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LIFE ON THE EDGE 
CAPAC, the Composers, Authors and Publishers Association of 
Canada, congratulates New Music Concerts on its 15th anniversary. 

Life on the cutting edge of music is never easy. New Music Concerts 
has survived with distinction, presenting challenging, exciting, 
unusual and stimulating music to a growing audience. 

CAPAC is proud of its members who are associated with New Music 
Concerts, And, like you, we're looking forward to another 15 
years of adventurous musical programming. 

The Composers, Authors and 
Publishers Association of Canada 
1240 Bay Street, Toronto, Ont. M5R 2C2 
1245 Sherbrooke St. W., Montreal, Que. H3G 1G2 
1 Alexander Street, Vancouver B.C. V6Z 1B2 
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New trends in the art of music. 

et gn 

TWO NEW HOURS 
New music from Canada and around the world. 

With David Grimes and Warren Davis. 

SUNDAYS AT 9:05 PM 
CBC STEREO 94.1 FM 

This concert is being recorded for future broadcast on Two New Hours. 
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15th Birthday Celebration Concert 

ROCKING MIROIR DAYBREAK (1983)** TORU TAKEMITSU Victor Martin, violin 
Fujiko Imajishi, violin 

PIANO SONATA No. 1 (1946) PIERRE BOULEZ Marc Widner, piano 
———— —_ 00— ee LINAS 

ROUNDS (1985)*# R. MURRAY SCHAFER TRIO “ARS NOVA 
Robert Aitken, flute 

Victor Martin, violin 

Steven Dann, viola 

INTERMISSION 

RENDEZ-VOUS 2 (1985)** ARNE MELLNAS Robert Aitken, flute 
Russell Hartenberger, 

percussion 

CHAMBER CONCERTO (1985)*' TIM BRADY 

Marc Widner, solo piano / Robert Aitken, flute / Stanley McCartney, clarinet 
Peter Lutek, bassoon / Victor Martin, violin / Fujiko Imajishi, violin 

David Hetherington, ‘cello / Roberto Occhipinti, bass 
Russell Hartenberger, percussion / Robin Engelman, percussion / Tim Brady, :conductor 

puoLye Premiere 'New Music Concerts commission with the assistance of the Ontario Arts Council 

k*Canadian Premiere #Trio ''Ars Nova!'' commission with the assistance of the Canada Counci] 
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TORU TAKEMITS4 

TORU TAKEMITSU was born in Tokyo in 1930. 

In 1948 he became a private pupil of 
Yasuji Kiyose with whom he studied for a 
few years: otherwise he is self-taught, 
which may partly explain the orginality 

of his approach and style. From the 
first, TAKEMITSU experimented with unusual 
combinations, unconventional performing 

techniques, graphic notation, aleatory 
music and the incorporation of visual 
elements. Between 1948 and 1965 he 
shared interest and concerts with feliow 
groups to foster the traditional music of 
Japan. In 1964 TAKEMITSU was invited by 
the East-West Centre in Hawaii to give a 

series of lectures with John Cage with 
whom he later collaborated on perfor- 
mances. In 1967 he was commissioned to 
write a piece for the 125th Anniversary 
of the New York Philharmonic which was 
performed at the Lincoln Centre. 

Since that time he has been involved in a 

myriad of musical and artistic activities 
some of which have been devoted entirely 
to his music. He is also the recipient 

of many international awards. TAKEMITSU's 
soundtrack for the Kurosawa film Ran was 
voted Best Movie Score by the L.A. Film 
Critics Association. 

AN EXTENSIVE 
SELECTION OF 
TRAVEL 
& CULTURE 
RELATED BOOKS 

* pictorials * maps & globes ~* travel guides * history 

* flags * culture ~* language 

609 Bloor Street West, 
Toronto, M6G 1K5 

(416) 537-7700 
(2 blocks west of Bathurst) 
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ROCKING MIROIR DAYBREAK 

ROCKING MIROIR DAYBREAK was composed for, 
and commissioned by, Ani and Ida Kavafian 

on the occasion of their first duo recita! 

at Carnegie Hall in New York City in 
November of 1983. It was written after 
the linked poems Rocking Miroir Daybreak 
by Makato Ooka and Thomas Fitzsimmons. 

