


| CAPAC: 
KEEPING SCORE 

FOR NEW 
CANADIAN MUSIC 
CAPAC is the Composers, Authors, and Publishers Association of 
Canada. It operates quietly, more or less out of sight, but it’s one of 

the most important musical organizations in the country. 

Its major task is to collect licence fees from the organizations which 
use music, and distribute the money to the composers whose music 
is being performed. CAPAC is by far the largest organization of its 

type in Canada in terms of income collected and royalties distributed 
— and last year passed on more than $6 million to Canadian 

publishers and composers. 

CAPAC supports a variety of efforts to spread the work of Canadian 
composers, and offers assistance and guidance to composers 

involved in the practical day-to-day business of music. It publishes a 
magazine, The Canadian Composer, 10 times each year, and is 

deeply involved in efforts to have Canada’s outdated copyright laws 
brought into line with today’s changing conditions. 

If you need to know more about CAPAC, and how it helps keep 
score for Canadian composers and Canadian music, please call. 
CAPAC has a warm welcome for everyone involved in Canadian 

music. 

The Composers, Authors and Publishers Association of Canada 

capac 
1240 Bay Street, Toronto, Ont., M5R 2C2 (416) 924-4427 

1245 ouest, rue Sherbrooke, bureau 1470, Montreal, P.Q. (514) 288-4755 
1 Alexander Street, Suite 401, Vancouver, BC, V6A 1B2 (604) 689-8871 



New Music Concerts 

RODERT AiTKEN 
ARTISTIC GIRECTOR 

presents 

Heinz Holliger 
composer/performer 

GUEST PERFORMERS: 

© Robert Aitken e James Campbell 

® Rivka Golani-Erdesz © Erica Goodman 

© Fujiko Imajishi @ Peter Schenkman 

© Elmer Iseler Singers 

November 6, 1980 
0:70DM. 

Walter Hall, Edward Johnson Bldg., University of Toronto 



PROGRAMME 

EDISON DENISOV — Musique Romantique 
(USSR) (for oboe, harp and 

string trio) 

KARLHEINZ — In Friendship 
STOCKHAUSEN (for solo oboe) 

(Germany) 

HEINZ HOLLIGER — “Die Jahreszeiten II’’ * 
(Switzerland) (for mixed choir) 

INTERMISSION 

HEINZ HOLLIGER — Trio 

(Switzerland} (for oboe, viola and harp) 

HEINZ HOLLIGER — Study on Multiphonics 
(Switzerland) (for solo oboe) 

HANS ULRICH — Tractus 
LEHMANN (for flute, oboe 

(Switzerland) and clarinet) 

* World Premiere 



PerfoORMERS 

HEINZ HOLLIGER, oboe 

ROBERT AITKEN, f/ute 

JAMES CAMPBELL, clarinet 

RIVKA GOLANI-ERDESZ, viola 

FUJIKO IMAJISHI, violin 

PETER SCHENKMAN, ce//o 

ELMER ISELER SINGERS: 

ALTO SOPRANO 

Susan Cooper Beverley Bell 

Linda Clark Gail Porteous 

| Donna Colley Karen Skidmore 

Noel Galloway Louise Van Winkle 

Katherine Pimenoff 

Theresa Thibodeau 

Judith Young 

TENOR BASS 

Marcus Kramer Timothy Cadan 

Martin Spencer David Campbell 

Kenneth Webster Steven M, Dunn 

Edward Wiens Alexander Jozefacki 

Nelson Lohnes 

Alexander Rozniowski 



HEINZ HOLLIGER 

The phenomenal Heinz Holliger was born in Switzerland 
the son of a physician. He attended the Bern 
Conservatory, studying the piano and the oboe and 
composition with a pupil of Bartok and Kodaly. In 
Paris he continued his study with the oboist Pierre 
Pierlot and pianist Yvonne Lefebure, then joined 
the Basel Symphony and Chamber Orchestra as first 
oboist. In Basel he continued his composition study 
with Pierre Boulez, the musician whom he considers 
the greatest musical influence of his life. 

At the age of 20, Holliger received the first of a 
series of important prizes in international competi- 
tions -- First Prize for Oboe in the Geneva Inter- 
national Music Contest. Three prizes followed: 
First Prize in the Swiss Musicians’ Association 
Competition, the Joseph Pembaur Prize for Piano 
and First Prize in the Munich International Competi- 
tion. 

