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Dear Friends and guests,

New Music Concerts enters ifs twenty-
second season with a sustained vision,
cultural presence, and the highest con-
sistent standards. We owe this to our
reputation for excellence and | person-
ally wish to thank on behalf of all of us at
New Music Concerts, the many local
performing musicians, the visiting artists
and composers, and the many local
funding organizations, both government
and private, for believing in us and help-
ing us to foster with our sister organiza-
tions the contemporary arts in Toronto. |
hope you enjoy tonight’s program. Bring
anew friend next time and let’s enrich
our audience base.

Sincerely,

[V kool

Joseph Macerollo
President
New Music Concerts



Tuesday, November 24, 1992
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MacMillan Theatre

Faculty of Music, University of Toronto

Vinko Globokar
Barbara Monk Feldman

Vinko Globokar
Prestop Il (1991)

for solo frombone

and electronics (157)
Vinko Globokar, trombone

Barbara Monk Feldman

Infinite Other (1992)

for chorus and instrumental ensemble (32°)
World Premiére

Commissioned by New Music Concerts with the
assistance of the Ontario Arts Council
Dianne Aitken, flute

Dick Thompson, clarinet

Fujiko Imajishi, Virginia Wells, violins

Dan Blackman, viola

David Hetherington, cello

Barbara Pritchard, piano

University of Toronto Chamber Singers

Helen Pridmore, Joan Wright, soprano soloists
Gary Kulesha, conductor

Vinko Globokar

Discours Vil (1987)

for brass quintet (157)

Michael White, James Gardiner, tfrumpets
Joan Watson, horn |

Vinko Globokar, frombone

Scoft Irvine, tuba

Intermission

Vinko Globokar

Kolo (1988)

for choir, frombone and electronics (25°)
Vinko Globokar, frombone

University of Toronto Chamber Singers
Gary Kulesha, conductor



University of Toronto Chamber Singers

Sopranos

Christine Howlett, Olga Mychajiuk, Nadine
Odynski, Marian Sjolander, Erika Tanner, Cindy
Townsend, Stacey Fraser, Teri Dunn

Altos

Catherine Duff, Kristina Hallberg, Cheryl
Hickman, Cheryl Lake, Nanette Masson, Tanya
Ross, Barbara Vermeulen, Vilma Vitols

Tenor
Daniel Auchincloss, Mathew Baddeley,

Christopher Beal, Eugene Burke, Robert Herriot,

Mark McCallen, Casey Prescoft, John Reusser

Bass
Tony Bergamin, Gary Brown, David de Jong,
Steve Gokool, Brian Miligan, James Westman

New Music Concerts wishes to express its spe-
cial thanks to Gary Kulesha for his invaluable

assistance in preparing and directing the choral

performances of this evening’s concert follow-
ing the illness of Doreen Rao, conductor of the
University of Toronto Chamber Singers.

Born in 1934 in Andermny,
Meurthe-et-Moselle in France,
Vinko Globokar moved to
Ljubliana, Slovenia, at age 13,
where he studied at the music
school and conservatory and
received his diploma in 1954,
He started his career as a jazz
musician, and then went to
Paris in 1965 1o study the trom-
bone at the Conservatoire
National Supérieur de Musique.

He later studied composition
and conducting with René
Leibowitz, André Hodeir and
Luciano Berio.From 1967 to
1976, Vinko Globokar was
professor at the
Musikhochschule in Cologne,




and from 1973 to 1979 he was responsible for
the deparfment of musical and vocal research
at the IRCAM in Paris. Since 1984 he has been
teaching chamber music at the Scuola di
Musica di Fiesole.

As a solo frombonist of unusual virfuosity, he has
affracted many important composers to write
for him, such as Berio (Sequenza V), Kagel (Der
Atem and Morceau de Concours), and
Stockhausen (frombone version of Solo), and
has been responsible for the first performances
of works by Alsina, Andriessen, Leibowitz,
Wyttenbach, Kessler and others.

