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LIFE ON THE EDGE 
CAPAC, the Composers, Authors and Publishers Association of 
Canada, congratulates New Music Concerts on its 15th anniversary. 

Life on the cutting edge of music is never easy. New Music Concerts 
has survived with distinction, presenting challenging, exciting, 
unusual and stimulating music to a growing audience. 

CAPAC is proud of its members who are associated with New Music 
Concerts, And, like you, we're looking forward to another 15 
years of adventurous musical programming. 

The Composers, Authors and 
Publishers Association of Canada 
1240 Bay Street, Toronto, Ont. M5R 2C2 
1245 Sherbrooke St. W., Montreal, Que. H3G 1G2 
1 Alexander Street, Vancouver B.C. V6Z 1B2 
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programme design 

New trends in the art of music. 

TWO NEW HOURS 
New music from Canada and around the world. 

With David Grimes and Warren Davis. 

SUNDAYS AT 9:05 PM 
CBC STEREO 94..1 FM 

This concert is being recorded for broadcast December 22, 1985. 
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RE-TUNING 

Sunday, December 15, 1985 

wv 

Premiere Dance Theatre 

7:00 p.m. John Cage INTER-VIEW, music follows 

ONCERTS 

20 ST. JOSEPH STREET, TORONTO 

ONTARIO, CANA
DA M4Y 9 
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N NEW MUSIC C 

music by: JAMES TENNEY, BEN JOHNSTON, and JOHN CAGE 

Six Harps, Accordes String Quartet 

Composed by: COMUS Music Theatre 
, Stephen McNeff 

Invites You To Enter aac 

Oe Joan MacLeod 
Directed by: 

ITT 6 yop Steen 
ff ( wy 

Lesley Macaulay 

COMUS Ah Q Nn 
MUSIC THEATRE OF CANADA 

Gra on the classic novel by 
Frances Hodgson Burnett 

December 12-22, 1985 
Tues. to Sat. — 8 p.m. 

Wed., Sat., Sun. Matinées 
2:30 p.m. 

Adults $11.00 

Seniors/Youth $7.00 

Visa Accepted 

A World Premiere Presentation 

a aoe 363-5868 
12 Alexander St. Maan ye TT, 

~ HEAR SOMETHING NEW! 
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LIGHT OVER WATER (1983) 

JOHN ADAMS, synthesizer 
tape ¥ 

FLUTE OCTETTE (1984) 

Sunday, November 17, 1985 JOHN ADAMS 
JOHN ADAMS (U.S.A, ) 

CHAN KA NIN (Canada) 
- 

ROBIN ENGELMAN, conductor 

DOUGLAS MILLER, piccolo 

JEANNETTE HIRASAWA, piccolo 

DOUGLAS STEWART, flute 
CHRISTINE LITTLE, flute & piccolo 

GRAND PIANOLA MUSIC * (1982) 

INTERMISSION 

TERESA MAGDANZ, flute 

AMY DOOLITTLE, flute 

DIANNE AITKEN, alto flute 
ROBERT AITKEN, bass flute 

JOHN ADAMS (U.S.A.) 

JOHN ADAMS, conductor 

MARC WIDNER, piano 

BERNADENE BLAHA, piano 

ROBERT AITKEN, flute 

DOUGLAS STEWART, flute 

SANDRA POHRAN, oboe 

CYNTHIA STELJES, oboe 

STANLEY McCARTNEY, clarinet 

LORI FREEDMAN, clarinets 

PETER LUTEK, bassoon 

STEVEN BRAUNSTEIN, bassoon 
HARCUS HENNIGAR, horn 

GEORGE STIMPSON, horn 

JAMES SPRAGG, trumpet 

MIKE WHITE, trumpet 

JOHN DOWDEN, trombone 

CAMERON WALTER, trombone 

SCOTT IRVINE, tuba 
ROBIN ENGELMAN, percussion 

RUSSELL HARTENBERGER, percussion 

MICHAEL COTE, percussion 

WENDY HUMPHRIES, soprano 

CALLA KRAUSE, mezzo-soprano 

JEAN STILLWELL, alto 
eee eee eee rere eee eee een 

RON LYNCH, *Canadian Premiere sound engineer 



JOHN ADAMS 

JOHN ADAMS is a composer whose star is on 
the rise, and whose works seem to find 
the unlikely middle ground between mini- 
malist technique and Romantic expressi- 
vity. Born in 1947, ADAMS grew up in 
New Hampshire, and had his first musical 
experiences as a clarinetist in wind 
ensembles, in which his father also per- 
formed. In 1965, he began studying com- 
position with Leon Kirchner, at Harvard 
College; and in 1971, he moved to 
California, settling in San Francisco in 
1972. Besides directing the New Music 
Ensemble of the San Francisco Conser- 
vatory, he has been associated with the 
San Francisco Symphony since 1978, and is 
the director (and founder) of that 
orchestra's New and Unusual Music series. 
In 1982 he was named composer-in- 
residence with the Symphony. 