The Munich contest launched Heinz Holliger as a solo 
artist all over the world. He played with leading 
orchestras in Europe and began making recordings -- 
more than seventy have now been released and have 
carried his name and his artistry to the far corners 
of the world. He has recorded with the English 
Chamber Orchestra under Raymond Leppard, the New 
Philharmonia with Edo deWaart and Vittorio Negri, 
the Concertgebouw, the Suisse Romande, the Bamberg 
Symphony, the Dresden State Orchestra, the Festival 
Strings Lucerne and the Geneva Baroque Orchestra 
as well the Juilliard Ensemble. He has performed on 
records with the Pascal Quartet and with pianist 
Alfred Brendel. He twice won the Deutsche Schall- 
platten Preis, was awarded the Edison Award in 1972 
and 1973, the Grand Prix du Disque was his on two 
occasions, as was the Grammy Award Nomination. 

Heinz Holliger's repertoire embraces virtually all 
the great oboe music in the instrument's history -- 
Since its adoption at the French court of Louis XIV 



in 1660 and includes the golden age of the oboe -- 
the seventeenth and eighteenth centuries. Heinz 
Holliger's concertos by Handel, Telemann, Vivaldi, 
Marcello and Bach -- father and sons -- are among 
the most popular in the enormous body of recorded 
music. Music by Mozart, Cimarosa, Bellini and Leclair 
has also been recorded by Holliger. Twentieth- 
century composers have shown an enormous interest in 
the oboe and among today's composers who have 
written works for Heinz Holliger, are: Luciano Berio, 
Vinko Globokar, Hans-Werner Henze, Klaus Huber, Andre 
Jolivet, Ernst Krenek, Witold Lutoslawski, Frank 
Martin, Krysztof Penderecki, Henri Pousseur and 
Karlheinz Stockhausen. 

The Canadian 
Electronic Ensemble 

Opening our 1980 - 1981 season 

with a night of music drama ! ! 

ELECTRIC GOSPEL 

PRELUDE IN THE THEATRE 

November 26 - 29 

Toronto Free Theatre 

Telephone: 469 - 2893 



ROBERT AITKEN 

Robert Aitken has concertized throughout 
Europe, North America and Japan. Internationally 
acclaimed he was prize winner at the Concours 
International de Flfte de Paris and won the Prix 
de la Recherche Artistique in Royan. Among his 
teachers number such prestigious artists as 
Marcel Moyse, Jean Pierre Rampal, Severino 
Gazzelloni, Nicholas Fiore and Andre Jaunet. 
At the age of nineteen he was appointed 
principal flutist of the Vancouver Symphony 
and subsequently held the same position with 
the Toronto Symphony under noted conductors 
Seiji Ozawa and Karel Ancer1l. 

Since leaving the orchestra in 1970 to concen- 
trate on a solo career, he has performed in 
over twenty countries and made numerous 
recordings. In addition to appearing as 
guest soloist with many major orchestras, he 
performs frequently with harpist Erica 
Goodman, harpsichordist Greta Kraus, Lyric 
Arts Trio, and flutist Per Oien. As the 
artistic director of New Music Concerts anda 
noted conductor, composer and teacher, 
Robert Aitken is a recipient of the Canada 
Music Citation, an award given for out- 
Standing dedication to Canadian Music. 



JAMES CAMPBELL 

In September of 1971, 21 year old James Campbell] 
was one of 6 finalists, in the Jeunesses Musicales 
International Clarinet Competition. After his 
performance, the audience broke into rhythmic 
Clapping, giving him numerous curtain calls. The 
jury agreed with the audience and unanimous ly 
awarded Campbell first prize. 

This event was the springboard which has seen him 
become one of Canada's top wind players and one of 
an elite group of clarinet soloists in the world. 

James Campbell's 1980-81 season includes performances 
with the Guarnieri Quartet, The Allegri Quartet, 
Camerata (of which he is a member), Heinz Holliger, 
Luciano Berio, Gyorgy Ligeti. He will record a 
second album for Golden Crest Records (N.Y.) and 
will tour Europe, performing in England, Spain, 
France, Belgium and Poland. 

RIVKA GOLANI-ERDESZ 

Rivka Golani-Erdesz studied at the Israel Academy of 
Music as a pupil of the violist, composer and teacher, 
Qedoen Partos. She was a member of the Israeli 
Philharmonic Orchestra for five years, and in 1979 
made her New York debut at Carnegie Recital Hall, 
for which she received outstanding reviews. She 
has lived in Toronto for six years and is married 
to the viola maker, Otto Erdesz. Besides performing 
here regularly as a recitalist, in chamber ensembles 
and on CBC radio, Ms. Golani-Erdesz is also viola 
professor at the University of Toronto. 



