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New Music Concerts 

Presents our Thirteenth Season 

Saturday, The connoisseur’s composer ELLIOT CARTER (U.S.A.) 

October 1 Walter Hall, Edward Johnson Building 

Saturday, Canadian premieres by ALEXANDER GOEHR (Great Britain) 

November 19 and RAYMOND LUEDEKE (Canada) 

Word premieres by TALIVALDIS KENINS (Canada) and 

CHARLES WILSON (Canada) 

Walter Hall, Edward Johnson Building 

Sunday, World premiere of String Quartet No. 2 by the innovative 

December 4 composer MORTON FELDMAN (U:S.A.) 

. Walter Hall, Edward Johnson Building 

Friday, Compositions for choir and organ by SVEN-ERIK BACK 
January 13 (Sweden), GYORGY LIGETI (Hungary) and STEFAN WOLPE 

(U.S.A.) featuring the Elmer Iseler Singers; Patrick Wedd, organ; 

and Paul Massel, baritone 

St. James Cathedral 

Sunday, Music in space by STEVE REICH (U.S.A.), JAN JARVLEPP 

February 19 (Canada), JOHN REA (Canada) and PHILLIP 

WERREN (Canada) 

Great Hall, Hart House 

Saturday, ENSEMBLE KALEIDOCOLLAGE (France) presents works by 

March 24 KLAUS HINRICH STAHMER (Germany), CARLOS ROQUE : 

ALSINA (Argentina-France), KLAUS AGER (Austria), KAREL | 

GOEYVAERTS (Belgium) and GABRIEL POULARD (France) ! 

Town Hall, St. Lawrence Centre 

Monday, The return of the poetic master of music-theatre | 

April 9 MAURICIO KAGEL (Germany) | 

Town Hall, St. Lawrence Centre | 

Single ticket prices $9.00 (adults) or $6.00 (students and senior citizens). Season 

subscription $50.00 or $35.00 (now available at reduced rates) includes all seven 

concerts, lectures, demonstrations and films. 

e Elliot Carter - Sept. 30 - The Music Gallery 

Morton Feldman - Dec. 4 - The Music Gallery 

Sven-Erik Back - Jan. 12 - The Music Gallery 

Films by Kagel - Apr. 6 and 7 - The Funnel 

Mauricio Kagel - Apr. 8 - The Music Gallery 



MUSIC IN SPACE 
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PHILLIP WERREN 
JAN JARVLEPP 
JOHN REA 

STEVE REICH 

SUNDAY, 8:00 PM. 
FEBRUARY 19 

Great Hall, Hart House "iss. 



New Music Concerts 
Artistic Director — Robert Aitken 

PROGRAM - February 19, 1984 

@ Vermont Counterpoint (1982) ** Steve Reich 

Robert Aitken, solo flute and tape 

@ Hurricaneum (1984) * Phillip Werren 

Fujike Imajishi,. Violin 
Douglas Perry, viola 

Peter Schenkman, cello 

Marc Widner, piano 
Kathleen Solose, piano 

Russell Hartenberger, percussion 

Robin Engelman, percussion 
Robert Aitken, conductor 

@ INTERMISSION 

This program has been generously co-sponsored 
by the Laidlaw Foundation and The McLean 
Foundation, with assistance from the Canadian 
Broadcasting Corporation. 
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“y World premiere 

** Canadian premiere 

@ Time Zones (1981) * 

Fujiko Imajishi, violin 
Peter Schenkman, cello 

Douglas Stewart, flute 

James McKay, bassoon 

Peter Lutek, bassoon 

Larry Weeks, trumpet 

Russell Hartenberger, 
percussion 

John Wyre, percussion 
Robert Aitken, conductor 

@ Treppenmusik (1982) 

Fujiko Imajishi, violin 

Peter Schenkman, cello 

Stanley McCartney, 

Eb clarinet 
Stephen Pierre, 

bass clarinet 
Lawrence Sereda, 

soprano saxophone 

Don Englert, 
tenor saxophone 

James Montgomery, 

electronics 

Jan Jarvlepp 

James Wallenberg, violin 
David Hetherington, cello 
James Campbell, clarinet 
David Carroll, bassoon 

