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CAPAC: 50 years 
of Canadian Music 
The Composers, Authors and Publishers Association of Canada is 
celebrating its 50th anniversary this year. 

Funny things, anniversaries. You never quite know whether people regard 
50 as an age when maturity starts to slow you down, or one when 
experience suddenly starts to mean something. 

CAPAC hasn’t spent much time worrying about it. Instead, we’ve been 
getting on with our main job, which is to collect performing rights royalties 
from organizations using music, and-distributing the money to the people 
who compose and publish it. 

Mind you, there’s more to CAPAC than that. In addition to representing its 
own 3500 members, it also administers the works of nearly 250,000 
foreign composers and publishers when their music is performed in this 
country. 

In addition, CAPAC provides grants to assist young composers, publishes 
The Canadian Composer 10 times each year, runs the annual Sir Ernest 
MacMillan lectures, and acts as a resource centre for composers of all 
kinds. 

If you'd like to know more about CAPAC’s role on the Canadian music 
scene, just ask. 

But if you want a slice of the birthday cake, we have to tell you that we’ve 
been too busy to get one! 

The Canadian performing rights organization 

capac 
1240 Bay Street, Toronto, Ontario M5R 2C2 
1245 ouest, rue Sherbrooke, Montreal, Qué. H3G 1G2 
1 Alexander Street, Vancouver, B.C. V6A 1B2 



NEW MUSIC CONCERTS 

Saturday, April 24, 1976 

8:30 p.m. 

guest composer: 

IANNIS XENAKIS 
(first appearance in Toronto) 

guest pianist: 

YuJI TAKAHASHI 

Walter Hall 
Edward Johnson Building 

University of Toronto 



@ Sheet Music 

e Music Books 

© Vocal & Orchestral Scores 
eSong Folios 

- @Band, Orchestra, Choral 

® Music for all instruments 

(piano, guitar, recorder, etc.) 

COME AND BROWSE 
open Monday to Saturday 

9 to 5 

Ordon v. 
thompson 

LIMITED 

29 Birch Avenue 

west off Yonge 
4 block south of Summerhill 

Station 

— Free Parking — 

MUSIC PROGRAMS AT 
GEORGE BROWN COLLEGE 

The Music Department of George 
Brown College is offering: 

“Instrumental *Ensemble and 
*Orchestral training from profes- 
sional musicians. 

Programs also are available in: 

*Theory *Harmony *Orches- 
ration and *Arranging. 

The Faculty is composed of some 
of Canada’s most accomplished 
instrumentalists with demonstrated 
ability to achieve results with 
students at all levels. 

For more information call: 

The Music Department 
George Brown College 
967-1212 ext. 738 

NEW 
PUBLICATIONS 

BY 

PETER MAXWELL DAVIES 

Stone Litany 
Ave Maris Stella 

All Sons of Adam 
Dark Angels 

ALCIDES LANZA 

Acufenos |! 

Eidesis III 

All available from your favourite 
Music Dealer or direct trom 

Boosety.:c HAWKES 
(CANADA) LTD 

279 YORKLAND BLVD, WILLOWDALE 425 on1 

COMPREHENSIVE SELECTION 
OF BOOKS ON: 

*contemporary music *acoustics 
*electronics *metaphysics 

*speech *information theory 
*mysticism 

Ein s=dom 

Bookshop 
77 Harbord Street 

Toronto, Ontario 

M5S 1G4 

(416) 929-5649 



NEW MUSIC CONCERTS 
ANNOUNCES 

ITS FIRST INTERNATIONAL TOUR 

On May 16th, New Music Concerts embarks on its 

first international tour of Europe, Great Britain and 

the Nordic countries. A total of sixteen musicians 

from the Toronto area will take part in this exciting 

f4ye-week tour of many of the world's most prestigious 

music festivals. Sponsored by the Cultural Division 

of the Dept. of External Affairs, the programs will 

«nclude works by international and Canadian composers. 

Farewell concerts will be given by the ensemble 

in Toronto on May 13th and 15th at the Edward Johnson, 

Building as part of "CANADIAN SOUND", a presentation 

of Toronto Arts Productions on the occasion of the 

Olympic Year. For further information call 366-7723. 

