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New Music Concerts 

‘Presents our Thirteenth Season 

Saturday, The connoisseur’s composer ELLIOT CARTER (U.S.A.) 

October 1 Walter Hall, Edward Johnson Building 

Saturday, Canadian premieres by ALEXANDER GOEHR (Great Britain) 

November 19 and RAYMOND LUEDEKE (Canada) 

Word premieres by TALIVALDIS KENINS (Canada) and 

CHARLES WILSON (Canada) 

Walter Hall, Edward Johnson Building 

Sunday, World premiere of String Quartet No. 2 by the innovative 

December 4 composer MORTON FELDMAN (U.S.A.) 

Walter Hall, Edward Johnson Building 

Friday, Compositions for choir and organ by SVEN-ERIK BACK 
January 13 (Sweden), GYORGY LIGETI (Hungary) and STEFAN WOLPE 

(U.S.A.) featuring the Elmer Iseler Singers; Patrick Wedd, organ; 
and Paul Massel, baritone 

St. James Cathedral 

Sunday, Music in space by STEVE REICH (U.S.A.), JAN JARVLEPP 

February 19 (Canada), JOHN REA (Canada) and PHILLIP 

WERREN (Canada) 

Great Hall, Hart House 

Saturday, ENSEMBLE KALEIDOCOLLAGE (France) presents works by 

March 24 KLAUS HINRICH STAHMER (Germany), CARLOS ROQUE 

ALSINA (Argentina-France), KLAUS AGER (Austria), KAREL 

GOEYVAERTS (Belgium) and GABRIEL POULARD (France) 
Town Hall, St. Lawrence Centre 

Monday, The return of the poetic master of music-theatre 

April 9 MAURICIO KAGEL (Germany) 

Town Hall, St. Lawrence Centre 

Single ticket prices $9.00 (adults) or $6.00 (students and senior citizens). Season 
subscription $50.00 or $35.00 (now available at reduced rates) includes all seven 
concerts, lectures, demonstrations and films. 

Elliot Carter - Sept. 30 - The Music Gallery 

Morton Feldman - Dec. 4 - The Music Gallery 

Sven-Erik Back - Jan. 12 - The Music Gallery 

Films by Kagel - Apr. 6 and 7 - The Funnel 

Mauricio Kagel - Apr. 8 - The Music Gallery 



World Premiere Performance 

MORTON 
FELDMAN 

STRING QUARTET NO. 2 

THE KRONOS 
QUARTET 

Sunday, December 4, 1983 8:00 p.m. 

Walter Hall, Edward Johnson Bldg., U. of T. 

Broadcast Live on CBC-FM, Two New Hours 



New Music Concerts 

Board of Directors: Norma Beecroft, president; 
Robert Aitken, artistic director; John Beckwith, 
vice-president; Joseph Macerollo, secretary; 
Michael Koerner; Edward Laufer; Mary Morrison. 

Kathleen Hodgson, concert coordinator 
Kathrine McMurdo, development officer, program design 

EW MUSIC CONCERTS is generously supported by The Canada 
Council, Ontario Arts Council, Municipality of Metropolitan 

Toronto, the Toronto Arts Council. 

THE ARTS ENRICH OUR LIVES 

For two decades the Ontario Arts 
Council has contributed to the 
blossoming of the arts in the province. 
Our job is to nurture that growth and 
to help keep the province's artistic 
community vigorous and flourishing. 
We are proud to play a supporting 
role in Such an exciting production. 
May our birthday be an occasion for 
Ontarians to celebrate the richness 
the arts bring to our lives. 

Ontario Arts Council 
20th Anniversary 
1963-1983 
The Ontario Arts Council is an agency of the 
Ministry of Citizenship and Culture. 



Morton Feldman was born in New York City on 12th 
January 1926. At the age of 12 he began studying piano 
with Madame Maurina-Press (in whose memory he has 
recently written Madame Press died /ast week at ninety) 
at 15 composition and counterpoint with Wallingford 
Riegger, at 18 little more than argumentation with 
Stefan Wolpe and at 24 he met John Cage, a meeting 
which began an artistic association which was of crucial 
importance to Feldman. 

/ brought John a string quartet. He lookea at it for a 
long time and then said, ‘How did you make this?.. ." 
/n a very weak voice | answered John, ‘'! don't know how 
/ made it.” The response to this was startling. John 
jumped up and down and, with a kind of high monkey 
squeal, screeched, “/sn’t that marvellous. /snt that 
wonderful. /t’s so beautiful, and he doesn’t know how he 
made it.” Quite frankly, | sometimes wonder how my 
music would have turned out if John had not given me 
those early permissions to have confidence in my instincts. 