ROCKING MIROIR DAYBREAK is written in 
four parts and the title of each section 
is from the same anthology. 

part 1. AUTUMN (Fitzsimmons) 

part 2. PASSING BIRD (0Ooka) 

part 3. IN THE SHADOW (0oka) 

part 4. ROCKING MIRROR (Fitzsimmons) 

selon pli are examples of works which 

PIERRE BOULEZ 

PIERRE BOULEZ needs little intro- ~ 
duction. Now two months shy of his 
61st birthday, he has been a major 
force in contemporary music for al- 
most forty years. He first came to 
prominence as a composer in 1951 when 
Polyphonie X was premiered at the 

Donaueschingen Musiktage. In 1953 
he, Jean-Louis Barrault and Madeleine 

Renaud founded the Domaine Musical 
concert series. 

Following triple careers as composer, 
conductor and administrator, PIERRE 

BOULEZ went on to become one of the 
most influential composers and omni- 
present conductors of the mid-twentieth 
century. Le Marteau sans Maitre and Peat 

were, and are, universally studied and 
emulated. His conducting career reached 
an apex of sorts when, in 1971, he was 
appointed Music Director of both the 
New York Philharmonic and the BBC 
Orchestra in London. 



PIERRE BOULEZ (cont'd) 

In 1977, years of planning and pro- 
motion bore fruit when the Institut de 
Recherche et de Coordination Acoustique/ 
Musique (IRCAM) opened in the Centre 
Georges Pompidou in Paris. PIERRE 
BOULEZ was, and is, its General Director. 

In March of this year, PIERRE BOULEZ 
returns to New York for a Boulez mini- 
festival featuring a premiere of a 
major new work and seminars on his 

music. 

PIANO SONATA No. 1 

PIERRE BOULEZ has been described as the 
leader of the post-Webern serialist move- 
ment. His PIANO SONATA No. 1 (1946) 
furnishes us with some of the clearest 
examples of his extremely linear thinking, 
with enormous melodic development fashi- 
oned out of constantly recurring inter- 
vallic groups. The music is frequently 
densely polyphonic and almost never chor- 
dal in texture. .The second of the two 

movements show this aspect most clearly 

with its long development in what is 
essentially double invertible counter- 
point. Such passages are doubly diffi- 
cult for the performer as extremely 
wide leaps of register within each voice 
are a mark of BOULEZ's style. 

-Marc Widner 

R. MURRAY SCHAFER 

R. MURRAY SCHAFER is known not only as a 

composer, but as environmentalist, 

educator, literary scholar, visual artist, 

and man of the theatre. His writings, 

particularly on music education and the 
world soundscape, have been translated 

into five languages, and threaten even to 
overshadow the music. Known as an icono- 

clast, SCHAFER is often controversial, 
and his musical scrimmaging has assaulted 

basic assumptions about music making in 
our time. 

Born in Sarnia, Ontario, in 1933 and 

raised in Toronto, SCHAFER began his 
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R. MURRAY SCHAFER (cont'd) 
Career in typically unorthodox fashion: 

he was ejected from the University of 
Toronto Faculty of Music during his first 
year. Largely self-taught in consequence, 
he continued along paths opened to him 
musically by John Weinzweig and Greta 
Kraus, and intellectually by Marshal] 
McLuhan. 

During the late 1950's, SCHAFER travelled 
in Europe and met the poet Ezra Pound, in 
Italy. Settling in London, SCHAFER com- 
piled his first book and again took up 
composing. Quickly assimilating the 

techniques of the avant-garde, SCHAFER's 
compositions became recognizably his own. 

Brebeuf celebrated his homecoming to 
Canada in 1961. A major production of 
Loving, a ''fluid audio-visual poem'', on 
CBC television thrust the composer into 
national prominence. 

After 1965, SCHAFER taught for ten years 
in the experimental Communications Centre 
at Simon Fraser University. Here he dev- 

eloped two areas for which he is inter- 
nationally recognized: music education 
and ''soundscape'' research. SCHAFER 
managed to compose prolifically during 
his teaching years. In these works, he 
began developing graphic notations, and 
several of his pages have been exhibited 
by art galleries. 

Throughout his career, SCHAFER has accu- 
mulated an impressive number of awards 
‘and commissions including: the French 
Prix Honegger, the Fromm Foundation 
Award, a Guggenheim Fellowship, the Can- 
adian Music Council's annual medal and 
its first ''Composer of the Year'' award, 
and the Jules Leger Prize for New Chamber 
Music. In 1980, he received an honorary 
LL.D. from Carleton University in Ottawa. 