ADAMS composed electronic and tape pieces 
early tn his caréer, and during his stu- 
dent*years, his interests leaned more 

towards atonality. In the early 1970's, 
while minimalism was beginning to come of 
age, primarily on the East Coast, ADAMS 
was more firmly under the influence of 
John Cage and other chance composers. 

Yet, by 1973, he had embarked on a return 
to tonality that would lead him towards 
his own brand of minimal style, which is 
described in Esquiremagazine as ''music of 
the blood''. 

LIGHT OVER WATER 

LIGHT OVER WATER was composed in 1983 as 
the musical score for the collaborative 
work, Available Light with choreography 
by Lucinda Childs and a set by, Toronto- 
born architect, Frank Gehry. Commissioned 
by the Museum of Contemporary Art in Los 
Angeles, the work was first performed in 
September 1983 to celebrate the opening 
of the ''Temporary Contemporary'' Museum. 

LIGHT OVER WATER is scored for a multi- 
channel tape of synthesizer music plus 
four channels of pre-recorded brass ins- 

HEAR SOMETHING NEW! _ | 



LIGHT OVER WATER (cont'd) 
truments. For concert performances the 

composer adds a further live synthesizer 
track. The complete version of Available : 
Light lasts an hour. Part 3, which 
begins with a tranquil pulsing and gra- 

dually builds to a long climax, lasts 
18 minutes. 

The complete music to LIGHT OVER WATER 

is available on New Albion Records. . 

MUSICWORKS 
A sounding of the world from a Canadian perspective. 

MUSICWORKS is a quarterly tabloid that has a history of SUBSCRIPTION 
presenting innovative work by musicians, inventors and ~ RATES 
sound-experimenters in Canada. Each issue comes with Individual in Canada 
a 60 minute cassette, so you can hear the tabloid print- — $20 
ing of scores, interviews, articles and visuals come to 
life in a tape-montage of sounds and music. Individual elsewhere 

MUSICWORKS explores jazz, electronic, improvised, institution 
native, academic and ethnic musics. It also investigates everywhere 
notions of and inspirations from ancient and primitive — $33 
musics, animals, dance, machines, stars and other 
things. (4 issues with 

1087 Queen St. West, Toronto 
Canada M6J1H3 (416)533:0192 

cassettes per year) 

CHAN KA NIN 

CHAN KA NIN was born in Hong Kong and 

moved with hisfamily to Canada in 1965. 
After receiving his bachelor's degree in 
both electrical engineering and music 
from the University of British Columbia, 
he continued his studies in composition 

with Bernhard Heiden at Indiana Univer- 
sity. There he obtained his master's 
and doctoral degrees. He has won many 
prizes and awards including the Bela 
Bartok International Composers' Competi- 

tion 1982, the International Horn Society 
Compositions Contest 1982, PRO Canada 
Young Composers! Competition 1979, and 

the Vancouver New Music Society's Orches- 
tral Prize. His music has been performed 
by such ensembles as the Kodaly Quartet, 
the Manhattan Quartet, the Vancouver Bach 

Choir and Orchestra London Canada. Some 
of his works are published by Editio 
Musica Budapest and Needham Publishing 
Co., MA. His piece for soprano, percus- 
sion and tape The Everlasting Voices has 
been selected to be recorded on Centre- 
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CHAN KA NIN (cont'd) 

disc. MR. CHAN presently resides in 
Toronto and teaches at the University 
of Toronto. 

FLUTE .OCTETTE 

When | confronted the idea of writing for 

8 flutes, my first concern was to choose 
a combination of different sized flutes, 

giving me-a wide range and, at’ the same 
time, being practical. The resulting 
instrumentation is for two piccolos, four 
flutes, one alto flute, and one bass 
Flute. My Mext concern was, as my 
former teacher Bernhard Heiden, would put 

it, ‘'you have so many players, each wants 
to do something.'' The task was a chal- 
lenging one for me. 

The composition was completed in 1984. 
This one movement work is based on a 

theme, stated by the first flute, which 

is transformed throughout the work; 

creating contrasting sections of calm, 
dynamic, sporadic, and chaotic characters. 
The variation techniques involve altering 

the intervals, rhythms, dynamics, and 
orchestration of the theme. The charac- 
teristic sections constitute an 
ABACADA form, résembling a rondo. 