Through Cage he became closely associated with com- 
posers Earle Brown, Christian Wolff and he himself intro- 

MORTON FELDMAN is currently the Edgard Varése Professor 
at the State University of New York Buffalo. 4 



v a ; 
duced pianist David Tudor to the circle. These associa- 
tions helped to shape the unmistakeable aesthetic 
principles his music has consistently developed. 

All sounds should be played with a minimum of attack. 

Dynamics are very low. 

/t was very difficult to set aside my composer's ego. /t was 
painful. | had to step aside to see how beautiful the music 
was. 

Equally fruitful were his friendships with the painters 
Philip Guston, Willem de Kooning, Jackson Pollock, 
Franz Kline and Mark Rothko and he was very close to 
the younger, then unknown artists, Jasper Johns and 
Robert Rauschenberg. 

Anybody who was around in the early 50s with the pain- 
ters saw that these men had started to explore their own 
sensibilities, their own plastic language . . . with that 
complete independence from other art, that complete 
inner security to work with what was unknown to them. 
That was a fantastic aesthetic accomplishment. | fee/ that 
John Cage, Earle Brown, Christian Wolff and | were very 
much in that particular spirit. 

All | ask is that composers wash out their ears before they 
sit down to compose. 

New music 
stereo concerts. 

eS 

CBC Stereo’s 

TWO NEW HOURS 
with David Grimes and Warren Davis 

Weekly concerts from Canada 
and around the world. 

Sundays at 9:05 PM 

CBC STEREO 4 94.1 FM ® 
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Subscribe to OPERA CANADA and tour the world, with the music theatre 
magazine that is a veritable encyclopedia of opera news and events AM 
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CIYES I will tour with OPERA CANADA, enclosed is my cheque for 
one year (4 issues) $12 - in Canada, $15 - elsewhere. OR 
(Please send me one free sample issue, then I will decide whether to 
subscribe. 

Name peti ae en em ar ae hacia 

Street 

City. «~Prov/State_____———————«sCodee 

Send cheque and coupon to: OPERA CANADA 
366 Adelaide Street East, Suite 433, Toronto, Ontario M5A 3X9. 



His earliest works Projections (1950-1) were innovatory 
being the first to use both indeterminacy and graphic 
notation. 

Varese once called me and said that he'd Just called 
another Morton Feldman and he said to him are you the 
composer ? and the man said to him, No, I'm in lingerie. 

The dynamic is extremely low, but audible. 

The new painting made me desirous of a sound world 
more direct, more immediate, more physical than any- 
thing that had existed heretofore. 

These pieces, by designating only the relative pitch area 
(high, middle or low) left the final choice of pitches to the 
performer. Subsequent pieces, such as /ntersection no. 7 
and Marginal /ntersection give the performer the added 
choices of dynamics and timing. 

/f the article accused me of killing melody, | would hang 
my head. But pitch relationships. | can't get that excited 
about pitch relationships. 

Between 1953 and 1958 Feldman abandoned graph 
pieces and worked towards a greater precision, which he, 
however, found too one-dimensional. 

Yes, Morty's a very colourful figure, but what can he 
teach ? 

/ like all music which isn't aggressive, which lets you hear 
what you most want to hear: Josquin, Machaut, Mozart. 

The precisely-notated, non-graph pieces did not allow 
Feldman enough freedom and plasticity (/t was /ike 
painting a picture where at some place there is always a 
horizon) and he returned to the graph in two orchestral 
works, Atlantis (1958) and Out of Last Pieces, which 
combine the vertical and the horizontal more success- 
fully than before. 

/ never fully understood the need for a ‘live’ audience. My 
music, because of its extreme quietude, would be happiest 
with a dead one. 

Very slow, Soft, Durations are free. 

The Durations of 1960-1 mark a further development, 
each instrument in the various ensembles plays from an 
identical part but at their own speed, in their. own time, 
slowly over-lapping their defined pitches /ike a series of 
reverberations from a single sound source. 

There was a deity in my life, and that was sound. Every- 
thing else was after the fact. 



Feldman has written an enormous amount of music for a 

wide variety of media—orchestra, chorus and solo voices 
with or without instruments, ensembles and solo instru- 

ments. 

/ said, | want to write a piano piece for one finger, but 
it's so difficult, | don't know how. 

/ like instruments which have a certain anonymous 
character, which are able to metamorphose themselves 
easily to enter into the world of my music. 

But Feldman has collaborated on a number of carefully 
selected projects in other fields: a film about the painter 
de Kooning, a film on Vietnam; a ballet Summerspace, 
staged in 1966 by the New York Ballet, with choreography 
by Merce Cunningham and sets by Robert Rauschenberg. 

/ confess to the fact that whatever describable beauties 
may arise from this esoteric art have always been useless. 

Each instrument enters when the preceding sound begins 

to fade. 

Recording enlarges, looks at music through a microscope. 
But what / want Is to listen to music through a telescope. 