ROUNDS 

Just at the time when | began to think 
seriously about writing this piece | 
received a phone call from Michael 



Century, director of the Inter-Arts 
Program at Banff with the message that 
he would like to consider producing The 
Greatest Show on Earth at the Banff Arts 
Festival in the summer of 1986 (now post- 
poned to 1987 or indefinitely). While 
this delighted me it also filled me with 
panic since this enormously complex work, 
consisting of nearly 100 small acts and 
routines to be performed in a carnival 

setting, was only slightly more than half 
complete. To complete it | would have to 
give it my undivided attention right up 

to production day. Meanwhile there was 

the present commission... | decided to do 
what | have frequently done in the past: 

incorporate this as one of the events in 
the larger work. 

The title ROUNDS suggests to me not only 
the musical procedure by which one voice 

is made to imitate another, but also the 

circling around that this form metaphor ic- 
ally suggests. There is also the ''round'! 
of life and death and this aspect of the 
subject came to absorb me as | worked. 

The three characters, man (the violin), 
life (the flute) and death (the viola) 
appropriate one another's tunes quite 
freely but not without significance in 
this little trialogue. 

As | worked a German friend showed me an 
interesting line in Jean Paul's Vorschule 
der Aesthetik concerning sound in space, 
both the literal space of the environment 
and the virtual space of the concert hall 
in which sound is made to appear near or 

far by means of dynamics. ''We hear a far 
sound better than a soft one, a near one 

better than a loud one. The eye is the 
ear-trumpet of acoustic fantasy.'' The 
behaviour of sound in spaces other than 

concert halls has concerned me for a long 
time; and so here is a further complica- 
tion to the simple word ''rounds'' for the 
players also move sounds around from the 

foreground of the performance area to the 
most distant reaches of the acoustic 
horizon backstage. 

-R. Murray Schafer 
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ARNE MELLNAS 

ARNE MELLNAS was born in Stockholm on 
August 30, 1933. He studied musical 

theory and composition at Musikhdgskolan, 
Stockholm with Erland von Kock, Lars-Erik 

Larsson, Karl-Birger Blomdahl and Bo 
Wallner. MELLNAS studied with Boris 
Blacher at Hochschule fur Musik Berlin, 
as well as with Max Deutsch, G.M. Koenig 
(electronic music) and Gydrgy Ligeti. He 
became teacher in composition, arrangement 
and instrumentation at Musikhdgskolan in 

Stockholm. MELLNAS became a member of 
the Board of The Swedish Composers' 
Society since 1979. 

RENDEZ-VOUS 2 

RENDEZ-VOUS 2 for flute and percussion is 
the second piece in a series of duo works 
for different instrumental combinations. 

(Rendez-vous 1 was written for clarinet 

and bass clarinet). The series will con- 
tinue in an indefinite number of works. 

The percussion part contains only instru- 
ments of wood and metal. There are four 
instruments with definite pitch: marimba, 
Vibraphone, gongs and crotales. The 
Shape of the marimba and the vibraphone 
gave me the idea of the stage arrangement: 
the instruments should be placed in a 

Square, with marimba and vibraphone for- 
ming a corner to make it possible to play 
on both of them at the same time. On the 
"north'' side of the square are high inst- 
ruments, such as crotales and cow bells; 

in the ''south'' low instruments, for 
instance marimba and slit drums; itn the 

"east'' gongs and temple blocks; in the 
"west'' vibraphone and cymbals. The 
player works inside this square, moving 

clockwise three rounds during the piece. 
The flutist is placed outside the square, 
and moves at the same time one turn in 
the opposite direction. 

A square has four sides, and there is a 
big store of ideas connected to the number 
4; four seasons, four temperaments, four 
points of the compass. 1! recalled what | 



once read about the American Indians' sym- 
bolic ideas on the four cardinal points, 
with each point associated with a part of 
the body, a natural phenomenon, and a 
mood. South is related to the foot, 
the ground, intense wind, fire and 

passion. East stands for the heart, 
and the source of the most powerful, the 
all-conquering point. West symbolizes the 
lungs, a mild wind from holy land, the 
last breath, and the going out in the 
unknown. 

When the piece starts, the flutists stands 
in the south, turned to the audience; the 

percussionist begins in the north. Their 
backs are turned to each other, they have 
no contact. Violently the percussion plays 
"the power of the north'', and with the 
same intensity the flute displays ''the 
fire and passion of the south''. The tempo 
is very fast, dynamics as loud as possible. 
The following sections of the piece bring 
the percussion player closer and closer 
to the flutist; in the third section they 

are both standing in the south: the first 
"meeting'' takes place. The meetings are 
not only visual: each time they meet, a 
sudden accordance takes place, for examp le, 
rhythmic and/or melodic unison parts. 
Thus, the meetings play an important role 
in creating the overall form; it becomes a 
sort of ''rondo form!'' - even if the music 
in the meetings is not identical. Roughly, 
the piece also goes step by step from 
alienation to close contact, from loud and 
fast to soft and slow. Finally the 
players meet in the west, on the place 
pointing out at the unknown world where 
only the absolute silence and quietness 
remain. 