James Spragg, trumpet 

John Dowden, trombone 

Robin Engelman, percussion 
Bob Becker, percussion 

Trevor Turesky, percussion 

John Rea 

Douglas Perry, viola 
Joel Quarrington, bass 

James Campbell, 
Be clarinet 

Greg James, 

bass clarinet 

David Tanner, 

alto saxophone 
John Price, 

baritone saxophone 
Robert Aitken, 

conductor 



‘New Music Concerts 

Board of Directors: Norma Beecroft, president; 
Robert Aitken, artistic director; John Beckwith, 
vice-president; Joseph Macerollo, secretary; 
Michael Koerner; Edward Laufer; Mary Morrison. 
Kathleen Hodgson, concert coordinator 
Kathrine McMurdo, development officer, program design 

NE MUSIC CONCERTS is generously supported by The Canada 
Council, Ontario Arts Council, Municipality of Metropolitan 

Toronto, the Toronto Arts Council. 

New Music Concerts takes this opportunity to 
wish ''Happy Birthday'' to the Canadian Music 
Centre on the occasion of its 25th anniversary. 

START YOUR EVENING OF PLEASURE 

| WITH DINNER IN THE CASUAL ELEGANCE OF THE 

AFTER THEATRE, JOIN US FOR A LIGHT SNACK OR DESSERT 
PRESENT THIS PROGRAM TO RECEIVE $100 OFF 

THE COLONNADE — 13] BLOOR ST WEST 

UNDERGROUND PARKING AVAILABLE 



STEVE REICH 

Steve Reich was born in New York in 1936 and had 

early lessons in keyboards and drums. After 
graduating in philosophy from Cornell University 
in 1957, he studied composition at Juilliard 
(1958-61) and Mills College (1962-3) where his 
teachers included Milhaud and Berio. In 1970 

he studied African drumming at the University 
of Ghana, in 1973 Balinese Gamelan with Balinese 

teachers in America, and in 1976-7 traditional 
chanting of Hebrew Scriptures in New York and 
Jersualem. 

Reich formed an ensemble of three musicians 
in 1966 to perform his own music. This group, 
Steve Reich and Musicians,has now grown to 

eighteen- and sometimes as many as forty- members 
and has performed throughout North America and 

Europe. Their performances routinely sell out. 

Reich himself during this period has steadily 
emerged to his present eminence as a major modern 
composer. 

VERMONT COUNTERPOINT 

Vermont Counterpoint is scored for three alto 
Flutes, three flutes, and three piccolos, plus 

two solo lines in each of which the soloist plays,- 

One at a time, all three instruments. For this 

performance, Robert Aitken has taped all nine 
ensemble parts plus one solo line and here adds 
the jive solo line as the final touch. 

Steve Reich writes of Vermont Counterpoint, 
"The live soloist participates in the ongoing 
cointerpoint as wel! as more extended melodies. 

The piece could be performed by eleven flutists 

but is intended primarily as a solo with tape. 

Though the techniques used include several that 
| discovered as early as 1967 the relatively 
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,fast rate of change (there are rarely more than 

three repeats of any bar), metric modulation 
into and out of a slower tempo, and rapid changes 
of key may well create a more concentrated and 

concise impression.'"' 

MUSICWORKS 
The Canadian New Music Periodical 

rao ante 

MUSICWORKS has a history of 
featuring scores, interviews, articles. 
and visuals with and by many in- 
novators of new and possible musics — 
human or otherwise. 

MUSICWORKS recognizes the 
innovation in jazz, electronic, 
improvised and academic musics. We 
also investigate notions of and inspira- 
tions from ancient and primitive 
musics, animals, dance, machines, 
stars and other things. 

MUSICWORKS presents a sounding of 
the world from a Canadian perspective. 

