


CAPAC: 
~ KEEPING SCORE 

FOR NEW 
CANADIAN MUSIC 
CAPAC is the Composers, Authors, and Publishers Association of 
Canada. It operates quietly, more or less out of sight, but it’s one of 

the most important musical organizations in the country. 

Its major task is to collect licence fees from the organizations which 
use music, and distribute the money to the composers whose music 
is being performed. CAPAC is by far the largest organization of its 

type in Canada in terms of income collected and royalties distributed 
— and last year passed on more than $8 million to Canadian 

publishers and composers. 

CAPAC supports a variety of efforts to spread the work of Canadian 
composers, and offers assistance and guidance to composers 

involved in the practical day-to-day business of music. It publishes a 
magazine, The Canadian Composer, 10 times each year, and is 

deeply involved in efforts to have Canada’s outdated copyright laws 
brought into line with today’s changing conditions. 

If you need to know more about CAPAC, and how it helps keep 
score for Canadian composers and Canadian music, please call. 
CAPAC has a warm welcome for everyone involved in Canadian 

music. 

The Composers, Authors and Publishers Association of Canada 

capac 
1240 Bay Street, Toronto, Ont., M5R 2C2 (416) 924-4427 

1245 ouest, rue Sherbrooke, bureau 1470, Montreal, P.Q. (514) 288-4755 
1 Alexander Street, Suite 401, Vancouver, BC, V6A 1B2 (604) 689-8871 



- MUSIC, SONG & DANCE 
CHAMBER CONCERTS CANADA PRESENTS IN CO-OPERATION WITH CBC ARTS NATIONAL 

A 100TH YEAR 
CELEBRATION 

JUNE 7, 9, 11, 1982 

8 PM- THE CHURCH OF 
THE HOLY TRINITY 

(BESIDE THE EATON CENTRE) 

aaa 

FEATURING 

SIMON STREATFIELD 
TICKETS AVAILABLE AT: 

THE OLDE YORKE MUSICK SHOPPE 

___ DOUGLAS CAMPBELL usioes dbmcinces aititoueiey Be) 
| anu $10.00 (Single) $25.00 (3 Concerts) 

ELMER ISELER SINGERS MAIL ORDER: 56 Oriole Gardens 
oronto, Ont. 

___ STEVEN STARYK (Mail orders, send stamped, self-addressed, 
ROBERT SILVE RMAN envelope with cheque or money order 
ARTHUR OZOLINS payable to CHAMBER CONCERTS CANADA, 

ROXAL AN A ROSL AK Mail order deadline: May 25/82) 

FESTIVAL INFORMATION: 964-6289 

PROGRAM HIGHLIGHTS 

Concerto for Piano and Wind Orchestra 
(with Robert Silverman & the York Winds) 

The Soldier’s Tale 
(with Douglas Campbell & Steven Staryk) 

Mass and a capella works 
(Elmer Iseler Singers) 

Petrushka Suite 
(Arthur Ozolins) 

Renard 
(Toronto Premier of 

staged version by Leon Major) 

Festival Conductor: 
Simon Streatfield 

This advertisement sponsored by 
Stravinsky's publisher: 
BOOSEY & HAWKES (CANADA) LTD. 
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NOW IN OUR 25th YEAR 

* BAND INSTRUMENTS 

* KEYBOARDS 

* DRUMS 6 PERCUSSION 

GUITARS 6 AMPLIFIERS 

P.A. & RECORDING EQUIPMENT 

MUSIC BOOKS 

Sales - Rentals - Service - Financing 

459 Bloor St. West 

964-8006 

828 Wilson Ave. 

Toronto 630-1625 

Remenyi 
house of music 

MUSTCAL INSTRUMENT 

EXPERTS, DEALERS 

AND MAKERS SINCE 

1890 

210 Bloor St. West 

Toronto, Ontario 

961-3111 

Rare Bool:s 
Canadiana 

Art Books 
See us for 

knowledgeable service, 
an extraordinary 

selection and the best 
in good buys. 

We purchase 
collections of old, 

rare books of merit. 