(Excerpts from an article in the magazine 
''Nutida Musik'' by Hans Lunel1) 
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TIMOTHY BRADY 

TIMOTHY BRADY was born in Montreal in’ 

1956 and moved to Toronto in 1980. He 

holds degrees in music from Concordia 

University (MTL) and the New England 

Conservatory of Music (Boston), as wel] 

as having studied privately with Mick 

Goodrich (guitar) and James McKay (con- 

ducting). BRADY is a four time winner 

of the CAPAC Young Composers' Competition 

and his orchestral and chamber music has 

been performed and recorded by such ar- 

tists as the Orchestre Symphonique de 

Trois Rivieres, the Montreal Chamber 

Orchestra, Arraymusic and pianist MARC 

WIDNER. (TIMOTHY BRADY - Music for Solo 
Piano - MARC WIDNER pianist - Apparition 

Records A-0984-4). 

In addition to his work as a composer, he 

is founder and Artistic Director of 

Contemporary Music Projects, an organiza- 

tion dedicated to presenting innovative 

new music and jazz programming. BRADY is 

also a noted jazz guitarist/composer with 

two albums to his credit, Chalk Paper and 
dR.E.aM.s, and he has appeared as either 
a soloist or with his ensemble at the 

Ottawa Jazz Festival, the Toronto Inter- 

national Festival and the Edmonton Jazz 
City Festival. 

CHAMBER CONCERTO 

The CHAMBER CONCERTO is a work in two ° 
connected movements for 10 instruments 

and piano solo. Though not quite a piano 
concerto, the piano part is of primary 
importance, with an extended cadenza in 

each movement. The piano part was written 

specifically with MARC WIDNER in mind — 
- he has performed all my solo piano works 

and | know exactly what he wants to play 

— and what he doesn't want to play! 

The flute and the 'cello have solos of 
secondary importance, with the ensemble 
creating a background for the soloist as 

well as commenting on their musical ma- 

terial. The overall form is clearly marked 



CHAMBER CONCERTO (cont'd) 

by a percussion duo between the two move- 
ments, with the first movement being 
characterized as fast and dense while the 
second movement is slower and less 
frenetic. 

MARC WIDNER 

MARC WIDNER is a Toronto pianist who 
enjoys a long association with NEW 
MUSIC CONCERTS. He holds a Masters 
Degree in Performance from the Uni- 
versity of Toronto. He has presented 
solo recitals in Cleveland and Chicago, 
for the Shaw Festival, and for Harbour- 

front, under the auspices of the Canadian 
Broadcasting Corporation. He has 

appeared as guest soloist with the 
Orford Quartet, York Winds, Jeunesses 

Musicales, Nexus and the Mozart Chamber 

Orchestra, among others. He is repre- 
sented on disc by Music for Solo Piano 
which features works by TIMOTHY BRADY. 

ROBERT AITKEN 

ROBERT AITKEN flutist and composer, is one 
of Canada's principal musicians. He has 
performed in the most important venues in 
the world, receiving numerous awards, such 

as the Canada Music Citation, the Canadian 

Music Council Award and the Harold Moon 
Award. Born in Kentville, Nova Scotia in 

1939, AITKEN began his flute studies at 
nine years old. His principle professors 
were Nicholas Fiore and Marcel Moyse. At 

nineteen years old he was appointed flute 

soloist with the Vancouver Symphony. He 
studied composition at the University of 
British Columbia with Barbara Pentland. 

In 1959 he returned to Toronto to perform 
with the CBC Symphony and to graduate in 

composition from the University of Toronto. 
He was appointed principle flute of the 
Toronto Symphony by Seiji Ozawa. He was 
also named professor of flute at the 

University of Toronto. Since 1970 AITKEN 
has dedicated himself to his career as a 
soloist touring Europe, North America and 
Japan giving recitals and performing 
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TIMOTHY BRADY 

TIMOTHY BRADY was born in Montreal in’ 

1956 and moved to Toronto in 1980. He 

holds degrees in music from Concordia 

University (MTL) and the New England 

Conservatory of Music (Boston), as well 

as having studied privately with Mick 

Goodrich (guitar) and James McKay (con- 

ducting). BRADY is a four time winner 

of the CAPAC Young Composers' Competition 

and his orchestral and chamber music has 

been performed and recorded by such ar- 

tists as the Orchestre Symphonique de 
Trois Rivieres, the Montreal Chamber 

Orchestra, Arraymusic and pianist MARC 

WIDNER. (TIMOTHY BRADY - Music for Solo 
Piano - MARC WIDNER pianist - Apparition 

Records A-0984-4). 

