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PROGRAM 

; MUSIC. BY STEFAN WOLPE 

THREE SONGS FROM FIVE SONGS FROM 

FRIEDRICH HOLDERLIN, OP. | 

1. The Middle of Life 

(dedicated to Fried] Dicker), 1924 

2. If from the Distance 

(dedicated to Ola Wolpe), 1927 

3. Diotima: 
(dedicated to Anna and Erwin Hirsch), 1924 

PATRICIA RIDEOUT, contralto 

MARC WIDNER, piano 

ANNA BLUME BY KURT SCHWITTERS (1929) 

GLYN EVANS, tenor 
MARC WIDNER, piano 

TWO PROLETARIAN SONGS (ca. 1930) 

1. Lied des IATB 
(Song of the International Workers' Theatre 
League) 

2. Es wird die neue Welt geboren 
(A just new world is in creation) 

THE ELMER ISELER SINGERS | 

TWO SONGS FOR ALTO AND PIANO FROM 
THE SONG OF SONGS (1937 

1. O that his left hand were under my head f 

2. Set me as a seal upon your heart 

PATRICIA RIDEOUT, contralto 

MARC WIDNER, piano 



THREE PIECES FOR MIXED CHORUS (1954) 

1. Psalm 122; | was glad when they said to me 
2a Gershon Shofman, Remove your shoes from your 

feet 
2b Isaiah 43:18-2; Remember not the former things 
3. Jeremiah 31: 7-12; For thus says the Lord: 

Sing aloud 

THE ELMER ISELER SINGERS 

|NTERMISS ION 

QUARTET FOR TRUMPET, TENOR SAXOPHONE, PERCUSSION 
AND PIANO (1950) dedicated to Else Sch lomann 

l. Sostenuto 

2. Con moto 

HOLLY SHEPHARD, trumpet 
DAVID TANNER, saxophone 

ROBIN ENGELMAN, percussion 
MARC WIDNER, piano 

COMPOSITIONAL STUDIES, PART I11 (1946-48) 

1. Moderately 5. Excited but firm 
2. Wild 6. Moving, passionately tender 
3. Animated 7. Not too slow, stark 
4. Quick, gay 

FORM (1959) 

FORM IV: BROKEN SEQUENCES (1969), dedicated to 
Robert Miller 

KATHARINA WOLPE, piano 



CHAMBER PIECE NO. 1 FOR FOURTEEN INSTRUMENTS 

DOUGLAS STEWART, flute 

; SANDRA POHRAN, oboe 
LAWRENCE CHERNEY, English horn 

JAMES CAMPBELL, clarinet 
DAVID CARROLL, bassoon 

HOLLY SHEPHARD, trumpet 
GEORGE STIMPSON, French horn 

JOHN DOWDEN, trombone 
ANTHONY FLINT, violin 

JANICE BING-WO, violin 
DOUGLAS PERRY, viola 

PETER SCHENKMAN, cello 
ROBERTO OCCHIPINTI, bass 

MARC WIDNER, piano 
ROBERT AITKEN, conductor 

STEVEN SMITH, stage manager 



STEFAN WOLPE (1902-1972) 

Stefan Wolpe was one of the most gifted, versatile 
and radical composers of his generation. Born in 
Berlin, he was largely self-taught, but acknowledged 
as his mentors three musicians: Ferruccio Busoni, 
Hermann Scherchen and Anton Webern. Wolpe was not 
a member of Busoni's composition class, but he 
visited the master often and received helpful counsel 
and support between 1920 and 1924, the year Busoni 
died. In the fall of 1933, after his escape from 
Berlin, Wolpe studied for four months with Webern in 
Vienna, and then in 1935 attended Scherchen's summer 
course in conducting at Bruxelles. 

Wolpe had a radical nature that drew him to the many 
aesthetic movements that arose in post-war Germany: 

in addition to Busoni's Young Classicism he came in 
touch with the Dadas, the Bauhaus at Weimar, the leftist 
expressionism of Scherchen's Melos Circle, the Neue 
Sachlichkeit typified by Paul Hindemith, and the 
socialist realism of the proletarian revolution. He was 
active as composer and pianist in the concerts of the 
Novembergruppe (an organization of socialist artists) 
and later became involved with a number of agitprop 
troupes, supplying music for dance and theatre companies. 