_ ERICA GOODMAN 

Toronto born Erica Goodman began her career as a 
harpist at the age of nine. While still in high 
school, Miss Goodman was harpist of the Toronto and 
C.B.C. Symphonies. She made her debut as a soloist 
with the famed Philadelphia Orchestra while studying 
at the Curtis Institute of Music in Philadelphia, 
and more recently, her Canadian debut with the N.A.C. 
in June, 1970, when she was hailed by the Ottawa 
Journal for her "fine taste, expressive musician- 
ship and superb technique". Chosen to appear as 
soloist when the Nationa] Arts Centre Orchestra made 
their American debut at Lincoln Centre, the New 
York Times noted Miss Goodman's "formidable 
performance, both peernnee remarkable and 
thoroughly musical". 

A versatile performer, Miss Goodman has a diverse 
Spectrum of musical predilections. In addition 
to her work with many reputed orchestras, she has 
performed with flutist Robert Aitken, with the 
Festival Singers of Canada, radio, television and 
film, and in the pop field in shows headlining 
Johnny Mathis, Henry Mancini, Tony Bennett and 
others. Nor is Miss Goodman a stranger to the 
avant-garde in today's music. She has often 
participated in concerts of contemporary music, in-. 
cluding a recent presentation of chamber works by 
Berio and has been selected to give Canadian 
premieres of compositions by Toru Takemitsu and 
Oskar Morawetz. 



FUJIKO IMAJISHI 

Violinist Fujiko Imajishi, winner of both the 
Montreal and Toronto Symphony Competitions, 
came to Canada after graduating from the Toho 
University in Japan. She has studied with Lorand 
Fenyves, Ruggiero Ricci, Franco Gulli, and the 
Hungarian Quartet. 

Ms. Imajishi has performed as soloist with many 
leading Canadian Orchestras, including the Toronto 
Symphony, the Montreal Symphony and the Atlantic 
Symphony Orchestra. In addition to her long 
association with CAMERATA, she also performs in 
concert with the St. Andrews Consort, the Accorde 
String Quintet, New Music Concerts, and the Toronto 
Octet. 

Fujiko Imajishi has had vast experience in all 
aspects of music, and has been a member of the 
Toronto Symphony Orchestra, the Canadian Opera 
Orchestra and the National Ballet Orchestra. 
She is also active in the commercial recording scene 
in Toronto, appearing on albums with such artists 
as Hagood Hardy, Gordon Lightfoot and Moe Koffman. 
Ms. Imajishi rounds off her career with an active 
teaching programme. 

PETER SCHENKMAN 

Peter Schenkman, . one of this country's leading 
solo cellists and a featured performer in chamber 
music concerts, was formerly the principal cellist 
with both the Toronto and the St. Louis Symphonies. 
Since coming to Canada he has been a member of the 

faculty of the National Youth Orchestra and of the 
University of Toronto. He has appeared as guest 
Soloist in many first Canadian performances, 
including the Penderecki Sonata for Cello and 
Orchestra with the CBC Symphony, Benjamin Britten's 
Symphony for Cello and Orchestra with the Toronto 
Symphony conducted by Karel Ancerl, and Michael 
Colgrass's work for solo cella, entitled "Wolf". 
Mr. Schenkman is currently orchestra manager and 
principal cellist with the CJRT Orchestra. 



THE ELMER ISELER SINGERS 

The Elmer Iseler Singers, under the leader- 
Ship and direction of the internationally re- 
nowned Dr. Elmer Iseler, have already made a 
formidable impact on concert audiences. Their 
Toronto debut at St. James' Cathedral in March 
1979 was hailed with great critical acclaim 
and brought the enthusiastic audience to its 
feet in a long standing ovation. 

The twenty members of the Elmer Iseler 
Singers are highly trained singers, each with 
an extensive professional background. Many 
have been associated with choral ensembles 
of international repute. 

During the 1979-80 season, Dr. Iseler and 
his choir made numerous appearances in Toronto 
including performances at the St. Lawrence 
Centre, the Anton Kuerti Bach Festival and 
the Granite Club. They also performed the 
world premiere of a commissioned work by 
Harry Somers at the Guelph Spring Festival. 
In March, 1980 they undertook an extensive 
two-week tour of Alberta and Saskatchewan 
and in August they joined the Mendelssohn 
Choir in a very successful European tour. 