Please subscribe. 
Your support keeps = 

us all informed. rae 

Published Quarterly. 
Subscription rates/yr. 
$8 Individual in Canada. 
$10 Individual Elsewhere. 
$15 Institution Everywhere 

OR 
NR 

Ss 
ar 

MUSICWORKS, 30 St. Patrick Street, 

Toronto, Ontario, Canada, M5T 1V1.(416) 593-0300. 



PHILLIP WERREN 

Phillip Werren was born in 1942 and studied 

composition at Yale and Princeton with Roger 

Sessions and Milton Babbitt. Werren is the 

winner of many awards and commissions including 

a Fulbright Fellowship and Canada Council! Grants. 

His music has been performed across Canada and 

the United States, in China, Japan and Mexico 

and heard on national broadcasts of CBC-FM. 

Dance music plays an important part in Werren's 

oeuvre and he is working on important commissions 

for Sadlers Wells in England and Triskelion 

Dance Company in Montreal. Currently he is 

professor of composition, electronic music and 

20th century music at York University where he 

has taught since 19//. 

Of himself, Werren writes, ''...As a com- 

poser, | feel a very strong bond with western 

art musical tradition and hope, through my own 

compositions, to rebuild a bridge to the past ~ 

a bridge which | feel many artists prefer to 

neglect.'' 

NORTH YORK 
SYMPHONY Nu? Toronto — 

Dr. William McCaule =< @, 
Music Director y a )) Centre Tale 

MARCH 3 & 4,8 P.M. 
MINKLER AUDITORIUM 
SENECA COLLEGE Visit the 

Sante. MERE RY Toronto Percussion Centre 

GUEST ARTIST For al | your 
PROGRAMME percussion needs 

BARTOK: VIOLA CONCERTO 

SIBELIUS: FINLANDIA 
SCHUMANN: SYMPHONY #1 
COATES: LONDON SUITE 

INFORMATION / RESERVATIONS: 
449-2204 

321 KING ST. W.. 

TORONTO MSV 1J5 
(416) 593 9834 



HYJRRICANEUM 

Hurricaneum is a sonic. play about forces and ) 
their effects. It is formally closer to an 
18th century pastorale than to a 19th century 
tone poem. There are four sections: 

~——— 

| The Tempest 

| | The Eye 

lt | Leaving the Eye 
IV Aftermath 

During the piece, the players verform 
certain actions. These actions are both cause 
and effect; their purpose is to elucidate the 
music which passes throuah the musicians and 
which causes them to behave certain ways. 

The Eye is the core of the work. The 
“chord” is basically. Ep=-ish and diatonic. | 
have used many different tunings in the tape 

to give movement and breath by creating infra- 
beat structures in space. The pianos, althouah 
both in equal temperament, are tuned to A438 
and A442. 

In the last section of the work, players 
are no longer ''in ensemble'': the strinas are 
playing music from the Eye section while listen- 
ing to their personal tape of the Eye - they are, 
quite literally, out of time with each other and 
out of tune with the audience. The pianists, 
responding to percussion cues, create a chordal 
grid upon which the piece hangs, precariously, 
until the end. 

This piece is dedicated to my friends. 

They have had to put up with me through this 

nonsense. My next piece will be called Stillness. 

- Phillip Werren 



JAN JARVLEPP 

Born in 1953, Jan Jarvlepp is an Ottawa composer 

. and cellist. He was educated at the University 

| of Ottawa, McGill University (composition and 

electronic music with Alcides Lanza) and received 
his Ph.D. in 1981 from the University of Califor- 
nia, San Diego. There he studied composition 

and time perception with Roger Reynolds and Wil] 

Ogden. Time Zones was his Ph.D. dissertation. 

Jarvlepp has been a member of the SONOR 
Contemporary Ensemble in San Diego, Pauline 
Oliveros! Sonic Meditations Group and the McGill 
Symphony Orchestra. His publications include 
articles on Berio and Ligeti, and he has been 

three-time award winner in the P.R.O. Canada 

Composers! Competition (1980,81,82). He is 
currently a member of the Ottawa Symphony, and 

performs as a freelance cellist. 