After Wolpe left Berlin in 1933 he had brief stays in 
Switzerland, Russia, Vienna and Romania before arriving 

in Palestine. He taught theory and composition at 
the Conservatory in Jerusalem and was deeply affected 
by discovering his racial roots on the shores of the 
Mediterranean. The folk music of Palestine and the 
semitic languages fascinated him, and he travelled to 
various kibbutz to provide music for the settlers. But 
the musical life was limited and the political situation 

was threatening, so in 1938 he emigrated to the United 
States. He settled in New York City, where, except 

for four years at Black Mountain College in North 
Carolina, he made his home for the remainder of his, life. 



He taught at various schools in the New York area and 

had many private students, including a number of noted 
_. jazz musicians. From 1957 until his retirement in 

1967 he was chairman of the music department of C.W. 

Post College of Long Island University. Wolpe died 
in 1972 after a ten-year struggle with the debilita- 
ting effects of Parkinson's disease. 

Wolpe reconciled a deeply held populism with a pro- 
found faith in the value of the individual imagination. 
He assimilated strains as diverse as Busoni, Bartok 

and Scriabine, Schoenberg, Hauer, Berg and Webern, 

dada, jazz and Palestinian folk music into compositions 
of compelling originality and power. He was also 
a gifted and committed teacher whose lectures and 
-essays,whether on the bases of music or on complex 
issues of compositional technique, are insightful and 
expressed in the most imaginative language. His 
better known later works for solo instruments, chamber 

ensemble and orchestra are part of a diverse production 

that includes music for the dance, theatre, cabaret 
and chamber opera as well as many songs and choral 
works. 



THREE SONGS FROM FIVE SONGS FROM FRIEDRICH HOLDERLIN, 
OP. | 

The first and third songs were composed the year 
Busoni died and show the effect of Busoni's advice 
that Wolpe moderate his natural tendency to extreme 
atonal expressionism. The voice seldom falls below the 
piano in pitch and spins out long, widely arched phrases 
that are subtly modelled and richly chromatic. Busoni 
would have approved the avoidance of obvious, 
histrionic images, recitative-like declamation and 
ostinato figures. 

Holderlin (1770-1843), who called the German people to 
a new wholeness of life and sense of the German 
spirit, was one of the heroes of the youth of Weimar 
Germany. The Middle of Life, written just before his 
fall into madness, expresses the poet's horror at 
losing himself in the winter of life and is revolu- 
tionary in its symbolist method. Wolpe dedicated the 
song to Fried] Dicker, an artist he met at the Bauhaus. 

If From the Distance is the first stanza of a long 
poem from the years of Holderlin's madness. Wolpe 
composed the song the year he married his first 
wife Ola Okuniewska, a painter from Vienna who also 
studied at the Bauhaus. Composed in 1927, it is 

Wolpe's earliest composition with a 12-tone melody. 

In Diotima Holderlin calls on his Muse to restore 
peace to chaotic times. Wolpe makes liberal use of 
triadic sonorities for colouristic purposes rather 
than for their tonal function. He dedicated the 
song to the Israeli singer Anna Hirsch (for whom he 
wrote the Two Songs for Alto and Piano) and her 
husband, a psychiatrist. 



THREE SONGS FROM FIVE SONGS FROM FRIEDRICH HOLDERLIN 

Op. 

ie 

¥ 

1 (1924, rev. 1935 

The Middle of Life (dedicated to Fried! Dicker) 

With yellow pears the land 
And full of wild roses 
Hangs down into the lake, 

You lovely swans, 
And drunk with kisses 
You dip your heads 
Into the hallowed, the sober water. 

But oh, where shall | find 

When winter comes, the flowers, and where 
The sunshine 
And shade of the earth? 

The walls loom 

Speechless and cold, in the wind 
Weathercocks clatter. 

If From the Distance (dedicated to Ola Wolpe) 

If from the distance where we went separate ways 
|'m recognizable to you still, the past, 

O you the sharer of my sufferings, 
Still can convey to you something 
pleasant. 



3. Diotima (dedicated to Anna and Erwin Hirsch) 

Bliss of the heavenly Muse who on elements once imposed 
order, 

Come, and for me now assuage the chaos come back in 
our time, 

Temper the furious war with peace-giving, heavenly music 
Till in the mortal heart all that's divided unites, 

Till the former nature of men, the calm, the majestic, 

From our turbulent age rises, restored to its prime. 
Living beauty, return to the destitute hearts of the 
people, 

To the banqueting table return, enter the temples 
once more! 

