du Maurier Arts Lt




New Music Concerts gratefully acknowledges the financial
support of:

The Canada Council
The Province of Ontario,
through the Ontario Arts Council,
and through the Ministry of
Culture & Communications
The Toronto Arts Council
The Municipality of Metropolitan Toronto,
Cultural Affairs Division

Mrs H.C. Aitken, Amphion Foundation, Barclays Bank of
Canada, Thomas G. Bata, John Beckwith, Norma Beecroft,
Jessie W. Bird, The British Council, Boosey & Hawkes
(Canada) Ltd., CAE Industries Ltd., Canada Packers Inc.,
Canada Trust, Canadian Imperial Bank of Commerce,
Austin Clarkson, The Max Clarkson Foundation, CN Rail,
Co-Steel Inc., Tom Currie, DuMaurier Arts Ltd., First
Marathon Securities Ltd., R.P. Fournier, Arthur Gelber,
Goethe Institute Toronto, Grand Marnier, Grand & Toy
Ltd., Hammerson Inc., Harlequin Enterprises Ltd.,
Morgan Harris, H.J. Heinz Company of Canada, Helix
Investments Ltd., The Hungarian Festival of the Arts, The
Consulate of the Republic of Indonesia, Barbara Ivey,

Istituto Italiano di Cultura, The Jackman Foundation,

John Labatt Ltd., Lac Minerals Ltd., William Kilbourn, The
Henry White Kinnear Foundation, Michael Koerner, The
Laidlaw Foundation, Livingston International Inc., Magna
International Canada Ltd., Mary Morrison, Nabisco Brands
Ltd., Noma Industries Ltd., Petro-Canada Products Inc.,
Pratt & Whitney Canada Inc.,, Redpath Industries Ltd.,
Royal Bank of Canada, Royal LePage Charitable Founda-
tion, Royal Trust, Michael ]. Scott, SOCAN, Southam Inc,,
Eleanor Beecroft Stewart, Suncor Inc., Sunoco Inc., T'ang
Management Ltd., Teleglobe Canada Inc,, Texaco Canada
Resources Ltd., Thebes Gallery, Toronto-Dominion Bank,
Toronto Life, Toronto Sun, TransCanada Pipelines, John &
Brenda Valenteyn, Michael . Wiggan, W. Weinstein.

New Music Concerts wishes to thank those who have generously
volunteered their time and services:

Sharon Howting, André Leduc and Juanita Jones.

Programme design and production by Peeter Tammearu and
Daniel Foley.
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Saturday, February 1, 1992
Sunday, February 2, 1992
8 p.m.

Betty Oliphant Theatre
404 Jarvis Street

Electronic Purgatory

A digital music-theatre composition created and
performed by Kristi Allik and Robert Mulder.

This work was made possible

with the generous assistance of.

The Canada Council, Explorations
The Canada Council, Media Section
Commodore Canada, Toronto |
Very Vivid, Toronto

Intelligent Music, Albany, N.Y.
3M Canada, London, Ontario
The Ontario Arts Council

* Margues de commerce - Les Arts du Maurier Liee
Trade Marks - du Maurier Arts Lid.

In Electronic Purgatory, all
traditional physical staging
devices such as sets, musi-
cians, lighting technicians and
such have been replaced with
an interactive computer
environment. The
electroacoustic instruments,
music and the visual stage
elements are generated “live”
by means of a computer-
controlled system.

Consequently all elements,
both visual and aural, are
generated, realized and controlled in real-time without
the use of video or audio tape.