Sheet Music 

Music Books 

Vocal & Orchestral Scores 

Song Folios 
Band, Orchestra, Choral 

Music For All Instruments 

(piano, guitar, recorder, etc.) 

COME AND BROWSE 
Open Monday to Saturday 

9to5 

gordon v. 
. | thomeson 
| 29 BIRCH AVENUE 

WEST OFF YONGE, 

1 BLOCK SOUTH OF SUMMERHILL STATION 

(416) 923-7329 

ITED 

— Free Parking — 

We are pleased to announce the signing 
of an exclusive publishing agreement 
with the distinguished American Composer 

ELLIOTT CARTER 

IN SLEEP; IN THUNDER 
For Tenor and 14 Players 

TRIPLE DUO 
For Flute/Clarinet, Violin/Cello 

Piano/Percussion 

The above titles are available from your 
local music store or direct from 

Eo Ses 
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JAN JARVLEPP 

TIME 
ZONES 
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TIME ZONES 

Time Zones was composed in the spring and summer 

of 1981. The most essential element of this 
piece is that of temporal relationships. Pitch, 
dynamics, timbre and space are of secondary 
importance and serve to enhance temporal content. 

The players are divided into five groups each 
with its own timbral and spatial characteristics. 

The groups are: 

| upper woodwinds (flute and clarinet) 
in a straight line 

2 lower woodwinds (three bassoons) in 
a triangle 

3 brass (two trumpets and trombone) in 
a triangle 

4 percussion (five players) in a pentagon 

5 strings (two violins and two cellos) 
in a rectangle 

Each group is assigned a kind of temporal mater- 

ial which differs from the others permitting a 

simultaneity of temporal events surrounding the 

listener. Therefore, traditional melody and 

harmony don't exist at all but are replaced by 

temporal events and the resultant ''friction" 

caused by the simultaneous occurrence of dis- 

similar temporal activities. 
In the second half, the players are re- 

grouped into new temporal configurations or 

"time zones'' making possible new compositional 

procedures. 

- Jan Jarvlepp 



JOHN REA 

John Rea was born in Toronto in 1944. He studied 
composition with John Weinzweig and Gustav Ciamaga 
at the University of Toronto, and with Milton 
Babbitt at Princeton University. The recipient 
of many awards and commissions, John Rea has 
written music in several genres: solo, chamber, 

music-theatre, orchestra, ballet, opera and 
electronic music. 

Besides his activities as a composer, 

Rea has lectured and published articles on 20th 
century music and since 1973 has taught compos- 
ition and music theory at McGill University. He 
is also a founding member of two musical societies 

formed in Montreal in 1978: ''Les @vénements du 

neuf'' dedicated to the performance of contemporary 
works, and "Traditions musicales du monde'! which 
promotes the appreciation of non-Western music 

through concerts and other activities. He is 

composer-in-residence for the City of Mannheim, 

Germany, from January to June, 1984. 

The Canadian Electronic Ensemble 

1983:4 Concert Season 

Mar9,10 The French Connection, featuring Marcelle Deschenes and 

Alain Thibault with Montgomery, Jarvis and the 

Armin Electric Strings 

All concerts at Winchester St. Theatre (formerly Toronto 

Dance Theatre), 8:30pm $6/4 593-4491 



TREPPENMUS | K 

Treppenmusik (''staircase music'') is the German 
word used to describe Wagner's Siegfried Idyll 
due to the unusual location of its first perfor- 

mance as a Christmas/ birthday present for Cosima. 
In my composition, however, this title alludes 
to the paradoxical staircases - ascents and 

descents to somewhere/nowhere - and other strange 

loop figurations found in the engravings and 

lithographs of the Dutch graphic artist, Maurits 
Cornelius Escher (1898-1972). 