For Diotima lives as do delicate blossoms in winter, 

Blessed with a soul of her own, yet needing and 
seeking the sun. 

But the lovelier world, the sun of the spirit is 
darkened, 

Only quarreling gales rage in an icy bleak night. 

Translations by Michael Hamburger, Friedrich Holderlin, 

Poems and Fragments (London: Routledge and Kegan Paul, 
1966). 



ANNA BLUME BY KURT SCHWITTERS (1929) 

¥ 

Around 1920 Wolpe became involved with the 
Berlin Dadas. Although considerably younger 
than the leaders of that group of zany iconoclasts, 
Wolpe contributed to their exhibitions. One 
offering consisted of eitht gramophones on which 
recordings of eight different pieces of music were 
played simultaneously at varying speeds. At the 
same time a girl holding a dripping water hose 
recited a Shakespeare sonnet. After the Dadas 
dispersed he remained friends with several of them 
including the collageist and sound poet Kurt 

- Schwitters. Wolpe accompanied Schwitters on one 
or more of his reading tours and recounted a scene in 
medical theatre at the University of Jena when 
Schwitters, after reciting one of his stentorian 
sound poems, lifted a belt jar releasing 40 mice 
all over the counter. ''l never heard such a deforma- 
tion of fear and shrieks.!'! 

Anna Blume is a celebrated Dada poem by Schwitters, 
who provided his own English version. Wolpe's 
score, complete with siren and the pianists's 
joining in the declamation, is typical of his 
exuberant atonal expressionism of the late 20s 
and early 30s. 



ANNA BLUME VON KURT SCHWITTERS (1929) 

0 beloved of my twenty-seven senses, | 
love your: - you ye you your, | your, you my. 
-We? 

This belongs (by the way) elsewhere. 
Who are you, uncounted female? You are 
- are you? People say you are, -let 
them say on, they don't know a hawk from a handsaw. 
You wear your hat upon your feet and walk round 
on your hands, upon your hands you walk. 

Halloo, your red dress, sawn up in white pleats. 
Red | love Anna Blume, red | love your! - You 
ye you your, | your, you my. - We? 

This belongs (by the way) in icy fire. 
Red bloom, red Anna Blume, what do people say? 
Prize question: 1. Anna Blume has a bird. 

2. Anna Blume is red. 
3. What colour is the bird? 

Blue is the colour of your yellow hair. 
Red is the cooing of your green bird. 
You simple girl in a simple dress, you dear 
green beast, | love your! You ye you your, 
| your, you my. - We? 
This belongs (by the way) in the chest of fires. 
Anna Blume: Anna, anmn-n-a, | trickle your 
name. Your name drips like softest tallow. 
Do you know, Anna, do you know already? 
You can also be read from behind, and you, you 
the loveliest of all, are from behind, as you are 
from before: ''a-n-n-a!'. 
Tallow trickles caressingly down my back. 
Anna Blume, you trickle beast, | love your! 

English version by Kurt Schwitters 



TWO. PROLETARIAN SONGS (1931) 

In company with many gifted youths, Wolpe joined 

theGerman Communist Party in the belief © 
that it was not enough to remain closeted dreaming 
up new art forms -- one had to become engagé. Inspired 
by the Soviet troupe The Blue Blouse that visited. 
Berlin in 1927, numerous German agitprop troupes 
emerged and formed themselves into the German Workers! 
Theatre League. The following year the International 
Workers' Theatre League (IATB) was formed in Moscow. 
Wolpe composed numerous songs, dance scores and 

theatre music for these companies. The Song of the 
IATB was adopted by the League as its official anthem. 

In the spring of 1931 Wolpe collaborated with the 
writer Ludwig Renn and the choreographer. Han Weidt 
to create the dance drama Passion eines Menschen 
based on the book of woodcuts by the Belgian artist 
Frans Masereel. The closing chorus, Es wird die 
neue Welt geboren, became widely popular and was re- 
printed many times. It is reported to have been sung 
by members of the international brigade during the 
Spanish Civil War, and it still appears in East German 
song books as a classic agitprop song. 