Electronic Purgatory was first performed, in a shorter
version, at the ISCM “World Music Days” in Oslo, Nor-
way, on September 24, 1990, and won an Anerkennung at
the 1991 Prix Ars Electronica.
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Essentially, Electronic
Purgatory is an
audxc}:-x.ns.ual r.essg}é The name for the piece is a description of the emotions
Whg‘ a mspl;f y which overcome the performers on the stage, where their
iy quznh Hfl role and level of control ranges from the sublime to that of
pEaE total domination under the electronic forces.
that many of the
current mathematical The performers, interwoven in this complex interactive
answers in that brand fabric take the audience on a journey through time and
of science appear to multiple dimensions of reality which range from the
have an almost turbulent initiation of the universe to a serene “quantum-
metaphysical quality. physical” terminus.
The artists cast the Electronic Purgatory is loosely constructed in four
physical development movements, the first of
of their performance which has a Genesis-like
along a structural flavour and probes the
form first designed by o development of the
Dante for his Divine Comedy. The “many worlds” princi- * entropy-defying forces of
ple, which suggests that multiple realities can exist on | life. In this section, the
different dimensions, all at the same time, was taken from 4 almost god-like gestures
Stephen Hawking. of the performers shape a
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primordial “soup-of-all-possibilities” into increasingly
more intricate and perdurable aural and visual forms. In
time, these congealing formations reveal the evolution of
recognizable physical phenomena.

The section concludes with the gradual dissolution of the
delicate interdependent layers, leading to a mechanistic,
B. F. Skinner-inspired reality. Here Electronic Purgatory
struggles with the basic contradictions associated with the
state of human awareness: the interactors are confined to
an existence where the human spirit is separated from the
body, and simultaneously tortured in

a “mindscape” sired by its own
intellectual limitations, while the
corporeal remains are chained to a
landscape wrought by the body’s
own hands.

The work concludes with an explora-
tion into the dynamics of interactive
music-theatre, loosely inspired by the
idea of parallel relationships encoun-
tered in multiple layers of reality as
found the work of Dante and Stephen
Hawking,
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Much of the “outer-worldly”
quality in the work is achieved
with the unique staging design.

The “magic,” for example, is
achieved by superimposing the
two interactors electronically on
life-sized video screens (video
worlds), placed on either side of
the stage. During the whole
piece, the performers are con-
fined to a relatively small stage
area. This area is completely
devoid of any set-like contraptions such as furniture or
props. A black floor, and a black velvet backdrop will
make it appear even more empty and dark; in contrast
with this, the performers are dressed in white.

On stage, the performers appear to move ina Tai Chi-like
manner. Their white clothing often becomes a canvas for
the slide projection of bold graphic designs or richly
colored textures. These multi-image projections are the
only source of stage lighting and are controllable from the
stage.
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With touching and exploratory movements the
perfomers appear to manipulate, shape and initiate a
multitude of aural and visual phenomena.

A carefully designed “cybernefic choreography” is
employed during the whole work; often elements created
or disturbed in one “video world” will imediately affect
elements in the other “video world.” Gestural movements
are not exclusively utilized for the manipulation of the
visual elements, they can also affect changes in the aural
fabric. Slow deliberate movements can be used to shape
the dynamic changes of the musical texture; quick move-
ments of fingers or hands would initiate slight and subtle
percussive sounds.

Certain sections of Electronic Purgatory utilize the
performers

merely as

“movement .
generators,”
and do not
show the
performers

¥

themselves,
only the
abstracted
residue of
their kinetic

actions.
Other sections utilize the physical outline of the body of
the performer as a collage tool, replacing the contents
with its own living textural pattern.

Essentially the work is a live performance, and has
sections which are almost entirely improvised. These
sections will be uniquely different in each performance.
Other sections are tightly composed, and serve as coun-
terpoints to the improvised variations.

To achieve a true interactive and integrated performance,
the artists designed a multi-computer network. Each
computer in the network is assigned a specific task; for
example, each video world is controlled by an independ-
ent computer. A MIDI interface connects each video
world to the network, and via this network receives and
sends information to the other computers.



~ The original concept for Electronic Purgatory called for

ten independent video worlds, eight-channel sound
generation capabilities, and complex multi-image projec-
tions, all controlled by Amiga computers.

