luis Alava
Asstto Mr. Banks . ..... . Evelyne Banks
Exec. Asst to Mr. Gottlieb . Anna de Sousa

Asst10 M Gotthel ;v izau i aua Ve siiss s s Libby Fine
Secretary ......... cicate .. Jennifer Forth
OFICe MATAGEY . - v recereimwwieiomssigmion vrimimnmninimeaso James Houston
02 e e RUL L e L Valerie Pordage
Personal Asst 1o Mr. Drabinsky . [an Shephard
Secretary to Mr. Drabinsky . ...............co.o... Sharon Turville

.. Lorraine Valentine
.. Daniel Salvendy

Asst to Mr. Drabinsky
Purchasing Administrator ..

Admin Asst/Receptionist ... Juliet Wintrobe
RECBPUONISE +1r.0.0 0000w emssisiosssnons Sherry Feldman, Barbara Baszak
Mailroom Clerks ... Robert Downes, Tony Santaguida
Kitchen . Semvice .. ...« v vammaisisniaios ssssisisiss Dina Kyroglou
ADVERTISING
ViR AdVETTiSING < civisivisisibssmsimasaasnan s snnon sy Janet Young
Sr. Director, Advertising . .. Heather Epple
Sr. Advertising Mgr .. . Kathleen Sloan
AdvertisingMgr ... .. .. Amanda Gaspard
Advertsing Mgr ... .. Elizabeth Yeung
BAAREGIVENIGT - o nimimiovsrsnnnsmomoe wansmd Diolena Raposo
AdvertiSing ASSE < .ovvennnii i Mary Deacon
Echo Advertising & Marketing Inc. Len Gill, Barry Avrich
Scott Thornley & Co. Inc. ... ... . ... Scott Thomley, Lorraine Patterson

LeDonne, Wilner & Weiner . . . Peter LeDonne, Jon Wilner, Jim Weiner
CASTING & CREATIVE DEVELOPMENT

SrV.P., Casting & Creative Development . . . ........... Beth Russell

V.P., Casting & Creative Development . ... ........ Amold J. Mungioli

Casting Directors .............ooou. Mark Simon, Michael Walters

]

WWwWw.,

GROUPS (20 OR MORE)
CALL: (416) 925-7466

EQSS

DANCER PHOTOS: CYLLA

34

of Broadway's

hottest young dancers

and singers celebrate the
wildly explosive work of
the legendary Broadway

and Hollywood

choreographer and director,

YY)

See

BOB FOSSE.

A CEeLeBRATION IN SONG AND DANCeE

livent.com

PRIOR TO ITS BROADWAY ENGAGEMENT!
JuLY 16 - AUGUST 29, 1998.

FORD CENTRE FOR THE PERFORMING ARTS

5040 Yonge

SINGLE TIC

416

Street. Toronto

KETS ON SALE APRIL 20, 1998

) 87122222

Tickets are on sale now to American Express
Cardmembers only. For choice seating call the

Front of the Ling’

ATeT

WORLD PREMIERE! 7 weeKs ONLY IN TORONTO,

Hotline: (416) 345-8992.