His output comprises about seventy works for
solo instrument, ensemble, orchestra, chorus
and stage works.

"Globokar’'s cosmopolitan approach,” writes
musicologist Niall O’Loughlin, “his prodigious
technique and his riotous imagination, his early
interest in jazz and his theatrical sense of humor
have all combined to produce a series of origi-
nal works.

Prestop Il for trombone and electronics (1991)
‘We begin! We begin with the words of Edoardo
Sanguinetti in the distance. The soloist comes
closer, plays intimately beside the audience’s
ear, and then affempts to gear down with the

help of a sound processor. Prestop Ilin
Slovenian means “passage,” the pas-
sage from the real world (outside) info
the world of fiction (the concert
hall).'—V.G.

Discours VIl for brass quintet (1987)
‘Discours Vllis part of a series of works
exploring the similarities between
spoken language and instrumental
music, all based on the central idea of
how to apply and transfer the ele-
ments and even the rules of the “spo-
ken” to the “played” and vice versa.
The preceding works (Discours Il to V)
explore amongst other things the
phonetic aspect (the analogy be-
tween vowels and consonants and the
sounds or noises produced by five
trombonists), the influence of a poetic
fext on the inventiveness of five obo-
ists, the different ways to approach a
discourse between three clarinetists
(explanatory, imperative, interroga-
tive...) or the andlogy between a



theatrical act and a musical one, applied to @
string quartet, efc. ..., in the same way that
Discours VIl aftacks the problems posed by the
spatialisation of sound, the mobility of the sound
sources and the different degrees of communi-
cation between five people. The tuba is stafic,
a point of reference and utters speeches filled
with meaning. On the other hand, the four
other members of the ensemble develop and
comment on these discourses, although from
time to time they pay no attention to them.
Finally, the dispersed members reunite into a
quinfet and break info a rondo finale.’—V.G.

Kolo for mixed choir and trombone with elec-
tronics (1988)

'In this work, composed for the chorus of the
WDR of KdlIn, | sought fo organize a music that
would be provoked by mobile sound sources in
constant movement, The singers form different
circles and group themselves in geometric

constellations which dllow vary-
ing perceptions of the same
musical material. These forma-
tions visually delimit the space
from which the sound originates.
Symbolically, two worlds are side
py side. On the one hand, we
have the chorus, which is con-
cerned with a thought which
wishes to recall a certain
archaism. It is for this reason that
the distant idea of the Kolo
appears, a Balkan collective
dance, and that | infroduce
ancient texts which have to do
with nature or ancestral country
life. On the other hand, we have
on stage a frombonist, a *mod-
ern” man working with a instru-
ment that is electronically al-
tered, who plays the role of a
master of ceremonies, but who
also represents the individual in
the face of the mobile
masses.'—V.G.

I. The pipes are shrilling,

The drums are beating,

The fiddle is screeching,

The hurdy-gurdy is groaning,
The bagpipes are droning.




The children are jumping,
The boys are leaping,
The giris are flying

In the arms of their lads
And dancing a jig.

Hey-ho,

Let’s jump!

Come, brothers!

Laugh, sing, rejoice, shout!

(from “The Seasons” by J. Haydn)

Who will dance

Must pay.

The musician is not a horse
That would work for nothing.
(Slovenian folksong)

My heart and my head are
aching,

Because my lover has turned fo
another.

Be quiet, my daughfer, let him
go to the devill

it is because of him that you, so
young, have fallen ill.

Dear mother, do not curse him.
He said he would marry me.
(Bosnian folksong)

{ have no more wheat in the
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house,

And no more coins.

The caf and the mouse are starving.
The dog won't stop growling.

The children cry themselves hoarse
Asking for bread.

[ often pity the fools.

(German folksong)

2. While the poor peasant
Works hard for a paltry penny,
We play the bagpipe.

Play the live-long day,

Pipe, bagpipe.