Kristi A, Allik was born in Toronto. She has received
degrees from the University of Southern California,
Princeton University and the University of Toronto. Her
teachers include John Weinzweig, James Hopkins,
Frederick Leseman, Lothar Klein, Oskar Morawetz and
Milton Babbitt. She has received numerous commissions
and awards, including Canada Council grants, Ontario
Arts Council grants, a SSHRC Doctoral Fellowship, a
Chalmers Foundation Award, the Federation of Univer-
sity Women Award and the Irving G. Mills Award. She
has written an opera, been involved with theatrical
productions, and has written a number of integrated
media works. She has had performances of her works in
Europe, US.A. and Canada. Allik became interested in
electroacoustic music several years ago, and since that
time, much of her work has dealt with the electroacoustic
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sound and its various timbral possibilities. Currently, she
is on faculty at Queen’s University School of Music,
where she teaches composition, computer music and
music theory.

Robert C. E Mulder was born in Den Haag, Holland, in
1943. Essentially, he considered himself an electronic artist
at the tender age of 14, and since that time, has followed a
path of self-guided education and discovery. Currently,
his interests are in the field of time-dependent visual . and
phenomena, and applications which utilize visual art as a
process, rather than as object. In general, he is fascinated
with all manner of interactivity found between image,
movement, colour and music. Mulder is equiped witha
strong artistic as well as technical background, and this
unusual facility has brough his current work to the
forefront of the international new-media arts world. He
has won numerous grants and awards, in national and
international competitions, Mulder engages in concerts
and lectures world-wide, and his performances and
installations have been experienced by audiences
throughout Canada, the U.S.AEurope.
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Excellent team work is essential in the successful realization of
New Music Concert’s high artistic goals. Now into our twenty-
first season, we are blessed with an abundance of musical
resource in Toronto. On behalf of our entire organization and all
our subscribers, [ want to personally thank the many superb
musical artists listed below who participated last year in our
twentieth successful season.
Joseph Macerollo
President, New Music Concerts

John Abram, Dianne Aitken, Robert Aitken, Valdine
Anderson, Battery Park: Bill Brennan—Paul Houle—Blair
Mackay—]John Thompson, Julie Baumgard, Marie Berard,
Daniel Blackman, Nancy Bourdon-Nelson, Andrew Burashko,
Christopher Butterfield, The Contemporary Brass: James
Gardiner—Michael White—Jenny Wilson—Alistair Kay—
Scott Irvine, Robin
Engelman, Simon Fryer,
Carol Fujino, Rachel Gauk,
Donald Green, Barbara
Hannigan, David Harding,
Russell Hartenberger, David

Hetherington, David Hoyt,

C 0 N C E R T S Fujiko Imajishi, Sylvia
Lange, Peter Lutek, Stanley

McCartney, Boyd McDonald,

Kathleen McLean, Roberto
Occhipinti, Douglas Perry, Christina Petrowska, Steve Pierre,
Elissa Poole, Richard Sacks James Spragg, Cynthia Steljes,
Robert Stevenson, Douglas Stewart, Gordon Sweeney, Trevor
Tureski, Sonia Visante, Marc Widner, Joan Watson.

board of directors

joseph macerollo, presicent
robert caifken, crtistic clirector
mary morrison, secretary

ciustin clarkson, norma beecroft,
michael koerner, william kilboumn,
john valenteyn

lorraine johnson, administrator
lynne smyth, assistant

March 8, 1992 8 p.m. Betty
Oliphant Theatre, 404 Jarvis
Street

Happy Birthday, Darius!
Works by Darius Mithaud,
Brice Mather and [ames Harley

April 5,1992 8 p.m,

DuMaurier Theatre,
C N E R T S Harbourfront
Sir Harrison Birtwistle, guest

composer and conductor: works
by Birtwistle and Keith Hamel



To celebrate its 20th anniversary season in 1990-1991,
new music concerts has released a compact disc.
The programme features: Robert Aitken—Shadows IIT;
Norma Beecroft—Jeu Il and Troissonts; Gilles Tremblay—
Triojubilus; lannis Xenakis—Waarg. The cost is $18, plus
applicable taxes.

new music concerts also offers for sale a small
number of copies of a limited edition of a poster by the late
Harold Town to celebrate John Weinzweig's 70th birthday
in 1983. The posters are numbered and signed by both the
artist and the composer.