ARRAY 

Contemporary Music Ensemble 

IN CONCERT 

at the 

ART GALLERY OF ONTARIO 

Friday, December 12 
9:00 PM 

Admission: $4 

Outstanding Performers, including Douglas Perry, 
David Kent, Mark Widner, and Mike Malone, play music 
for instruments and electronic tape by Tommy 
Zwedberg, Micheline Coulombe St.-Marcoux, Bruce 

~ Mather 

Other concerts are Jan. 16, Feb. 6, 
May 1, May 8, June 12 ... same 
place ... same time. For more in- 
formation call 977-0414 or 
536-6344 or write to ARRAY c/o 

Douglas Perry 
Artistic Director 
28 Hepbourne Street 
Toronto, M6H 1J9 



New Music New Music 
CONCERTS Concerts 

Suite 455, 151 Bloor Street West, 

Toronto , Canada M5S 1S4 

(416) 923 - 2684 
gratefully acknowledges 
the financial support of 

BOARD OF DIRECTORS 

Norma Beecroft, President 

Robert Aitken, Artistic Director THE ONTARIO ARTS COUNCIL, 

THE CANADA COUNCIL, 

John Beckwith THE MUNICIPALITY OF TORONTO, 
Michael Koerner 

Edward Laufer 

Joseph Macerollo TORONTO ARTS COUNCIL. 

Mary Morrison 

Maggie Andersen, 

AND THE 

Concert Coordinator 

tine mewest 
dae Mew MUsie 
SEP" | Dy) Kurt Schwertsik 

H.K.Gruber 

Tona Scherchen-Hsiao 

Peter Maxwell Davies 

Alcides Lanza 

This concert is 

being recorded for 

future broadcast by 

the CBC on 

radio programme 

TWO NEW HOURS 

which can be heard 

Sundays at 8:03 p.m. 

stereo 94.1 FM CBC radio 

Ned Rorem 

David del Tredici 

Robin Holloway 

Attila Bozay 

Zsolt Durko 

Boosey¢& Hawkes 
279 Yorkland Boulevard, Willowdale, Ont. M2J 1S7 -(416) 491-1900 

S COOD0000000000000 



Music is the brandy of the damned. 
George Bernard Shaw 

Not all Canadian music is intoxicating; but, neither are all 

Canadian audiences musical teetotallers. Patrons of New Music 
Concerts who heard last season John Beckwith’s witty Keyboard 
Practice or Bruce Mather’s award-winning Musique pour Cham- 
pigny can attest to the quality of the domestic product. Visit us 
and taste the music of Canada. 

Canadian Music Centre de musique canadienne 
Toronto: 1263 Bay Street, Toronto, Ontario, MSR 2C1, (416) 961-6601 

Montréal: 1259 rue Berri, Bureau 300, Montréal, Québec, H2L 4C7, (514) 849-9175 

Vancouver: #3 — 2007 West 4th Avenue, Vancouver, B. C., V6} 1N3, (604) 734-4622 

Calgary: 9th floor, University Library Tower, University of Calgary, Calgary, Alberta, T2N 1N4, (403) 284-7403 

BERANDOL MUSIC LIMITED 
5 lw b) (\\ f NOY [ Barbara Kroetsch 

11 St. Joseph Street 
Toronto, Canada M4Y 1J8 
(416) 924-8121 

New Publications, 

Violet Archer:Oboe Sonata, Horn Mieczyslaw Kolinski: Concertino, 
Sonata Lyric Sextet, 3 Three Part 

Thomas Baker: Triptych—The Inventions 
Heavenly Song, Striation, Cyno- Gregory Levin: Seven Songs from 
sure, Any Little Old Song Woyzeck, Crossroads for Clarinet 

John Beckwith: Taking a Stand, and Tape, Dialogues 
Musical Chairs, Gas! Francois Morel: Borea/ 

Stephen Chatman: Dandy Man, R. Murray Schafer: Patria |, Patria 
Slink, Four Preludes for Piano /1, String Quartet No. 2, 

S. G. Eckhardt-Gramatté: String Enchantress, Train, Untitled 
Quartet No. 3 - Compositions 1 & 2, No Longer 

Hugh Hartwell: Resta di darmi than Ten (10) Minutes, Canzoni 
noia, Waltz Inventions for Prisoners 4 

Jacques Hetu: Symphonie No. 3, Harry Somers: Three Songs, Piano. 
Piano Concerto Sonatas 1-5 , 

Talivaldis Kenins: Symphony No. 4 — William Wallace: Ceremonies, 
Diversions 
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NEW MUSIC CONCERTS 

presents: 

a novel musical evening with 

HUGH DAVIES 

— compiler of first International Electronic 
Music Catalogue — composer — 
electroacoustic instrument maker 

WORKSHOP! — DEMONSTRATION! 
& 

AUDIENCE PARTICIPATION!!! 

THURSDAY, NOVEMBER 20, AT 8:00 PM 

WALTER HALL, 
EDWARD JOHNSON BUILDING 
UNIVERSITY OF TORONTO 

TICKETS ONLY $1.00 AT THE DOOR 

MORE INFORMATION MAY BE OBTAINED AT: 
151 Bloor Street West 

Suite 455 
Toronto, Ontario 
(416) 923-2684 