(German folksong)

Mountains, lower yourselves!
Valleys, raise yourselves!
Let the earth become flat

So that | can see my love coming from afar.

(Slovenian folksong)

Awake, you sleepers in there.
The cuckoo has called.
(German folksong)

Al | am building my tower,
But | have not stones.
Al, my fower, Lord-a-mercy,



Will be built with a song.
Al, my tower will be built with a song.

Al, my walls,

%ﬂ’fg‘zﬂ ;;ifﬂ’;fg\f’éi;mg T Barbara Monk Feldman was bomn in Canada
e and studied composition with Bengt Hambraeus
A, teling you all my anger, Lord-a- at McGill University in Montréal, and with Morton
mercy. Feldman at the State University of New York at
(Bosnian folksong) Buffalo, where she received a Ph.D. in 1987. She

3. Brother, take your goblef,

Turn it over on the fable.

Perhaps in a year

We will no longer be singing in this
world.

They will put us into the black ground

From which no one ever refurns.
In the other world

We will drink no more wine.

There wiil be a drought down there.
(Slovenian folksong)

Beloved fatherland, we have fo give in.

We cannot live here any longer;

We are only tormented by affliction and distfress,
And cannot earn our daily bread.

(German folksong)

was awarded the Edgard Varese Fellowship
from the State University of New York (1984-
1987) and received a Special Award for the
Festival for Quiet Music from the Stifftung
KUnstlerhaus Boswil in Switzerland (1991). She
has also received scholarships from McGill
University and the Banff School of Fine Arts,
June-in-Buffalo (U.S.A.), and from the Experi-
mental Studio der Heinrich-Strobel-Stiftung des
SUdwestfunks (Freiburg).

Her music has been performed in Canada, the
U.S.A., Belgium, Germany, Holland and Italy by
ensembles and artists such as the Arditti String
Quartet, the Montréal Chamber Orchestra,
Roger Heaton, Yvar Mikhashoff, Frederic



Rzewski, Aki Takahashi, Robyn
Schulkowsky and Marianne
Schroeder.

She has participated on the
faculty of the Intfernationale
Ferienkurse fur Neue Musik af
Darmstadt since 1988, and she
has been commissioned for

initally a consideration, the phrases that were
selected in the end all had something to do
with Odysseus’s relationship with women. One
of the recurrent ideas that

appears early in the music is an
image take from the ending of

new works from the Sonorifies
Festival at the Queen’s Univer-

sity of Belfast, Toronto New Music Concerts, the fhe poem—"...had not grey-
Ontario Arts Council, the Canada Council, and eyed Athena slowed the night
Salon Concerts in New York City. when the night was most pro-

‘ found...”—when Odysseus is
Her music has been recorded for radio by the finclly reunited with Penelope. A
BBC in Ireland, BRT in Belgium, the CBC in musical presence from each of
Canada and WDR and HR in Germany. : the images is confinually over-

lapped and included in the

Infinite Other others, so that the form resem-

bles alarge canvas. The idea of
being able to see many things
simultaneously, as in a painting,
is carried over into the music

‘In the musical setting of the following excerpts
chosen from Homer’s Odyssey, one of the goals
was fo reflect in the music Odysseus’s experi-
ence of memory and fime. Although it was not




mainly by the virtue of the orchestration. The
commingling of instruments with voices involves
a process of shading in slight distances be-
tween foreground and background colors. The
movement of color in this way is a metaphor for
the fragile and at best, fleeing perceptions ocne
has when consciousness of repetitive and cycli-
cal time surrenders to remembering and infin-
ity.'—B.M.F.

When the young Dawn with finger tips of rose came
in the east,

...had not grey-eyed Athena slowed the night
when night was most profound,

Charmed out of time we see.,
No life on earth can be
Hid from our dreaming.

...first soul that | have seen...

...lIving here, in the sea that rolls forever,
distant from ofher lands and other men.