LausMebuk luc 
124-126 Yorkville Avenue, 

Toronto, Ontario M5R 1C2 

Telephone (416) 968-3733 
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New Music 
Concerts 

gratefully acknowledges 
the financial support of 

THE CANADA COUNCIL, 

THE ONTARIO ARTS COUNCIL, 

THE MUNICIPALITY OF TORONTO, 

AND THE 

TORONTO ARTS COUNCIL. 
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| THe GoetHe INSTITUTE | 
and 

New Music Concerts 

GUILLERMO GALLARDO 

APRIL 23, 1982 
8:30 p.m. 

MacMillan Theatre, Edward Johnson Building, University of Toronto 



: PROGRAM 

AN TASTEN, etude for MAURICIO KAGEL 

piano (1974/77) 

ALOYS KONTARSKY, piano 

UNGUIS INCARNATUS EST | MAURICIO KAGEL 

for harmonium and piano (1976) 

MAURICIO KAGEL, harmonium 
ALOYS KONTARSKY ,piano 

MM51, a piece of film MAURICIO KAGEL 

music for piano (1976) 

ALOYS KONTARSKY, piano 

SSonew eens | SS | ON - 

PRESENTATION FOR TWO MAURICIO KAGEL 

1976/77 

GUILLERMO GALLARDO, speaker/baritone 
ALOYS KONTARSKY, piano 



MAURICIO KAGEL 

MAURICIO KAGEL was born in 1931 in 
Buenos Aires. In 1957 he was granted a 
scholarship to work at the Electronic Music 
Studio in Cologne, where he has lived since 
that time. He was Director of the Cologne 
Courses for New Music from 1969 to 1975 and 

he has been Professor at the Cologne Academy 
of Music since 1975. In his work KAGEL 
extends the range of composition beyond the 
purely musical to include the visual and the 
theatrical. With wit, inventiveness and a 
distinctive amalgam of seriousness and 
humor, he concerns himself as much with the 
composing of gestures, situations and scenes 
as with the arranging of tones and sounds. 

ALOYS KONTARSKY 

ALOYS KONTARSKY enjoys an international 
reputation for his masterful interpretation of 
both classical and contemporary works, many of 
which he has premiered. His recordings on the 
Deutsche Gramophon label, frequently in duo with 
his brother, Alfons Kontarsky, range from 
Schubert to Kagel and from Brahms to Stockhausen. 

GUILLERMO GALLARDO 

GUILLERMO GALLARDO is well known as a 
recitalist and opera singer in Europe as well 
as in South America, where he appears regularly 
at the Teatro Colon in Buenos Aires. He has 
also given numerous performances of contemporary. 

works, among them the world premiere of PRESENTATION 

in 1977. 



PROGRAM NOTES 

AN TASTEN, etude for MAURICIO KAGEL 

piano (1974/77) 

In this piano study of 1977, | use 

mainly three-note chords, augmented, 

diminished, major or minor, in root position { 

or their inversions. Each chord appears 

for one bar only and is resolved in such 

a way that the two upper notes repeat alter- 

natively, while the root of the chord is 

held on. The two hands almost always play 

the same music but at differing times. 

a= 

In 1974-75 | had already composed the 

piano music for my radiophonic piece 

SOUNDTRACK on principles similar to harmonic- 

rhythmic writing; but the content and the 

form differ somewhat in this piece. The 

articulation of the musical language of 

AN TASTEN (literally ‘on the keys') is 

based exclusively on a single pattern of 

a succession of broken chords. Consequently, 

the acoustic construction of the problem is 

at once compressed and enlarged; accompaniment 

and melodic line can no longer be separated 

from each other. 

The regular and continuous quaver move- 

ment is distributed unequally through the 

group of notes. This subdivision is articu- 

lated by the natural accentuation of ‘the | 

first note of each group. At the same time, | 

this first quaver must be held fractionally | 

by a slight and sensitive rubato before the 

second note. If this rubato, characteristic 

of the romantic style, is interpreted with 



extreme sensitivity, the player's intuition 
will discover an organic link between the 
rubato and the quaver pulse. 

In short: he will find the right 
touch on the keys! 