LIED DES JATB 

1s 

CHORUS: 

We come from factories and offices 
The noise of machines still dins in our ears 
We struggle in the work place for freedom, bread 
and wages, 

We struggle on the stage for revolution. 

ln Warsaw and in London, 
In Prague, Paris and Vienna, 

In Moscow and in Tokyo, 
New York and in Berlin, 
Whether on the streets, or on the stage, in the 

town or in the country, 

The workers! theatre shows the workers! world: 

We are the soldiers of the working class army, 
‘le are the worker-actors of the IATB 

We sing not of love, of spring or bliss, 
We show the truth of life: 
We round up the masses, the red flag waves, 

We call up and rouse the people to battle: 

The millions 
The millions march with might to battle, 
The worker-actors march in the ranks, 
The leadership is Lenin's Party of the People! 

ES WIRD DIE NEUE WELT GEBOREN 

1. A just new world is in creation, 
From war and poverty made free. 
Class victims slain for liberty 
Unite the men of every nation. 

Then shall no willing, able worker 
Lie jobless in the city street. 
Old people shall not want for meat. 
No child shall die of cold or hunger. 

And by a million hands created, 
This giant work shall stand complete. 
Old Power shall meet deserved defeat. 
From want man shall be liberated. 

A just new world is in creation... 7 



TWO’ SONGS FOR ALTO AND PIANO FROM THE SONG OF SONGS 

Wolpe lived in Jerusalem from 1934 to 1938. After 
recovering from the shock of exile he embarked on 
a new creative path that grew out of his encounter with 
life in Palestine. After flirting with twelve-tone 
in Berlin he evolved a distinctive synthesis of the 
approaches of Schoenberg, Hauer and Webern. At the 
same time Wolpe was deeply moved by discovering his 
racial roots on the shores of the Mediterranean. 
For the sleeve of a recording of. his Palestinian Songs 
he wrote: 

"They are not the results of an analysis of 
the folklore of the country, but when | was 
in that country | felt the folklore which | 
heard there to be profoundly latent within 
me. To this day I cannot forget how.the 
cadences of the language there struck me, 

how the light of the sky, the smell of the 
country, the stones and the hills around 
Jerusalem, the power and the sinewy beauty 
of the Hebrew's language, all turned into 
music which suddenly seemed to have a topo- 
graphical character. It seemed new to me, 
and | felt it as an old source within me.'! 

The Two Songs from the Song of Songs discover a new 
warmth jf lyricism, lightness and subtle agogic 
rhythms. The first is a vivacious, dance-like song 
in pure F minor, while the second, with its doubling 
between the voice and the piano against droning bass 
tones, projects folk-like embellishments through a 
wide vocal register. 



TWO SONGS FOR ALTO AND PIANO FROM THE SONG OF SONGS 

le O that his left hand were under my head, 
and that his right hand embraced me! (8:3) 

Set me as a seal upon your heart, 
as a seal upon your arm; 

for love is strong as death, 
jealousy is cruel as the grave. 

lts flashes are flashes of fire, 
a most vehement flame. (8:6) 

(Revised Standard Version) 



New Music Concerts 
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THREE PIECES FOR MIXED CHORUS (1954) 

Fron 1952 to 1956 Wolpe taught at Black Mountain 
College, the ultra-liberal arts college in the 
mountains of North Carolina. There he wrote a number 
of his greatest works, Enactments for Three Pianos, ‘ 
the Oboe Quartet and the Symphony. He also composed 
these Three Pieces for Mixed Chorus for a competition 
sponsored by the government of Israel. . 

The texts form a kind of choral cantata on the recovery 
by the Jews of their homeland. Wolpe was not a Zionist, 
but this composition is a powerful tribute to Israel 
and a vigorous celebration of his feelings for his 
ancestral roots. Although Wolpe's music of this 
period is predominantly twelve-tone, he still returns 
to tonal idioms. But he applies to it radical composi- 
tional technique that, in his words, "revive the 
material of music in its entirety-its angles, endings, 
depths and layers.!! 

THREE PIECES FOR MIXED CHORUS (1954) ee TPRLES FOR MIXED CHORUS 

]. Psalm 122 

| was glad when they said to me. 
‘Let us go to the house of the Lord!!! 
Our feet have been standing within your gates, 0 

Jerusalem! 

Jerusalem, built as a city which is bound firmly together, 
to which the tribes go up, the tribes of the Lord, 
as was decreed for Israel, to give thanks to the name 
of the Lord. 

There thrones for judgment were set, 
the thrones of the house of David. 

Pray for the peace of Jerusalem! ''May they prosper who 
love you! 