Fighting a constant battle to leave time and sounds un- 
disturbed, his music dwells, microscopically, on ‘the area 

The Royal Conservatory 
Orchestra 

1983-1984 Concert Series 
Nine concerts on Friday evenings, 8 pm 

Conveniently located at the Church of the 
Redeemer, Bloor and Avenue Road. 

Conductors include: 

RAFFI ARMENIAN, AGNES GROSSMANN 
VICTOR YAMPOLSKY, URI MAYER 
BORIS BROTT & JAMES YANNATOS 

MUSIC GALLERY Programs feature masterworks for the 
classically proportioned orchestra, with two 

CENTRE FOR CONTEMPORARY MUSIC concerts devoted to repertoire for smaller 

WEEKLY CONCERTS NINE Smbeniiel as adacans $22.50! —— SSeS 5 for as Y as $22.50! 
8-TRACK STUDIO FOR MEMBERS Students & seniors for as little as $15! 

30 ST. PATRICK ST, TORONTO, 598-2400 Call for our brochure: 
ee 978-3771 or 978-3797 

NEXT CONCERT: DECEMBER 9, 8:00pm 



between pianissimo and piano.’ The slow durations 
and tempi, the entirely non-rhetorical style, the absence 
of dialectic, the concentration on non-attack and decay, 
are completely loving, revolutionary and romantic, pure 
and unsullied by (almost) ‘composing.’ 

/ prefer to think of my work as between categories. Be- 
tween Time and Space. Between painting and music. 
Between music's construction and its surface. 

When you are involved with a sound as sound... new 
ideas suggest themselves, need defining, exploring, 
need a mind that knows it is entering a living world not a 
dead one. When you set out for a living world you don't 
know what to take with you because you don't know 
where you're going. 

The journeys are always modest, heroic and unspec- 
tacular. But as Feldman has pointed out, a modest state- 

ment can be totally original, where the ‘'grand scale" is, 
more often than not, merely eclectic... My compositions 
are really not ‘‘compositions” at all. One might call them 
time canvases in which | more or less prime the canvas 
with an overall hue of music. 

Michael Nyman 

START YOUR EVENING OF PLEASURE 

WITH DINNER IN THE CASUAL ELEGANCE OF THE 

AFTER THEATRE, JOIN US FOR A LIGHT SNACK OR DESSERT 

PRESENT THIS PROGRAM TO RECEIVE $100 OFF 

THE COLONNADE — 13] BLOOR ST WEST 

UNDERGROUND PARKING AVAILABLE 



v THE KRONOS QUARTET 

Through its daring approach to 20th century 

music, the Kronos Quartet has established a 

solid reputation as one of the most competent 
and versatile ensembles in America today. 
Founded ten years ago in Seattle by its senior 
member, David Harrington, the quartet now works 

out of San Francisco. 

Harrington, thirty-two, is first violinist 
in the group. John Sherba, twenty-five, also 

violin, is from Milwaukee and is a former member 

of the Fine Arts Quartet. Violist Hank Dutt, 

twenty-seven, studied at Indiana University as 
did cellist Joan Jeanrenaud, twenty-five, who 
moved from her home in Geneva, Switzerland to 

play with the group. 

The guartet's name is a variant of the 
Greek word meaning time (''chronos!'') and it is 

The Canadian Electronic Ensemble 

19 

Dec 2,3 

Feb 3,4 

83:4 Concert Season 

New work by Thrower; Guest composer Bill Buxton; 

Guest artist Milt Jewell. 

Joseph Macerollo joins the CEE in a programme of new 
and old by Farrell, Lake, and the CEE. 

Mar9,10 The French Connection, featuring Marcelle Deschenes and 
Alain Thibault with Montgomery, Jarvis and the 

Armin Electric Strings 

All concerts at Winchester St. Theatre (formerly Toronto 

Dance Theatre), 8:30pm $674 593-4491 



THE KRONOS QUARTET has premiered many new works, 

including Morton Feldman’s String Quartet No. 1. 

e Sheet Music 

e Music Books 

@ Vocal & Orchestral Scores ne are pi veee? to ewes the signing 

i b h e Song Folios A) Geek eho Wat contcued Geliten caurower 
e Band, Orchestra, Choral 

e Music For All Instruments | 

(piano, guitar, recorder, etc.) ELLIOTT CARTER 

COME AND BROWSE | IN SLEEP; IN THUNDER 
Open Monday to Saturday For Tenor and 14 Players , 

9tos TRIPLE DUO 
For Flute/Clarinet, Violin/Cello 

@ Piano/Percussion 

gordon V. 
The above titles are available from your 

ompson local music store or direct from 

LIMITED 

(416) 923-7329 R eiaee 

sORAWKES: 
= FreeParking— | : DOOSEYSHAWNLC 

29 BIRCH AVENUE 
WEST OFF YONGE, 

1 BLOCK SOUTH OF SUMMERHILL STATION 



an aim of Kronos to demonstrate that music can 

be both timely and timeless. ''We play more 
contemporary quartet music than anyone in the 

world,'' says Harrington. ''Ilt isn't music itself 
that has become arid over the years, but the way 
it is treated by musicians and the public. We're 
trying to change that, sometimes gently, sometimes 

not so gently." 
The Kronos repertoire ranges from Beethoven 

and Bartok to Boulez, Crumb, Lutoslawski and Cage. 