UNGUIS INCARNATUS EST, for MAURIC.FO KAGEL 

harmonium and piano (1976) 

The first five tones, which constitute 
the melodic as well as harmonic upbeat of 
this composition of 1972, are identical with 
the beginning of the piano piece NUAGES GRIS, 
by Franz Liszt (1881). Especially in his 
later works, Liszt demonstrates that the 
greatest intensity of expression can also 
be achieved by a comprehensive reduction of 
means. This limitation in favor of a more 

lasting effect indicates Liszt's role as 
initiator of a form of expressionism with a 
"strictly measured number of tones'', which 
was not recognized stylistically and developed 
further, as it should have been, until decades 

later, ie. in Schénberg's SIX SMALL PIANO 
PIECES - Op. 19 or Anton Webern's BAGATELLES 

FOR STRING QUARTET. 

The compositional relationship between 

UNGUIS INCARNATUS EST and NUAGES GRIS may 

be compared to Liszt's paraphrases of works 

by other composers which were for him a 

point of departure for musical reflection. 
And just as Liszt deliberately expands on 

inherent tendencies of the models (thereby 
exposing inflationary music for example) , 

here too, the method is similar: by using 

sounds very sparingly, | have tried to 

intensify the inherent stillness and, at " 



the same time, the musical life, of these 
gray clouds. 

The technical term "unguis incarnatus'"' 
is a medical expression for ingrown nails. It 
would certainly not be fair to the listener 
if the connection between title and composi- 
tion were clearly spelled out. In the course 
of the piece, there are many opportunities to 
relate the stigma of the (ingrained) idea to 
the music that is presented. The special 
role of the piano pedal certainly offers a 
consummate key to the deciphering of this 
work. 

MM51, a piece of film- MAURICIO KAGEL 

music for piano (1976) 

The theme of this piano composi tion- 
like that of Schonberg's INCIDENTAL MUSIC TO 
A CINEMATOGRAPHIC SCENE - is the threat 
presented by unexpressed fears and dangers. 
But in contrast to Schonberg's orchestral 
piece, which was written in an independent 
expressionist musical language, we have 
here stereotypical.samples of the commercial 
music so familiar to cinema audiences of 
countless productions of the film industry. 
This conscious renunciation of a recognized 
"contemporary'' style becomes at the same 
time the point of departure for a composition 
which tolerates mutually opposed solutions 
and realizations. 

From the very first chords, the listener 
can recognize the repertoire of accoustic 
anecdotes easily distinguishable from the 
illustration of filmic images. But the 
very connection of -this music with the depic- 
tion of situations of fear, which, in the 



eo i -  — 

listener's memory are seldom precise but 
more often blurred, amorphous, renders 
possible the collage-like treatment of the 
various movie scenes. Thus, a very new 
and distinctive conception is moulded 
from dramatic circumstances of disparate 
origins. 

PRESENTATION FOR TWO (1976/77) MAURICIO KAGEL 
for piano and voice 

This scenic composition for two 
performers - a speaker/baritone and a pianist 
- is divided into two separate sections: text 
and piano part. This separation reflects the 
formal organization of the composition and 
its performance praxis, in that it exists as 
two independent, but at the same time, inter- 
dependent layers. Only if they are performed 
together concurrently, can an adequate musical- 
dramatic function be fulfilled. 

In this piece, the piano represents 
a broken music-automaton, or something of 
that sort: an endlessly activated sound 
source. The part is based on a relatively 
long series of chords, which may be described 
as a ''flowing-retarding cadence''. This 
constant flow of the harmony in a regular 
progression of eighths is varied only by 
a recurrent doubling of the rhythm into 
sixteenths. .In order not to interrupt the 
sound continuum, the performer avoids turning 

the pages of his music himself; he lets 
the speaker know when he wishes this to be 

\ done. In this context the role of the pianist 
takes on various meanings. The injunction to 
play the instrument continuously without a 
break will hardly be evaluated by the A 



viewer as a special form of music-making as 

a compositional principle, but rather, it 

will be considered a psychological char- 

acteristic of the instrumentalist: the 

'sjngular'' role of the pianist simply expresses 

itself in a purely motor-manic activity. 

The speaker's text is to be presented 

in an unnatural (rough, sensationalistic) 

voice. Prototypes for the role: emcees, 

barkers at circuses and variety shows, confer- 

enciers in music halls and cabarets. The 

fact that not all of the conferenciers 

expectations are fulfilled in this Presentation, 

will hardly be considered exceptional. Only 

in this way can certain aspects of the 

entertainment world, where everything 

always seems to run smoothly, be brought 

under scrutiny. Nowhere else is perfection, 

as prerequisite for an acceptable level of 

success, sought after in such an intense 

and single-minded way. It is precisely 

for this reason that entertainment value 

becomes extremely crucial, a matter of 

life and death, for the performer, much 

more so than it ever is in the field 

of serious music. 