Peace be within your walls, and security within your 
towers!!! 

For my brethren and companions! sake | wil] Say, 
‘'Peace be within you!!! 

For the sake of the house of the Lord our God, | will seek your good. 



9a. SHULU NAALEICHEM, by Gershen Shofman 

Remove your shoes from your feet 
and barefoot feel the ground. 
What was-was. 
What will be-will be. 
Today the land is ours, the sky-our sky, 
The sea-our sea. 

Let us go to the fields and drink eagerly 
the whiteness of daisies, the golden buttercups, 
the shimmering clover. 

Behold the children, freedom drunk, playing 
ball with great joy. 
The spring sun touches their heads. 

No enemy's eyes will see them. 

Bend down and kiss the ground, be not ashamed. 
Young men gave their lives for her 
and they are-no more. 

Kiss her, young girls in their innocence died for her. 

The place you stand on is holy ground. 
Remove your shoes from your feet. 

(Translated by Ruth Cooper) 



2b “ISAIAH 43:18-2 

'Renfember not the former things, 
nor consider the things of old. 

Behold, | am doing a new thing; 

now it springs forth, do you not perceive it? 
| will make a way in the wilderness 

and rivers in the desert. 

The wild beasts will honor me, 
the jackals and the ostriches; 

for | give water in the wilderness, rivers 
in the desert, 

to give drink to my chosen people, 
the people whom | formed for myself, 
that they might declare my praise."' 

3. JEREMIAH 31: 7-12 

For thus says the Lord: 
"Sing aloud with gladness for Jacob, 

and raise shouts for the chief of the nations; 

proclaim, give praise, and say, 
'The Lord has saved his people, the remnant of 
Israel.' 

Behold, | will bring them from the north country, 
and gather them from the farthest parts of the 
earth, 

among them the blind and the lame, 
the woman with child and her who is in travail, 

‘together; a great company, they shall return here. 
With weeping they shall come, 

and with consolations | will lead them back, 
| will make them walk by brooks of water, 

in a straight path in which they shall not stumble; 
for | am a father to Israel, 

and Ephraim is my first born. 



‘Hear the word of the Lord, O nations, 
and declare it in the coastlands afar off; 

say, 'He who scattered Israel will gather him, 
and will keep him as a shepherd keeps his flock,'! 

For the Lord has ransomed Jacob, 
and has redeemed him from hands too strong for him. 

They shall come and sing aloud on the height of Zion, 
and they shall be radiant over the goodness of the 
Lord, 

over the grain, the wine, and the oil, 
and over the young of the flock and the herd; 

their life shall be like a watered garden, 
and they shall languish no more." 

(Revised Standard Version) 



QUARTET FOR TRUMPET, TENOR SAXOPHONE, PERCUSSION 
AND PIANO (1950 

This Quartet is one of a number of pieces Wolpe 
composed in the late forties and early fifties that 
incorporate elements of jazz. For Wolpe jazz was an 
integral part of American musical life that offered 
composers a means of opening up tightly controlled 
scores to the free and unexpected. The scatty, 
brilliant improvisations of bop can be heard not 
in an improvised episode in an otherwise strictly 
scored work, but rather as one of a number of levels 
of language. The Quartet was one of Wolpe's 
favourite pieces. He saw it as a latter-day revival 
of his early Kampfmusik (music of struggle). He wrote: 

This piece has the craziest joys, the 
rampant extensions of unhampered chants 
sung in a hundred throats. It is my 
personal human radicalism sung with 
open arms. 

A series of varied structures and sub-elements are 
continually developed and recombined with the source 
chord sounded first in the piano, Some depar- 
tures are static and invariant while others are 
elastic and highly variable. Wolpe intended the 
first movement as a lament for those fallen in the 
great march of Mao Tse Tung, and the second movement 
as a street celebration of the victory of the 
Chinese Revolution. 



COMPOSITIONAL STUDIES, PART III (1946-48) 

Between 1945 and 1950 Wolpe composed over 70 studies 
in which he researches the properties of various 
interval complexes, discovers how to create a continuum 

without. using motivic techniques and experiments 
with articulating musical space by means of a system 
of intervallic proportions. He looked on the third 
set as especially important to his development and 
gave it the unusual subtitle: 

-Displaced spaces, shocks, negations, a 
new sort of relationship in space, 
pattern, tempo, diversity of actions, 
interreactions and intensities, 

These studies are analogous in style and intent to 
the calligraphic experiments of such New York 
painters as de Kooning, Pollock and Kline (who 
Wolpe knew well) when they abandoned figurative 
painting in the late forties. In these studies each 
situation evolves without any form of reprise or 
symmetrical correspondence. Every shape is as freely 
and freshly formed as the one before and projected 
into a non-objective, constellatory space. 