Symmetries, canonic-like repetitions, 
metamorphoses, the familiar made fantastic - 
underlying techniques and principles articulated 
through his experiments with perspective and 

B 

A NEW MUSICAL MAP 
Mis il Wover| | +7>>=e= 
FOR A COURTEOUS SAFE RESPONSIBLE MOVE 

CALL THE PROFESSIONALS 
e LOCAL & LONG DISTANCE MOVING 
e OVERSEAS CRATING & SHIPPING 
e COMPLETE OFFICE MOVING 
e CLEAN HEATED STORAGE 
e PIANO MOVING EXPERTS 

COMPANY & EXECUTIVE TRANSFERS 

May flower MUSIC GALLERY 
CENTRE FOR CONTEMPORARY MUSIC 

| THORNHILL OFFICE WEEKLY CONCERTS 
| 88 1 _ v aie | 8-TRACK STUDIO FOR MEMBERS 

(6223-2345 
30 ST. PATRICK ST, TORONTO, 598-2400 

Val-Pak® of York Region, No. 1205 BC 



tesselation, all combine in Escher's work which 

also came under the influence of mathematics. 
Indeed, he seems to have created itn his compel- 
ling images another sentient world with its own 
albeit impossible celestial mechanics. 

As my dear friend Vivier has recently 
written, ''Time is a geometrically variable space. 

Different planes exist side-by-side, are inter- 
sected and transformed by the marvellous laws 
of celestial mechanics...Music has brougnt about 
the magic of time in human life. For a few 
brief moments, human beings transqress the divine 
order of celestial mechanics...Thus, humans con- 

struct their own machines for travelling through 
time: music.'' (''Pour Gddel'! in Trafics, Montreal, 
1982} at 

Treppenmusik is my very own time-machine 

travelling through a world according to Escher. 

- John Rea 
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“CBC Shane's S 

TWO NEW HOURS 
with David Grimes and Warren Davis 

Weekly concerts from Canada 
and around the world. 

Sundays at 9:05 PM 

& CBC STEREO 94.1 FM ® 
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ROBERT AITKEN 

Flutist and composer Robert Aitken began flute 
studies privately as a child and later continued 
with Nicholas Fiore in Toronto and Marcel Moyse 
in France. Although he has studied with such 
outstanding flutists as Rampal, Gazzelloni, Andre 

Jaunet and Hubert Barwahser, Aitken considers 
Mayse to be his most significant influence in 
the field of flute performance. 

Aitken's dedication to contemporary music 
is a deep and longstanding one, for which he has 
received awards from the Canadian League of 

Composers and the Canadian Music Council. He 

is co-founder and artistic director of New Music 
Concerts. Over the years he has built a fine 
reputation as a performer of new music, giving 

many works their premiere performance in festivals 
and concert halls around the world. Tonight 
marks the Canadian premiere of this version of 
Vermont Counterpoint with a new recording of 
Mr. Aitken on flutes, produced in cooperation 
with the CBC. 

‘CANADIAN MUSIC OF QUALITY’ 

KRANDOL 
MUSIC LTD. 11 Saint Joseph St. (416) 924-8121 

Toronto, Canada M4Y 1J8 

CANADIAN CONTEMPORARY MUSIC CATALOGUE AVAILABLE UPON 
REQUEST. 

Decl ke tee ree te ncpsts Beis eed 

We invite you to drop by our office to browse or simply 
telephone for your free catalogues of musical scores, 
books and recordings. 
For further details contact; BARBARA L. KROETSCH 

GENERAL MANAGER : 



Subscribe to OPERA CANADA and tour the world, with the music theatre 
magazine that is a veritable encyclopedia of opera news and events Mp. 
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DYES I will tour with OPERA CANADA, enclosed is my cheque for 
one year (4 issues) $12 - in Canada, $15 - elsewhere. OR 
LJ Please send me one free sample issue, then I will decide whether to 
subscribe. 