Program notes were by MAURICIO KAGEL 

This concert is 

being recorded for 

future broadcast by 

the CBC on 

radio programme 

TWO NEW HOURS 

which can be heard 

Sundays at 8:03 p.m. 

stereo 94.1 FM CBC radio 



Ea 
Six Comus Music Theatre Contemporary Showcases By Subscription At Only ‘21.00 

SOUND UNSEEN EXTRAORDINARY gEpiA ELECTRIC WOMEN’S RITES SEE IT THIS WAY ii 
For Six Shows Pitch Cicada MANIPULATION  ORWELI suet #2100 Creators /Performers Creator/Performer Cheniaa Creator Send .chequeormoney —_ John Oswald and Gordon Dowton and C Prole 3 Susan Frykberg oe Marvin Green Composer Philip oe . Creator James The Juggler: woman ee . . : Bentley Jarvis, Montgomery Address to (Comus Lights down, music up: — Schreibman Light Sculptor iti : as 5S, amazon, Showcase Subscriptions left to the devices of Sculpture to go. Robert Mulder A mu es i mother and career 95 Trinity Street, Toronto, their own ears, the an unusual piece Presenen, on woman Ontarw MSA 3C7 audience travels of music theatre Sculpture that moves, the Orwellian concept through a performance, _ lights that perform, of the “proletariat” — for OrCall- 363-5868 darkly. art that entertains - some 1984 has arrived. 

Canada Council Explor- Sere COMUS FEB. 23,24825 ‘FEB 27,2881 
APOE 28,27&28 MAY 10, 11 & 12 MAY 24, 25 & 26 MUSIC THEATRE OF CANADA 

AFTER THEATRE ENJOY 

LIGHT SNACKS AND DESSERT 

IN CASUAL ELEGANCE AT THE 

962-3991 

le UK, 

STEFAN RIEVAJ 131 BLOOR STREET WEST 

PROPRIETOR COLONNADE BUILDING, TORONTO 



“Music, to create harmon , must 

investigate discord.” 

No, that isn't a remark of Charles Ives or of John Weinz- 

weig, but of Plutarch. His words were true at the time of 

the Roman Empire and they remain valid in our day too. 

Canadian composers have created and will continue to cre- 

ate music which investigates all of the artistic possi- 

bilities of sound. Come to the Canadian Music Centre and 

investigate the investigators. 

Canadian Music Centre de musique canadienne 
Toronte: 1263 Bay Street. | oronto, Ontario, M5R 2C 1, (416) 96 1-6601 

Mentréak 1259 rue Berri, Bureau 300, Montréal, Québec, H2L 4C7, (514) 849-9175 

Vancouver: #3 — 2007 West 4th Avenue, Vancouver, B. C., V6} 1N3, (604) 734-4622 

Calgary: 9th floor, University Library Tower, University of Calgary, Calgary, Alberta, T2N 1N4, (403) 284-7403 

nog 
WY) MMsike 

by x Kurt Schwertsik 
H.K.Gruber 

Tona Scherchen-Hsiao 

Peter Maxwell Dames 

Alcides Lanza 

Ned Rorem 

David del Tredici 

Robin Holloway 

Attila Bozay 

Zsolt Durko 

New Music 
Concerts 

Suite 455, 151 Bloor Street West, 

Toronto , Canada M5S 134 

(416) 923 - 2684 

BOARD OF DIRECTORS 

Norma Beecroft, President 

Robert Aitken, Artistic Director 

John Beckwith 

Michael K oerner 

Edward Laufer 

Joseph Macerollo 

Mary Morrison 

Maggie Andersen, 

Concert Coordinator 

MmAQATCOOODOOONONNO 

from 

le feraryan’ Al favs he s 

279 Yorkiaind Boulevard Willowdale Ort M25 1S7 1496) $9) -4900 



If she reaches Carnegie Hall, 

the whole world will thank you. 

Even if she doesn’t, 

she'll thank you all the 
rest of her life. 

Inquire about Yamaha Music Courses starting at age 4. 

@ YAMAHA 
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