FORM (1959) 

Form (1959) inaugurates the last phase of Wolpe's 
career. After composing the enormously complex pieces 
of his middle period he saw the need ''to start anew on 
a different plane.'' He sought now to write ''a 
commoner's music, like Leger, like the violent cubism.'! 

In Form Wolpe breaks with a style based on ''closed 
relationships between successive events utilizing the 
art of infinite grades of transition.'' He now is 
concerned with ''molding opposites into adjacent 

situations,'' and in ''a concept of non-gradualness, 
non-casual, non-transitional, non-process-like 

thinking.'' On Form he wrote: 4 

"Opposites become complementary and allow 

the infinite and instant conversion of 



line into lines, into sounds, into 
varying quantities of action, from 
much to nothing, from nothing to 

Jittle, from little to scarcely any- 
thing, from scarcely anything to a 
conjuring plenty of abandon.'! 

The piece is based on the opposition of two comple- 
mentary hexachords, each embodying contrasting modes 
of behaviour. This is in accordance with Wolpe's 
concept of organic modes in which pitch material jis 
linked with expressive contents. 

FORM IV: BROKEN SEQUENCES 

Form IV: Broken Sequences is a return to a continuum 

in which there is a place for play with similitudes. 
The principals are here palpable shapes rather 
than the more abstract hexachords of Form. The title 
is enigmatic. There is no Form between the first one 
and this. But the subtitle Broken Sequences appears 
to be a poignant reference to his inability at this 
time to sustain a sequence of physical movements. 
The act of writing music was an agoniz:ing struggle 
Sequences in music, as in the body, took on new charm 
for him, and Form IV is full of sequences begun but 
then derailed, images mirrored but in a dark glass. 
Wolpe was to complete only one more work after 
this one, the Piece for Trumpet and Seven Instruments. 



CHAMBER PIECE NO. | FOR FOURTEEN INSTRUMENTS 

This work was commissioned by the Koussevitsky 

Foundation and premiered at the Library of Congress 
jin 1965. It is unusual for sustaining a single 
meter and tempo almost throughout. Within that 
framework Wolpe achieves a highly mobile time and 

space. Individual instruments are treated both as 

individual protagonists and as members of an ever 
changing kaleidoscope of colouristic groupings. 
Multiple levels of language are superimposed from 
the elevated and refined to the ordinary and even 
quotational (there are fleeting references to 
Bartok and Webern). The work is a fine example of 
Wolpe's constellatory space organized by both 
symmetrical and asymmetrical proportions in which 
images may ramify and contract at great speed. A 
kind of moment form is achieved through a high level 
of organization that is neverthe less responsive to 
the leaps and flights of a rich fantasy. The vibrant 
gestures and collage-like continuities abound in 
cubistic refractions of the image. Wolpe here takes 
as much delight in forming a beautiful phrase as in 
destroying it. In a radio interview at about this 
time, Wolpe said: 

"What is so very important to me is the 
very tactility, the tangibility of the 
musical subject. Like when you take 
a bone in your mouth. | should have that 
kind of physical plasticity." 

PROGRAM NOTES BY AUSTIN CLARKSON 

YORK UNIVERSITY 



KATHARINA WOLPE 

Sh@ was born in Vienna; her mother is a painter, and 
her father was the composer Stefan Wolpe. She first 
appeared in London, now her home, playing the 
Schoenberg Piano Concerto, learning the work at 

short notice to replace Edward Steuermann. During ; 
the last ten years she has toured widely. In 1973 

while on a tour of Canada she accepted the invitation 
to become pianist-in-residence for two years at the 
Faculty of Music, University of Toronto. Many 
distinguished composers have written works for her, 
including David Bedford, lain Hamilton, Elizabeth 
Lutyens, and her father. 



ELMER ISELER SINGERS 
ee 

'The Elmer Iseler Singers is one of the finest, if 
not the finest choir on the North American continent."' 
This is the judgment of Dr. Morris Hayes, Past Chair- : 
man of the American Choral Association, echoed by 
critics and audiences wherever the choir performs. 