Never a fremor of wind, or a sp!osh of rain,
no errant snowflake comes to stain that heaven,
so calm, so vaporless, the world of light.

So they came

info that bed so steadfast, loved of oid,
opening glad arms to one another.
...mingled in love again...

...revelling in stories:

hers of the siege her beauty stood at home...
...mingled in love again...

(Reprinted from Homer The Odyssey, translated by
Robert Fitzgerald, Doubleday, New York, 1963, with
permission from Vintage Press, New York.)
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Sunday, December, 13th
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Illuminating Introduction 7:15 PM
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Program

Nader Mashayeki: Duell

Heinz Holliger: "t(air)e”

Elliott Carter: Scrivo in Vento
Brian Cherney: Doppelganger
Diego Luzuriaga: Flute Duet
Mesias Maiguashca: Die Zauberflote
Elena Firsova: Starry Flute
Dimitri Smirnov: Orcades

Jurg Wyttenbach: Ad Libitum

New Music Concerts

Board of Directors

Joseph Macerollo, president
Robert Aitken, artistic director
Mary Morrison, secretary

Austin Clarkson, Michael Koerner,
William Kilbourn, Jan Matejcek,
John Valenteyn

Lorraine Johnson, administrator
Ricky Hyslop, assistant
Peeter Tammearu, publications assistant

New Music Concerts graftefully acknowledges
the financial support of: The Canada Councll,
The Province of Ontario through the Ontario Arts
Council, The Toronto Arts Council, The Munici-
pality of Metropolitan Toronto, Cultural Affairs
Division

Mrs H.C. Aitken, Amphion Foundation, Barclays
Bank of Canada, Thomas G. Bata, John
Beckwith, Norma Beecroft, Jessie W. Bird, The
British Council, Boosey & Hawkes (Canada) Ltd.,,
CAE Industries Ltd., Canada Packers Inc.,
Canada Trust, Canadian Imperial Bank of Com-
merce, Canadian Tire Corporation, Austin
Clarkson, The Max Clarkson Foundation, CN Rail,
Co-Steel Inc., Tom Currie, DuMaurier Arts Ltd.,



First Marathon Securities Ltd., R.P. Fournier,
Arthur Gelber, Goethe Institute Toronto, Grand
Marnier, Grand & Toy Ltd., Hammerson Inc.,
Harleguin Enterprises Ltd., Morgan Harris, H.J.
Heinz Company of Canada, Helix Investments
Ltd., The Hungarian Festival of the Arts, The
Indonesian Consulate, Barbara Ivey, Istituto
ltaliano di Cultura, The Jackman Foundation,
John Labatt Ltd., Lac Minerals Ltd., William
Kilbourn, The Henry White Kinnear Foundation,
Michael Koerner, The Laidlaw Foundation,
Livingston Infernational Inc., Magna
Interntaional Canada Ltd., Mary Morrison,
Nabisco Brands Ltd., Noma Industries Ltd., Petro-
Canada Products Inc., Pratt & Whithey Canada
Inc., Redpath Industries Ltd., Royal Bank of
Canada, Royal LePage Charitable Foundation,
Royal Trust, Michael J. Scott, SOCAN, Southam
Inc., Eleanor Beecroft Stewart, Suncor Inc.,
Sunoco Inc., Teleglobe Canada Inc., Texaco
Canada Resources Ltd., Thebes Gallery, To-
ronto-Dominion Bank, Toronto Life, Toronto Sun,
TransCanada Pipelines, John & Brenda
Valenteyn, Dr. Katherine M. Warne, Michael J.
Wiggan, W. Weinstein.

New Music Concerts thanks its volunteers:
Sharon Howting, Michael Kerwin, David Olds.

LLAC Minerals 1.td.

A Leading Canadian
Gold Producer %,
41
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LAC

applauds New Music Concerts
on its 22nd consecutive season

as a significant contributor to our
cultural community.

May this be the best season ever!