Namie nm 

Street | 7 

City Prov/State___——s«CClode 

Send cheque and coupon to: OPERA CANADA 
366 Adelaide Street East, Suite 433, Toronto, Ontario M5A 3X9. 



CENTREDISCS 
«Canada’s “Tiving Music” Label + 

seis geld WHAT THE CRITICS ARE SAYING! 

= “Yes, the music on CENTREDISCS is 
not only all Canadian, it is 

all professionally crafted and 
skillfully pertormed ... . 

Discover a made-in-Canada standard 
of production and packaging that 
compares favourably with almost 
anything on the international 
contemporary music market.” 
William Littler/ Toronto Star 

CANADIAN ELECTRONIC ENSEMBLE 
“.. . am auspicious debut album 
because the music presented is of 

such high quality.” 
Music Magazine PPRIVATE <2 

PACOLLECTION; 
SONICS | 

“The piano sound is as good | 

as I’ve ever heard from a disc.” 
Andrew Marshall/FM Guide 

eS SSS 

Antonin Kubalek 

WASHINGTON 
 SQUARI 

- o- 

- 

Each album $12.00 
Also available at classical record stores throughout Canada, 

or order directly from the Canadian Music Centre, 1263 Bay Street, 
Toronto, Ontario M5R 2C1 (add $2.50 for postage and handling) 

Please write for a free distribution catalogue 
featuring over 75-Canadian composer albums 



Competition for 
Young Composers 
Each year PR.O. Canada presents $6,000 to composers under 30 in its 

annual PR.O. Canada Young Composers’ Competition. Twenty-two composers 
have received awards in the first five years of the competition. These winners 

have gone on to distinguish themselves in the world of music. 

Their works have been recorded on the Melbourne label (IEAN PICHE 

and ROBERT ROSEN) and CBC’s RCI label JOHN BURKE). DENYS 
BOULIANE was named Composer of the Year by the Canadian Music Coun- 

cil in 1983. 

Others have had their works applauded abroad. FRANCIS CHAN won 
second prize in the Béla Bart6k International Composers Competition in 
Hungary in 1982; works by JEAN PICHE have been performed at the Bourges 
International Festival of Experimental Music in France; ROBERT ROSEN was 

a finalist in 1982 in the Indiana State Contemporary Music Festival Orchestral 
Composition Competition; “Fusion” by PIERRE TROCHU was chosen as the 
Canadian submission in the World Music Days festival in Denmark in 1983. 

Several winners have received commissions: HARRY KIRSCHNER from 
the Montreal dance company Le Groupe de la Place Royale; JEAN PICHE from 

the CBC, New Music Concerts and from the Vancouver New Music Society; 
JOHN BURKE from the CBC Vancouver Chamber Orchestra; ROBERT 

ROSEN from the Banff Centre. 

Other winners who have distinguished themselves are LINDA 
BOUCHARD, TIMOTHY BUELL, RICHARD GIBSON, KEITH HAMEL, JAN 
JARVLEPP, JEAN LAPLANTE, DAVID S. LYTLE, JOHN OLIVER and 
DOUGLAS SCHMIDT. 

Y ou are invited to join the vanguard of Canada’s exciting young composers. 
Deadline for entering the PR.O. Canada Young Composers’ Competition is April 
30 and application forms are available from P.R.O. Canada’s three offices. 

PERFORMING RIGHTS ORGANIZATION 
OF CANADA LIMITED 

: a Fe HEAD OFFICE: 41 Valleybrook Drive, Don Mills, Ontario M3B 2S6 
Calis ae (416) 445-8700 
NN 
S 4 625 President Kennedy Ave., Suite 1601, Montreal, Quebec H3A 1K2 

(514) 849-3294 

842 Thurlow Street, Suite 200, Vancouver, B.C. V6E 1W2 

(604) 688-7851 



NEW MUSIC CONCERTS gratefully acknowledges the 
assistance of sound engineer Ron Lynch, and the . 
loan of electronic equipment by Tony Crea. 

x 

Stage Manager, Stephen Wingfield 