-Chan Ka Nin 

GRAND PIANOLA MUSIC 

GRAND PIANOLA MUSIC has a light-hearted, 

humorous, and, at times, sharply parodis- 
tic edge—aspects of its character that 

have led to explosively divided reactions 
to the piece after its San Francisco, New 
York and Amsterdam performances. Those 
reactions led the composer to consider 

withdrawing the score at one point; but 
he eventually decided against it, simply 
because the work succeeds in expressing 
the things he wanted to express. 

For ADAMS, GRAND PIANOLA MUSIC is some- 
thing akin to a musical exorcism. In it 
he has brought together a variety of 
elements from his musical past, including 
the marches and band music he played in 
his youth, a touch of Gospel, some 



Beethovenian piano writing—and even a 
patently diatonic theme that is reworked 
until it becomes an archetypal minimalist 
figure. Often the composer makes his 
allusions through scoring, rather than 

through the actual material. Parts of 

the shimmering first movement, for ins- 
tance, are overlaid with angular, high- 

‘pitched piccolo lines that seem to be a 
sidelong glance at electronic sounds. 
And throughout the score, he calls for a 
bass drum, rather than timpani, partly to 
evoke the old marching band sound, and 

partly to make his grand, crashing 
climaxes even grander and more crashing. 

ADAMS also draws on a special ''pianola'' 
sound—an effect he creates by giving 
the two pianists identical material, 
played slightly out of phase. The voca- 
lists in the work sing everything from 

the kind of melodically simple, synco- 
pated figures one hears in Philip Glass' 
early music, to rather dramatic, intense 

meladies. And although they sing word- 

MANTA 
ELECTRONICS 
GROUP 

WE OFFER: 
EXTENSIVE AUDIO AND VIDEO PRODUCT LINES 

SYSTEM DESIGN AND INTEGRATION 

CUSTOM MANUFACTURING 

24 HOUR TECHNICAL SUPPORT 

ACOUSTIC CONSULTATION 

AUDIO AND VIDEO EQUIPMENT RENTAL 

MANTA electronics group 
AUDIO VIDEO SPECIALISTS 
204 KING STREET EAST, TORONTO, ONTARIO 
CANADA MSA 157 (416) 868-0513 TELEX 06-218665 

HEAR SOMETHING NEW! 



uper, classical music. 
The commercial radio 
station dedicated to the 

Fine art of listening, 24 hours 

CFMX-FM 103.1 
The sound of a different drummer 



GRAND PIANOLA MUSIC (cont'd) 

lessly through most of the score, there 
is a place in the last movement where the 

composer has provided them with a seven 
word text. 

The composer has sown his diverse musical 
references into each of the work's three 
movements, although in the first two, 

they are more fully disguised; indeed, 
the introverted lyricism that dominates 
in the second movement almost leads the 
listener to expect a deep, cathartic 
finale. Instead, ADAMS pulls out the 
stops and provides a rollicking movement, 

with a Gospel style main theme, a key- 
board part that alludes to bravura 
Beethoven, chordal brass parts out of 
the late Romantic symphonies, and some 
freewheeling percussion playing. What he 
has created, in the end, is not a heady, 
philosophical treatise, but more simply, 

a grand old entertainment—a lively 
burlesque in a minimalist setting. 

-Allan Kozinn 
courtesy of Angel Records 

Available Recordings of music by JOHN ADAMS 

Harmonielehre Nonesuch Records 

for large orchestra (1985) 

Grand Pianola Music Angel Records 

(1982) 

Harmonium ECM Records 

for chorus & orchestra (1981) 

Shaker Loops Philips Records 
for strings | (1978) 

AN EXTENSIVE 
SELECTION OF 
TRAVEL 
& CULTURE 
RELATED BOOKS 

* pictorials * maps & globes * travel guides * history 
* flags * culture * language 

609 Bloor Street West, 
Toronto, M6G 1K5 

(416) 537-7700 
(2 blocks west of Bathurst) 
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LORNE GROSSMAN ENTERPRISES 

ThaMet BETO for many leading 

musical artists, such as NEW MUSIC 

CONCERTS, Arraymusic, Canadian 

Electronic Ensemble, and 

Nova Sounds. 

Call 493-2243 or 493-0100: 

SENECA SOUND 

16 track recording studio atid “on 

location, recording; Some of the 

artists who have recorded at 

SENECA SOUND: ‘on location, The 

Hannaford Street Silver Band, 

The: ‘Toronto Brass, Musica Viva, 

Damask; in studio, Collage, Eclat, 
The Canadian Piano Trio, Geza 

Farkas. 