Twenty highly trained singers, each with an extensive 
background in choral music, the Elmer Iseler Singers 
tour Canada from coast to coast and this season make 
a four week return visit to the United States, 

following a highly successful tour there last season. 
As the professional core of the Toronto Mendelssohn 
Choir, they have also been extremely well received 

at festivals in Edinburgh, England and Belgium. 
They make many appearances in the Toronto area 
including, in the past year, a six part series for 

CBC Festival and participation in the Gala Opening 
Week Festivities of Roy Thomson Hall. In addition to 
a schedule of over 80 concerts each season, the choir 

has been involved in many CBC radio and television 
projects including a TV special on Healey Willan, a 
taping of Carl Orff's Catulli Carmina, and Music at 
Sharon on the Spectrum Series. 



GLYN EVANS 
v 

Glyn Evans, described in a recent review as having 
"surely one of Canada's most beautiful and cultured 
tenor voices'', continues to perform with many of the 
leading orchestral and choral ensembles in Canada. 
Many of his recitals, oratorio and operatic per- 
formances have been broadcast by the CBC from points 
across Canada, including Toronto, Victoria, Halifax 
and Vancouver, Stratford, and in Ottawa, he 

appeared in the much-acclaimed Canadian premiere of 
Dominick Argento's Postcard from Morocco at the 
1981 Guelph Spring Festival. 

‘In recent seasons, Glyn Evans! wide-ranging repertoire 

has allowed him to perform Handel's Messiah with the 
Vancouver Bach Choir, Beethoven's Ninth with the 

Toronto Symphony, the Mozart Requiem in the Mainly 
Mozart Festival in Toronto, and Lutoslawski's 

Paroles Tissées with the National Arts Centre Orchestre 
in Ottawa. During the 81/82 season, he sang as guest 
soloist with the Toronto Mendelssohn Choir: (Rossini: 

Petite Hesse Solennelle), Ottawa Choral Society 
(Bach: John Passion); Hamilton's Bach-Elgar Choir 
(Haydn: a Creation) sat the Atlantic Symphony 
Orchestra (Handel: Messiah, Tchaikovsky: lolanta). 
In addition, he took part in a production of Verdi's 
Rigoletto at Sul Ross State University in Texas. 



PATRICIA RIDEOUT 

Patricia Rideout is a native of Saint John, New 
Brunswick. She studied at Toronto's Royal Conserva- 
tory and at the University of Toronto Opera School. 
She is well-known through her many appearances on 
CBC Radio and Television, as a frequent guest soloist 
with the major symphony orchestras, as a leading 
member of the Canadian Opera Companu, and through 
her performances at all of Canada's important music 
festivals, including those at Stratford, Guelph and 
Vancouver. 

As one of the Canadian Opera Company's most accomplished 

singing actresses, she as excelled in such character 

portrayals as Berta in The Barer of Seville, Suzuki ’ 
in Madama Butterfly, Marcellina in Marriage of Figaro 
and the Nurses in Boris Godounov and Eugene Onegin. 
Patricia Rideout created the roles of Julie in Riel 
in Harry Somer's opera Louis Riel, and of Madelon in 
Charles Wilson's Heloise and Abelard. At the Guelph 
Spring Festival she scored personal triumphs both 
as the Mother in Menotti's The Consul, and in the 
title role of Britten's Rape of Lucretia. 

Patricia Rideout's most significant achievement, 
however, has been her sustained and vital participation 

in the performance of contemporary music.She has 
lent an adaptable soft-edged dark mezzo, a fine 
intelligence, and a sound musicianship to many 
exacting assignments. 

Ms. Rideout is now teaching Voice both at Queen's 

University in Kingston, Ontario and at the Royal 
Conservatory of Music in Toronto. 



MUSICWORKS 
¥ The Canadiag New Music Periodical 

We like to keep our ears open. 

MUSICWORKS has a history of featuring scores, in- 
terviews, articles, visuals and photos with and by 
many innovators of new and pcssible musics — 
human or otherwise. 

MUSICWORKS recognizes the innovation in jazz, 
electronic, rock, and academic musics. We also in- 
vestigate notions of and inspirations from ancient 
and primitive musics, animals, dance, machines, 
Stars and other things. 

MUSICWORKS presents a sounding of the world 
from a Canadian perspective. It is created by musi- 
cians and artists who make the format attractive, 
and readable. The content is alternately factual, 
strange, conversational, playable and witty. 
Please subscribe. Your support keeps us all informed. 