Their concert itinerary takes them across America 
and recently to Venice, Munich, Paris and Helsinki. 

Kronos! dedication to both controversy and 
convention has enabled the group to master a wide 
range of quartet literature, from classical works 

to premiere interpretations of more than 125 new 

works since the group's inception. 

‘CANADIAN MUSIC OF QUALITY’ 

MNANDOL 
MUSIC LTD. 11 Saint Joseph St. (416) 924-8121 | 

Toronto, Canada M4Y 1J8 

CANADIAN CONTEMPORARY MUSIC CATALOGUE AVAILABLE UPON | 

REQUEST. : 
tetas MET a ceucaeekc bie tala ie tara eee mes 

We invite you to drop by our office to browse or simply 
telephone for your free catalogues of musical scores, ~ 
books and recordings. | 
For further details contact; BARBARA L. KROETSCH 

GENERAL MANAGER 



CENTREDISCS 
«Canada’s “Living Music” Labels 

WHAT THE CRITICS ARE SAYING! 

“Yes, the music on CENTREDISCS is 
not only all Canadian, it is 

all professionally crafted and 
skillfully pertormed ... . 

Discover a made-in-Canada standard 
of production and packaging that 
compares favourably with almost 
anything on the international 
contemporary music market.” 
William Littler/ Toronto Star 

CANADIAN ELECTRONIC ENSEMBLE 
“. . . aM auspicious debut album 
because the music presented is of 

such high quality.” 
Music Magazine 

rereare 

SONICS 
“The piano sound is as good 
as I’ve ever heard from a disc.” 
Andrew Marshall/FM Guide 

a 
Antonin Kubalek 
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Each album $12.00 
Also available at classical record stores throughout Canada, 

or order directly from the Canadian Music Centre, 1263 Bay Street, 
Toronto, Ontario M5R 2C1 (add $2.50 for postage and handling) 

Please write for a free distribution catalogue 
featuring over 75-Canadian composer albums 



_ Competition for 
‘Young Composers 

Each year PR.O. Canada presents $6,000 to composers under 30 in its 
annual PR.O. Canada Young Composers’ Competition. Twenty-two composers 
have received awards in the first five years of the competition. These winners 
have gone on to distinguish themselves in the world of music. 

Their works have been recorded on the Melbourne label JEAN PICHE 
and ROBERT ROSEN) and CBC’s RCI label JOHN BURKE). DENYS 
BOULIANE was named Composer of the Year by the Canadian Music Coun- 
cil in 1983. 

Others have had their works applauded abroad. FRANCIS CHAN won 
second prize in the Béla Barték International Composers Competition in 
Hungary in 1982; works by JEAN PICHE have been performed at the Bourges 
International Festival of Experimental Music in France; ROBERT ROSEN was 
a finalist in 1982 in the Indiana State Contemporary Music Festival Orchestral 
Composition Competition; “Fusion” by PIERRE TROCHU was chosen as the 

Canadian submission in the World Music Days festival in Denmark in 1983. 

Several winners have received commissions: HARRY KIRSCHNER from 

the Montreal dance company Le Groupe de la Place Royale; JEAN PICHE from 
the CBC, New Music Concerts and from the Vancouver New Music Society; 

JOHN BURKE from the CBC Vancouver Chamber Orchestra; ROBERT 

ROSEN from the Banff Centre. 

Other winners who have distinguished themselves are LINDA 
BOUCHARD, TIMOTHY BUELL, RICHARD GIBSON, KEITH HAMEL, JAN 
JARVLEPP, JEAN LAPLANTE, DAVID S. LYTLE, JOHN OLIVER and 
DOUGLAS SCHMIDT. 

You are invited to join the vanguard of Canada’s exciting young composers. 

Deadline for entering the PR.O. Canada Young Composers’ Competition is April 

30 and application forms are available from P.R.O. Canada’s three offices. 

PERFORMING RIGHTS ORGANIZATION 
OF CANADA LIMITED 

:. q HEAD OFFICE: 41 Valleybrook Drive, Don Mills, Ontario M3B 2S6 
yy (416) 445-8700 

SN 
S Dis 625 President Kennedy Ave., Suite 1601, Montreal, Quebec H3A 1K2 

(514) 849-3294 

842 Thurlow Street, Suite 200, Vancouver, B.C. V6E 1W2 

(604) 688-7851 