In addition to his work as a composer, he 
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Contemporary Music Projects, an organiza- 
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Ottawa Jazz Festival, the Toronto Inter- 

national Festival and the Edmonton Jazz 
City Festival. 
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and piano solo. Though not quite a piano 
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each movement. The piano part was written 
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CHAMBER CONCERTO (cont'd) 

by a percussion duo between the two move- 
ments, with the first movement being 
characterized as fast and dense while the 
second movement is slower and less 
frenetic. 

MARC WIDNER 

MARC WIDNER is a Toronto pianist who 
enjoys a long association with NEW 
MUSIC CONCERTS. He holds a Masters 
Degree in Performance from the Uni- 
versity of Toronto. He has presented 
solo recitals in Cleveland and Chicago, 
for the Shaw Festival, and for Harbour- 

front, under the auspices of the Canadian 

Broadcasting Corporation. He has 

appeared as guest soloist with the 
Orford Quartet, York Winds, Jeunesses 
Musicales, Nexus and the Mozart Chamber 

Orchestra, among others. He is repre- 

sented on disc by Music for Solo Piano 
which features works by TIMOTHY BRADY. 

ROBERT AITKEN 

ROBERT AITKEN flutist and composer, is one 
of Canada's principal musicians. He has 
performed in the most important venues in 
the world, receiving numerous awards, such 

as the Canada Music Citation, the Canadian 
Music Council Award and the Harold Moon 
Award. Born in Kentville, Nova Scotia in 

1939, AITKEN began his flute studies at 
nine years old. His principle professors 
were Nicholas Fiore and Marcel Moyse. At 

nineteen years old he was appointed flute 

soloist with the Vancouver Symphony. He 
Studied composition at the University of 
British Columbia with Barbara Pentland. 

In 1959 he returned to Toronto to perform 
with the CBC Symphony and to graduate in 
composition from the University of Toronto. 
He was appointed principle flute of the 
Toronto Symphony by Seiji Ozawa. He was 
also named professor of flute at the 
University of Toronto. Since 1970 AITKEN 
has dedicated himself to his career as a 

soloist touring Europe, North America and 
Japan giving recitals and performing 
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ROBERT AITKEN (cont'd) 

Chamber Music together with other out-. 

standing musicians, such as Heinz Holliger, 

Leo Brouwer, Jean-Pierre Rampal, Janos 

Starker, Ruggiero Ricci, etc. AITKEN is 

also an internationally recognized com- 

poser. Outstanding amongst his works are: 

Folia for wind quintette; Kebyar, for 

flute, clarinet, trombone and percussion; 

Spiral, commissioned by the National Arts 

Centre Orchestra. ROBERT AITKEN is Art- 

istic Director of NEW MUSIC CONCERTS. 

kkk kkk kk AA SPECIAL NOTIC EX xrkckkkk kin 

NEW MUSIC CONCERTS announces an ICEBREAKER 

The location of MAGIC THUNDER has been 

changed. This fabulous percussion concert 

will be the opening event at Harbourfront's 

new ICE HOUSE. Bring the tickets you have 

already purchased (which say Premiere 

Dance Theatre) with you to the ICE HOUSE 

on April 13, they will be honoured. There 

are tickets still available. The building 

is located between the Queen's Quay 

Terminal and the York Quay Centre. 

VICTOR MARTIN 
— 

Victor Martin was born in Elne. He 

studied at the Madrid Conservatory where 

he obtained the Primer Premio de Violin 

y Premio Extraordinaro ''Sarasate"’. In 
1956 he entered the Ginebra Conservatory 
of Music, from which he graduated in 1960, 

obtaining, among others, the Premio 
Extraordinario de Virtuosismo and Premio 

"A, Luilin''. In 1962 he entered the 
Colonia Superior School of Music, where 

he obtained the Premios Extraordinarios 

de Violin y Musica de Camara. He has 
won the Premios Internationales de 
Ginebra, Orense, ''Fundacion Ysayse'' and 

"'Gyenes'' of Madrid. 