Studio manager, Lorne Grossman 

493-2243 or 493-0100 

ay du MAURIER 

BRUNCH WITH BACH 
A RELAXING CONTINENTAL BRUNCH FOLLOWED 
BY ACONCERT OF OUTSTANDING CHAMBER MUSIC. 

AUTUMN SERIES 

October 27 November 17 

CAMERATA WILLIAM AIDE 
November 3 LAWRENCE CHERNEY 

TAFELMUSIK RUSSELL HARTENBERGER 

November 10 November 24 

AMADEUS ERICA GOODMAN 

ENSEMBLE ROBERT AITKEN 

BRUNCH 10:45 to 11:45 a.m. 

CONCERT 12 noon 

RESERVE YOUR TICKETS NOW! 
$12 Brunch and concert ® $9 Concert only 

Tickets on sale now at BASS outlets, Harbourfront 
Box Office, or call 869-8444 and charge it! 

Information: 364-5665 



CANADIAN MUSIC CENTRE 
HOME OF 

CENTREDISCS 

CMC DISTRIBUTION SERVICE 

THE CANADIAN MUSIC CENTRE LIBRARY 

As 1986 has been designated International Year of Canadian Music why don’t you make it a point to: 

® Visit the Centre © Browse in the Library 

® Borrow Scores @ Listen to Recordings 

® Investigate Additions to Distribution Service Recordings 
and Buy the Newest Award Winning Centrediscs 

FREE CATALOGUE LISTING SOME 130 RECORDS OF CANADIAN NEW MUSIC 

; Write or Phone for your copy if you can’t drop by: 

CANADIAN MUSIC CENTRE DISTRIBUTION SERVICE 

20 ST. JOSEPH STREET, TORONTO, ONTARIO M4Y 1J9 
TELEPHONE: (416) 961-6601 | 
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neta rs ~ Composers 
In 1986 P.R.O. Canada will present $8,000 in prizes to Music Ensemble, as “the concert’s most alluring 
the winners of its eighth annual Young Composers 
Competition. Composers under 30 are invited to submit 
works in categories tor orchestra, solo instrument or 
chamber ensemble, voice, and electronic and computer 
music. 
Many works that have won P.R.O. Canada prizes in the 
past have since been acclaimed elsewhere and we are 
proud to have been able to bring recognition where it 
is due: 

e GLENN BUHR’s Beren and Luthien (1984 winner) 
received its premiere September 11 in a performance 
by the Toronto Symphony. 

© JOHN BURKE's A la Source d'Hypocréne (1981 winner) 
received its premiere by Montreal’s Societe de musique 
contemporaine ensemble (a performance later released 
on the RCI label), and was heard again in 1985 in a 
performance by Toronto’s New Music Concerts. 

@ FRANCIS CHAN’s Yeh-Pan Yueh (1979 winner) was 
described by The New Yorker, following a 1981 New 
York performance by the University ot Indiana’s New 

Oi taeraree 

@ JAN JARVLEPP’s Time Zones (1982 winner) received 
its premiere by Toronto's New Music Concerts in 1984. 

cS JOHN OLIVER’s Fall (1982 winner) received. its 
premiere by New Music Concerts in 1982. 

@ JEAN PICHE’s Ange (1980. winner) 
recorded on Melbourne Records. 

@ ROBERT ROSEN’s From Silence (1983 winner) received 
its premiere that same year by the Calgary Phil- 
harmonic Orchestra. 

¢ DOUGLAS GARTH SCHMIDT’s Orenda (Dream Spirit} 
(1983 winner) also won him tirst prize in the 1983 
Okanagan Music Festival tor Composers; his Music 
for Pennywhistle, Accordion and Mandolin (1984 
winner) was heard during the Vancouver regional 
meeting of the American Society ot University 
Composers last year. 

@ TIMOTHY SULLIVAN’s Scherzo Brillante (1979 
honorable mention) has since been recorded by John 
Torcello on Calitornia’s Digital Audiophile label. 

has since been 

Deadline tor entries is April 30. Call or write us for an application: 

ACCRA eR tay 
.y aS 

L\, 4 

HEAD OFFICE: 41 Valleybrook Drive, Don Mills. Ontario M3B 2S6 (416) 445-8700 
625 President Kennedy Ave., Suite 1601, Montreal, Quebec H3A 1K2 (514) 849-3294 
842 Thurlow Street, Suite 200, Vancouver, B.C. V6E 1W2 (604) 688-7851 