CI




Associate Casting Director ........................ Sherry Dayton
COSTIpaiSeOIeIary s woieviivedampasiosismammmiss Sonya Weber
(O et an S BB o Allyson McOuat, Richard Mento
CREATIVE AFFAIRS
Sr. V.P., Creative Affairs, and Associate Producer ........ Marty Bell
Assoc Director, Creative Affairs . . .................... Carla Weiss
Creative Affairs Assoc . .. .....ooooooiiiiiiiniiins Shelley Scarrow
LEGAL/BUSINESS AFFAIRS
VoL, BUsiness AffQirs .couovssnisvivranaiavagawmions Andrew Farber
Legal Counsel . . ... . ... Brenda Lazare, Debra L. Montgomery
Legdl SECretaYy = o <o vivisisoddivt s s Siiiunasias Lorraine Swanson
MERCHANDISING
Sr. VP, Merchondising . ...oiviissiniaiiasiviiassss Lyn Butler
Director of Merchandise Sales . . . .. ... Mike Wyers
Inventory Merchandise Mgr .. ..... ... ... Simon Parker
Accounting Clerk .................. .. Micheal Thompson
Merchandising ASst':..oc s svisissoisssssmamsonsisis v John Guest
Assistant toMs Butler .................. ... Jessica Rapp
Merchandise Production Assistant . ................. Dana Maclean
MUSIC PROGRAMMING
V.P., Concert Music Programming .................. Stephen Cera
Operations Mgr, Ford Centre Concert Series .......... Karen Kimes
Director of Marketing & Communications . .. David Kingwell
Manager, Public Relations . ............. Laurie Wilhelm
Subscription SalesMgr . .............. .. Scott Gainsburg
Subscription Co-ordinator ... Mike Pustil
ASSEIO Mr. Cera oo sestimniia sy aiiumibiaicm i Jane Rannie
PRODUCTION

SriViP; Production i sisisiiinii s vasaivasa Frank P. Scardino
General Mgrs of Production ........... Randy Buck, Judith Richardson
Sr. Technical Director & ProductionMgr . .......... Peter W. Lamb
Assoc General Mgrs ................ Jim Brandeberry, Fran Walker
Sr. Resident Director .. Anne Allan
O T s SR o e R s o 2 o Jeffrey Huard
Resident Directors ...... Niki Harris, Steven Minning, Madeline Paul
Assoc Resident Directors . ........ Stafford Arima, Candace Jennings,

Tara Young
Asst Resident Directors . . . .. Susan Burk, Barbara Smith, Jason Moore
Technical Supervisor ..............ccoceviiiiiininn. Bob Whelan
Production & Technical Directors ... ... Kent McKay, Pierre Marleau
Asst Technical Directors . . .. Dave Churchill, Guy Kwan, Geoff Quart
Production Equipment Supervisor . .................. Matt Stoody
Assoc Costume Designer & Production Costume Co-ordinator Janet Grant
Wi Master .z v i ST Richard J. Mucha
Asst Costume Designers .......... Melanie Huston, Nancy Granfield
V.RTR G  STSES w - SR Sharon Ryman
Wardrobe ShopMgr .. . ..... .. Kelly Sullivan
Wardrobe Shop Co-ordinator . ... ... Edythe Yee
Wardrobe Buyer/Co-ordinator . . ... ................ Margret Forsyth

Co. Mgrs . .. Tom Domenici, Dwight Griffin, Frank Lott, Steve Quinn,
Rina Saltzman, Paul Shaw

Assoc Co. Mgrs «.............. Ken Davenport, Iris Nemani, Jeff Pluth,
David Rice, Mary Mabry
Asst1oMy. Seanting ...« v ouvous s svnanmnssin s Carolyn Gloude
Production Touring Co-ordinator ................... Hailey Lustig
Immigration Co-ordinator .. ...................... Stefanie Pacitti
Production Assts ........... Ann Boyd, Vicki Calhoun, Lisa Pearson
PUBLICITY & COMMUNICATIONS
Sr. V.P.,Strategic Planning for
Marketing & Communications ...................... Norman Zagier
V.P., Publicity & Publications . ................... Eleanor Goldhar
Directors of Publicity ...... Grant Ramsay, lan Rand, Terence Womble
TOUFHE PYESSRED) o.coorvisvvimmmmissmamntnsmannananpss Rob Sheridan
Director, Corporate Communications ............. Robert Cushman

Director of Administration . .................. Margaret Livingston

Publicalions EQHOR: o s o5 iz 5316 0 5SS S Janine Falcon
Ediorial ASSOCiate s s s s nisnivsumo s sammmsasios Nicole Mellow
Publicity Assts . ... .. Allyson McOuat, Sandi Parker, Kristin Trimbee
SALES