Among his professors were A. Arias, 
M. Schwalbe, L. Fenyves and M. Rostal. 
He has performed in recitals and with 
orchestra, in Europe, Africa, America, 

Canada, Japan and Korea. He has record- 

ed albums for Ensayo, Columbia, CBS 

Musical Heritage, ''Master of the Bow''. 
Decca, CBS and Etnos. He has always 
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VICTOR MARTIN (cont'd) 
combined his artistic career with teach- 
ing and chamber music. MARTIN has been 
first violin for ''Quintetto Boccherini'' in 

Rome, professor at the University of 
Toronto, director of the Chamber Players 
of Toronto and founder of the New Music 
Society. At the- present time he is con- 
ductor of the National Orchestra of Spain, 
conductor/director of the Spanish Ohamber 
Orchestra and professor of violin with 
the Madrid Superior Conservatory of Music. 

STEVEN DANN 

STEVEN DANN was born in Burnaby, British. 

Columbia and began his musical studies with 

Harold Gomez in Vancouver. From 1969 to 

1973 he played violin in the National 

Youth Orchestra , going on to play the 

viola the following year. In 19/73 he 

continued his studies at the University of 

Toronto with Lorand Fenyves, studying in 

turn at the Banff School of Fine Arts 

with William Primrose and the members of 

the ''Cuarteto Hungaro de Cuerda'', and en- 

tered courses at the International Chamber 
Music Seminar in Cornwall, England, with 

Sandor Vegh, Louis Kentner, Bruno Giuranna 

and others. After his graduation at the 
University of Toronto, STEVEN DANN was 

named first viola with the National Arts 
Centre Orchestra of Ottawa, where he 
remained for two years. He then went to 
the same position with the Tonhalle Orch- 

estra in Zurich. In 1981 he was with the 
Concertgebouw Orchestra in Amsterdam. 
DANN has played chamber music and given 

MUSICGCWORKS 
Announcing our latest issue #33 
STARTING ALL OBSERVATIONS FROM SCRATCH 

Includes: Tasting the Blaze by Pauline Oliveros; 
Tensegrity Sound Sources by Andrew Culver; First 
Real Snake by David Rokeby; Music Language and 
Environment by David Dunn and other works in print 
and on cassette tape. 

Also available: MW #31 Women Voicing 
oe MW #32 Atlas of Scores 

Subscriptions with Cassette: | Single Copies 
$20 (4 issues per year) $6 (with cassette) 

1087 QUEEN ST. W. TORONTO, ONTARIO M6J 1H3 (416)533-0192 



STEVEN DANN (cont'd) 
recitals in Europe and Canada and taught 

at the Banff School of Fine Arts and at 
the Chamber Music Institute in Kitchener. 
More recently he has collaborated with 
the Amsterdam Piano Trio in a series of 
three programs for Dutch radio and has 
performed as soloist in the Sinfonia 
Concertante by Mozart with the 
Concertgebouw Orchestra, under the direc- - 

tion of Vladimir Ashkenazy. Last July he 
performed in the Ottawa Festival with 
Maureen Forrester and the Orford Quartet. 

Last October he performed as soloist 
with the CBC Winnepeg Orchestra and 
participated in the Brahms festival in 
Calgary. 

\New music from the new world by: 

ALAN BELL 
MICHEL-GEORGES BREGENT 

HENRY KUCHARZYK 

WILLIAM MAYER 

[a Njew [Music Goncerts 

CONTINENTAL COUNTENANCE 

SATURDAY, MARCH 8 8:00 PM 

= JANE MALLET THEATRE, St. Lawrence Centre 

MANTA 
ELECTRONICS 
GROUP 

WE OFFER: 
EXTENSIVE AUDIO AND VIDEO PRODUCT LINES 

SYSTEM DESIGN AND INTEGRATION 

CUSTOM MANUFACTURING 

24 HOUR TECHNICAL SUPPORT 

ACOUSTIC CONSULTATION 

AUDIO AND VIDEO EQUIPMENT RENTAL 

MANTA electronics group 
AUDIO VIDEO SPECIALISTS 
204 KING STREET EAST, TORONTO, ONTARIO 
CANADA MSA 1J7 (416) 868-0513 TELEX 06-218665 

HEAR SOMETHING NEW! 



Po 
orchestre 
ESPRIT CONTEMPORAIN

 

orchestra 

ALEX PAUK 
| music director 

SPRING 1986| First series 
a 

ee TL. ft... 