SUBSCRIPTION RATES: 
Individual in Canada $8 1 year 

$14 2years 
Individual, Elsewhere $10 1 year 

$18 2years 
Institution, Everywhere $15 1year 

$28 2years 

MUSICWORKS, 30 ST. PATRICK ST. TORONTO, CANADA MST 1V1 

PETER MAXWELL DAVIES 
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H1Lt Runes (1981) 
fo t r solo guitar 

LULLABYE_FoR Lucy (1981) 
for S.A.T.B. a cappella: 
words by George Mackay Brown gratefully acknowledges 

THe Mepium (1981) the financial support of monodrama for unaccompanied soprano: 
text by the composer 
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This concert is 

being recorded for 

future broadcast by 

the CBC on 

radio programme 

TWO NEW HOURS 

which can be heard 

Sundays at 8:03 p.m. 

stereo 94.1 FM CBC radio 

START YOUR EVENING OF PLEASURE 
WITH DINNER IN THE CASUAL ELEGANCE 

THEATRE, RETURN AND JOIN US 

FOR A LIGHT SNACK OR DESSERT 

The Colonnade 
131 Boor Staeet West Toronto, Ontareg 

Underground parking available 



FLUTE CENTRE CANADA 

«Everything for the Flutist» 

«flutes: new and used, all makes 

«Canada’s largest selection of 

Flute music 

*«expert repairs - lessons - records | 

977-3595 
299 QUEEN ST. WEST. SUITE 204 | 

TORONTO M5V-129 | 



CAPAC: 
KEEPING SCORE 

FOR NEW 
CANADIAN MUSIC 
CAPAC is the Composers, Authors, and Publishers Association of 

Canada. It operates quietly, more or less out of sight, but it’s one of 
the most important musical organizations in the country. 

Its major task is to collect licence fees from the organizations which 

use music, and distribute the money to the composers whose music 

is being performed. CAPAC is by far the largest organization of its 

type in Canada in terms of income collected and royalties distributed 
— and last year passed on more than $9 million to Canadian 

publishers and composers. 

CAPAC supports a variety of efforts to spread the work of Canadian 

composers, and offers assistance and guidance to composers 

involved in the practical day-to-day business of music. It publishes a 

magazine, The Canadian Composer, 10 times each year, and is 

deeply involved in efforts to have Canada’s outdated copyright laws 

brought into line with today’s changing conditions. 

If you need to know more about CAPAC, and how it helps keep 

score for Canadian composers and Canadian music, please call. 

CAPAC has a warm welcome for everyone involved in Canadian 

music. 

The Composers, Authors and Publishers Association of Canada 

capac 
1240 Bay Street, Toronto, Ont., M5R 2C2 (416) 924-4427 

1245 ouest, rue Sherbrooke, bureau 1470, Montreal, P.Q. (514) 288-4755 

1 Alexander Street, Suite 401, Vancouver, BC, V6A 1B2 (604) 689-8871 



he 
‘Competition for Young Composers 

Performing Rights Organization of Canada Limited, serving 
composers, authors and music publishers since 1940, organizes the 
P.R.O. Canada Young Composers’ Competition. Annually $6,000 
is presented. 

Participants in the 1983 competition must be under the age of 30 
by the competition deadline, April 30. Composers affiliated with 
P.R.O. Canada or not affiliated with any other performing rights 
society are eligible. 

Winners in the four years’ of competition are: 

Denys Bouliane Jan Jarvlepp John Oliver 
Timothy Buell Harry Kirschner Jean Piché 
John Burke Jean LaPlante Robert J. Rosen 
Francis Chan Hope A. Lee David O. Squires 
Paul V. Dolden David S. Lytle Pierre Trochu 
Keith Hamel Michael C. Maguire John Winiarz 

Robin Minard 

Application forms are available from P.R.O. Canada’s three 
offices. 

PERFORMING RIGHTS ORGANIZATION OF CANADA LIMITED 
HEAD OFFICE: 41 Valleybrook Drive, Don Mills, Ontario M3B 2S6 (416) 445-8700 

625 President Kennedy Ave., Suite 1601, Montreal, Quebec H3A 1K2 (514) 849-3294 

842 Thurlow Street, Suite 200, Vancouver, B.C. V6E 1W2 (604) 688-7851 