O A B e o S e Ao oo e o Fardad Yazdi
ViP,; Sales; Canada . ::o:snsmvwssiiisasse .. Loreen LaLonde
Director of Sales, Tour & Travel ..................... Kevin Hicks
Director of Ticketing & Box Office Operations . . .. Jordan Fiksenbaum
Director of Sales, North American Touring ............. Paul Vierra
Sr. Mgr, Group Sales Box Office .................. Sharlene Sandul
ReToDaESUBYMEF o oroisnmremmrmmmmnnmanmyn sy Ruth Elmer
Educational ProgramMgr . ....................... Jessica Dargo
Manager, Tour & Travel . ........... .. Kimberley Black
Ticketing and Box Office Co-ordinator . ........... Jonathan Thomas
Sales Co-ordinators ............... Arlene Dudnelly, Andrea [rwin,

Charles Wharton, Lee-Ann Wiun
Group Sales Representatives . ....... Natalie Bose, Charles Donskoy,

Adriana Gioffre, Doug Hicton, Anna Kowalchuck,
Brian McCue, David Peacock, Charlotte Rittel,
Roger Secrett, Carter Siddall, Chris Smith

Wraps Analyst ........... .. Gisella Vidal
Ticketing Services Assistant . .............oooovuunnns Aaron Boyd
SPONSORSHIP & PROMOTIONS
VP Sponsorship::: . wowswisssisiieosssussm soves Hugh Wakeham
V.P., Promotions . .. ... Mike Forrester
Promonions MBr: 55t s i NS s A ot Karen Scott
U.S. Promotions Mgr ......... «..... Tracey Mills
Mgr, Sponsorship Accts . . Sandra lacobelli
Sponsorship Associate . . . . ............cciiiiiiii. Jen Harding
TOURING
Sr. V.P., North American Touring Division ............. Bill Conner
ASSUIOME CORBER 5:v o v s nmaniim ovsmsmaaais Melissa Kubik
VIDEO & TELEVISION PRODUCTIONS
PrOQUCET svaammanmsmssie s ke smamabsss s Sandy Pearl
T e ST ONPE R - S L SR B ... Colin Smith
Co-ordinating Producer . ........................ Marni Goldman
LIVENT—CHICAGO OFFICES
Directorof Sales:::::-czzzo2omviivssa a8 Eileen LaCario
Sales Coordinators Rory Rice, Linda Flasch
TURB MBI o nvismsmemmmrmmmnpmmss s Philip M. Lombard
LIVENT—L.A. OFFICES
Director of Group Sales ...............ccovvvvnnnnn Connie Nelson
Teketing MEr. s s i s S MR s Garth Nelson
LIVENT—NEW YORK OFFICES
Directorof Sales:; . oo oviemnmvssssaiesisannivinien Kimberly Willock
Director of Promotions . . ............ccooovviiiiiains Keith Hurd
Director of Ticketing & Box Office Operations . . . .. Peter Attanasio Jr.
PressRepS:........csvevssmemssssvsgsese Mary Bryant, Wayne Wolfe
Mgr of Group Sales Box Office . .. Lorraine Pace
Office Mgr/Creative Affairs Assoc .................. Clyde Wagner
Group Sales Mgr . .......coeoeiiiiiiiiiiaiiiiin. Christy Wamer
Promotions Mgr ......... ... Rus Mendoza
Promotions Co-ordinator . Vanessa Bando
Asst Sales Co-ordinator ... Elaine Luff
Group SAlesASSOC wxxzvisiciai's wssivsvswassssswins Pamela C. Nagy
LIVENT—VANCOUVER OFFICES
Director of Sales, Western Region . .................. Alicia Maluta
Director, Publicity & Promaotions, Western Region .. . .. Janet Mitchell
Sales Mgr, Western Region Wendy Northwood
Sales/PUBlICIYASSE. =occvicivvvssmsiveisnmvaions s Lynn Cissell