AY, Feb 24, 1986 8:00 p.m. Premiere Dance Theatre, Harbourfront 
eee thot e Guest Artist JAMES CAMPBELL, clarinet - 7 a 

- honouring the International Year of Canadian Music 

CLAUDE VIVIER (Canada) ZIPANGU 
HARRY FREEDMAN (Canada) CHALUMEAU 
SERGE GARANT (Canada) PLAGES 
LEO BROUWER (Cuba) CANCION DE GESTA 
JOSE EVANGELISTA (Canada) ELEPHANT IN THE DARK ® 

*World Premiere commissioned by Esprit Contemporain 

ee 

eee eee 

FRIDAY, March 7, 1986 8:00 p.m. St. Paul’s Anglican Church, 227 Bloor Street E. (at Jarvis) 

celebrating the American Society of University Composers Festival 

JAMES D. HOBBS, III (U.S.A.) FRACTALS e 

ALEXINA LOUIE (Canada) MUSIC FOR A THOUSAND AUTUMNS e 

CHARLES IVES (U.S.A.) THE UNANSWERED QUESTION 

JACQUES HETU (Canada) MIRAGES 

BRIAN CHERNEY (Canada) INTO THE DISTANT STILLNESS :.. e@ 

e®8 commissioned by Esprit Contemporain, 1984 e selected by American Society of University Composers 

MONDAY, April 28, 1986 8:00 p.m. . Premiere Dance Theatre, Harbourfront 

Guest Artists 

MARIE-DANIELLE PARENT, soprano) YOLANDE PARENT, soprano 

WITOLD LUTOSLAWSKI (Poland) LIVRE POUR ORCHESTRE 
DENIS GOUGEON (Canada) MUSIQUE EN MEMOIRE 

MARIUS CONSTANT (France) |SYMPHONIE POUR INSTRUMENTS A VENT 

TICKETS: $10:00 © $7.00 (Students) BUY TICKETS FOR ALL- THREE CONCERTS AND SAVE $2.00 PER TICKET 

FOR MORE INFORMATION ESPRIT CONTEMPORAIN, 20 ST. JOSEPH STREET, TORONTO, ONTARIO M4Y 1J9 TELEPHONE: (416) 533-0813 



DONORS 

NEW MUSIC CONCERTS applauds the generous 
support of its contributors: 

Mr. & Mrs. H.C. Aitken 

Mr. Edwin Alexander 

Bell Canada 

Mr. John Beckwith 

Ms. Jody Berland 
Mrs. Jessie W. Bird 

Boosey & Hawkes (Canada) Ltd. 
Canada Trust 

Composers, Authors and Publishers 
~ Association of Canada, Limited 

CBS Records Canada Ltd. 

Ms. Lillian M. Ciamaga 
Mr. Austin Clarkson 

Mr. & Mrs. Max B.E. Clarkson 

CN Rail 

Ms. Norma Dickson 
Mr. Harry Freedman, 0O.C. 
Goethe Institute, Toronto 

Grand & Toy Limited 
Mr. Thomas R. Green 

Harlequin Enterprises Limited 
H.J. Heinz Company of Canada Ltd. 
Mr. Randal] J. Howard 

Mr. Scott Irvine 

Istituto Italiano di Cultura 
Mr. Michael M. Koerner, C.M. 
Laidlaw Foundation 
Livingston International Inc. 
Ms. Sheila Maki 

Mr. B. McCabe 

The McLean Foundation 

Ms. Mary Morrison, 0.C. 
Nabisco Brands Ltd 
Performing Rights Organization of 

Canada Limited 

Petro-Canada Products Inc. 

Ms. Susan Prior 

The Royal Bank of Canada 
The Royal LePage Charitable Foundation 
Mr. J. Michael G. Scott 
Service Culturel Frangais 
Mr. Harry Somers, C.C. 
Southam Inc. 

Mrs. Eleanor Beecroft Stewart 
Sunoco Inc. a Suncor Company 
Texaco Canada Resources Ltd. 
Mr. Gordon B. Thompson 
The Toronto-Dominion Bank 
Trans-Canada PipeLines 

John & Brenda Valenteyn 

- HEAR SOMETHING NEW! 



LORNE GROSSMAN ENTERPRISES . 
InN} du MAURIER 

ete ee eke BRUNCH WITH BACH musical artists, such as NEW MUSIC 

CONCERTS, Arraymusic, Canadian A RELAXING CONTINENTAL BRUNCH FOLLOWED 
BY A CONCERT OF OUTSTANDING CHAMBER MUSIC. 