Available from
New Music
Concerts

2 Bloor St. W,,
Cumberland
Terrace,
Toronto,

CUNCERIT o

416/961-9594

ftwo concerts for the
price of one!

new music concerfs
beats the recession

see fwo concerts for the price of
ohe

special offer fo new-music lovers
Happy Birthday Darius
March 8,1992
Betty Oliphant Theatre
Sir Harrison Birtwistle
April 5,1992
DuMaurier Theatre

Both concerts $18 adult/$9 student and senior.

phone 961-9594 for tickets



LAC Minerals Ltd.

A Leading Canadian
Gold Producer

LAC

applauds New Music Concerts
on its 21st consecutive season

as a significant contributor to our
cultural community.

May this be the best season ever!

» The re-release on compact disc of BALLADE,
the popular Centrediscs album featuring Charles
Foreman performing piano works by Archer, Beckwith,
Coulthard, Hawkins, Hétu and Morawetz

AND

> The Supplement to the 1989 Directory of Associate
Composers, containing biographies and lists of selected
works of 38 Canadian composers bringing the total
number of composers profiled to 234.

> Buy now for best selection — all remcinin]g Centrediscs
and Melbourne sound recordings on vinyl and audio
cassette are on sale at 2 for $5.00!

Available from the Distribution Service of the
Canadian Music Centre

Come visit us at

20 St. Joseph Street, Toronto, ON, M4Y 1J9
(one block north of Wellesley between Yonge and Bay)

or call (416) 961-6601

CENTRE DE MUSIQUE CANADIENNE
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MONDAY 3 FEBRUARY 1992 8PM
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ST LAWRENCE CENTRE FOR THE ARTS
366 7123




SOCAN
Composers’ Awards

SOCAN Awards for
Young Composers

The SOCAN Awards for Young
Composers are open to
composers who are under 30
years of age. Cash awards
totalling $16,500 are available in
five categories:

The Sir Ernest MacMillan Awards
for orchestral compasitions

The Serge Garant Awards

for chamber music compositions
The Pierre Mercure Awards

for solo or duet compositions

The Hugh Le Caine Awards

for electronic music

The Godfrey Ridout Awards

for choral compositions

SOCAN Award for Composers
30 Years of Age and Over

The SOCAN award for a
composer who is 30 years of age
and over is a cash award of
$10,000 available annually, in the
following areas of composition for
each of three years.

1992 Choral work

1993 Orchestral work

1994 Electronic music

The Society of Composers, Authors
and Music Publishers of Canada

41 Valleybrook Drive
Don Mills, Ontario
M3B 2S6

@

Montreal: (514) 844-8377
Vancouver: (604) 669-5569
Edmonton: (403) 468-0905

)

(
Tel: (416) 445-8700 SOCAN Dartmouth: (902) 464-7000
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Through grants to hundreds of arts
groups representative of music, theat
dance, literature, and festivals of man
kinds, stages across the country have
showcased thousands of performanc
to delight audiences in venues large a
small, indoors and out, in towns and
cities from Newfoundland to British
Columbia. These extraordinary produ
tions, once a concept or a dream, hay
become reality through hard work,
commitment, determination, vision, fa
and a little help from du Maurier Arts L

Since its inception in 1971, du Maurie
Arts Ltd. has contributed approximate
$30 million in direct cash grants an
promoticnal support to the arts in

Canada. Audiences and art lovers hay
an incredible wealth of performances
enjoy and experience. du Maurier Art:
Ltd. is pleased to invite all Canadians
explore and discover our rich cultural
heritage and is especially proud to be
associated with this excellent event.

Funding applications are administere
by an eight member board which
annually assesses applications and
allocates grants for innovative progra
ming ideas. Board members are The
Honourable Pauline McGibbon, C.C.,
Honourary Chairman; Wilmat Tennysc
Chairman; Cliff Minshull, President;
Roberta Beiser, Fred Davis, Marie
Lambert, and Marg Southern, Directo
Carol Hinks, Executive Director,

du Maurier Arts Ltd. is privileged to
provide many special Canadians

the opportunity to develop their rare
talents, and to share them with gratef
audiences - large and small, young
and old - all across the country.

du Maurier Arts. Ltd.
3810 St. Antoine Street
Montreal, Quebec

H4C 1B5