WINTER SERIES 
Electronic Ensemble, and 

Nova Sounds. February 2 February 16 
ARS NOVA TRIO SARABAND Call 493-2243 or 493-0100. 
February 9 February 23 

AMICI CHAMBER ALEXANDER 
SENECA SOUND | ENSEMBLE STRING QUARTET 
16 track recording studio and on March 2 

DA CAMERA 

BRUNCH 10:45 to 11:45 a.m. 

CONCERT 12 noon 

location recording. Some of the 
artists who have recorded at 
SENECA SOUND: on location, The 
Hannaford Street Silver Band, 

The Toronto Brass, Musica Viva, 
Damask; in studio, Collage, Eclat, 
The Canadian Piano Trio, Geza 
Farkas. 

Studio manager, Lorne Grossman 

493-2243 or 493-0100 

RESERVE YOUR TICKETS NOW! 
$12 Brunch and concert @ $9 Concert only 

Tickets on sale now at BASS outlets, Harbourfront 
Box Office, or call 869-8444 and charge it! 

Information: 364-5665 



CANADIAN MUSIC CENTRE 
HOME OF 

CENTREDISCS 

CMC DISTRIBUTION SERVICE 

THE CANADIAN MUSIC CENTRE LIBRARY 

As 1986 has been designated International Year of Canadian Music why don’t you make it a point to: 

® Visit the Centre © Browse in the Library 

® Borrow Scores @ Listen to Recordings 

® Investigate Additions to Distribution Service Recordings 
and Buy the Newest Award Winning Centrediscs 

FREE CATALOGUE LISTING SOME 130 RECORDS OF CANADIAN NEW MUSIC 

; Write or Phone for your copy if you can’t drop by: 

CANADIAN MUSIC CENTRE DISTRIBUTION SERVICE 

20 ST. JOSEPH STREET, TORONTO, ONTARIO M4Y 1J9 
TELEPHONE: (416) 961-6601 | 
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neta rs ~ Composers 
In 1986 P.R.O. Canada will present $8,000 in prizes to Music Ensemble, as “the concert’s most alluring 
the winners of its eighth annual Young Composers 
Competition. Composers under 30 are invited to submit 
works in categories tor orchestra, solo instrument or 
chamber ensemble, voice, and electronic and computer 
music. 
Many works that have won P.R.O. Canada prizes in the 
past have since been acclaimed elsewhere and we are 
proud to have been able to bring recognition where it 
is due: 

e GLENN BUHR’s Beren and Luthien (1984 winner) 
received its premiere September 11 in a performance 
by the Toronto Symphony. 

© JOHN BURKE's A la Source d'Hypocréne (1981 winner) 
received its premiere by Montreal’s Societe de musique 
contemporaine ensemble (a performance later released 
on the RCI label), and was heard again in 1985 in a 
performance by Toronto’s New Music Concerts. 

@ FRANCIS CHAN’s Yeh-Pan Yueh (1979 winner) was 
described by The New Yorker, following a 1981 New 
York performance by the University ot Indiana’s New 

Oi taeraree 

@ JAN JARVLEPP’s Time Zones (1982 winner) received 
its premiere by Toronto's New Music Concerts in 1984. 

cS JOHN OLIVER’s Fall (1982 winner) received. its 
premiere by New Music Concerts in 1982. 

@ JEAN PICHE’s Ange (1980. winner) 
recorded on Melbourne Records. 

@ ROBERT ROSEN’s From Silence (1983 winner) received 
its premiere that same year by the Calgary Phil- 
harmonic Orchestra. 

¢ DOUGLAS GARTH SCHMIDT’s Orenda (Dream Spirit} 
(1983 winner) also won him tirst prize in the 1983 
Okanagan Music Festival tor Composers; his Music 
for Pennywhistle, Accordion and Mandolin (1984 
winner) was heard during the Vancouver regional 
meeting of the American Society ot University 
Composers last year. 

@ TIMOTHY SULLIVAN’s Scherzo Brillante (1979 
honorable mention) has since been recorded by John 
Torcello on Calitornia’s Digital Audiophile label. 

has since been 

Deadline tor entries is April 30. Call or write us for an application: 

ACCRA eR tay 
.y aS 

L\, 4 

HEAD OFFICE: 41 Valleybrook Drive, Don Mills. Ontario M3B 2S6 (416) 445-8700 
625 President Kennedy Ave., Suite 1601, Montreal, Quebec H3A 1K2 (514) 849-3294 
842 Thurlow Street, Suite 200, Vancouver, B.C. V6E 1W2 (604) 688-7851 