For compositions by 

Robert AITKEN 

Louis APPLEBAUM 

Keith BISSELL 

Donald COAKLEY 

Harry FREEDMAN 

Carl van FEGGELEN 

Derek HEALY 

Francois MOREL 

Harry SOMERS 

Donald STEVEN 

Norman SYMONDS 

consult the catalogues of a 

E.C. Kerby Ltd., music PUBLISHERS 
198 Davenport Road, Toronto, Ontario M5R 1J2 



, NEW MUSIC CONCERTS 

PROGRAM 

DEVOTED TO THE MUSIC OF IANNIS XENAKIS 

(All Canadian Premieres) 

LINAIA-AGON(1972) for brass trio 

Graeme Page - horn 
Eugene Watts - trombone 

Charles Daellenbach - tube 

MIKKA(1972) for violin solo 

Victor Martin - violin 

EONTA(1964) for piano and five brass instruments 

Yuji Takahashi - piano 
Ronald Romm - trumpet 
Fred Mills - trumpet 

Eugene Watts - trombone 
Ian McDougall - trombone 

John Capon - bass trombone 

Robert Aitken - conductor 

INTERMISSION 

HERMA(1961) for piano solo 

EVRYALI(1973) for piano solo 

Yuji Takahashi - piano 



PHLEGRA(1975) for chamber ensemble 

Douglas Stewart - flute/piccolo 
Lawrence Cherney - oboe 

Paul Grice - clarinet 
James McKay - bassoon 

James MacDonald - horn 
Ronald Romm - trumpet 

Eugene Watts - trombone 
Victor Martin 

Peter Schenkman 
Peter Madgett 

Robert Aitken 

violin 
cello 
double bass 

conductor 

Featuring tonight's concert and other major new music ,Z@&®, 
events from New Music Concerts, the Société de ( G3 
Musique Contemporaine du Québec, Vancouver New URUwIeP 

j Music Society, Array, Nova Music and CBC Festivals. "3" 

Tye up your free brochure at this concert. or write Music of aRCYol- We 
CBC. Box.500. Station A, Toronto, Ont. M5W1 Sere Ss 



PROGRAM Notes BY WILLIAM BuxTon 

S was born in Braila, Roumania. 
ARNIS )ENS in 1922 of Greek parents. He 

received his basic education in Greece where he lived 
until 1947. Due to political pressures, he was forced 
at this point to flee Greece, and en route to the 
U.S.A., he stopped in Paris, where he has resided ever 
since. 

Engineer, architect, mathematician, political 
activist, but foremost, musician: Xenakis has disting- 
uished himself as perhaps the foremost exponent of the 
use Of modern technology in humanistic endeavour. With 
few exceptions - most notably the architect Le Corbusier 
(with whom Xenakis collaborated for thirteen years) - 
such attempts have suffered from naivete on either the 
artistic or technical side, or both; for as Xenakis 
States, it is sufficiently difficult to maintain compe- 
tence in one field, much less two or more. It is the 
recognition of this fact which is largely responsible 
for the success of his efforts. Xenakis has a basic 
competence in both science and music, having studied 
engineering in Athens, and music with such notable com- 
posers as Honegger, Milhaud and Messiaen. Furthermore, 
ne iS a musician, who recognized quite early the value 
of active collaboration between artist and technologist. 
Eis collaboration with scientists has manifested itself 
in the formation of various groups dedicated to research 
into science and music, most recently, the Centre for 
Mathematical and Automated Music, in Paris; however , 
what is of most interest is his notion of music which 
makes such union even desirable. 

The notion of music, as conceived by Xanakis, 
evolved during the period dominated by the strict rules 
of serial technique. His hypothesis was that the 
polyphony of serial music was perceptually non-existent, 
Strangled as it was by its own complexity. Rather, he 
proposed that such complex structures were perceived as 
sonic 'masses' or conglomerates, and in Composition 
Should be conceived as such. But the conceiving of 



music as mass brings forth the suggestion of music as 
three-dimensional: groups of sounds as clouds, whose 
size, shape, density, colour, weight, speed, etc., and 
all transitions therein, become the source materials 
in the process of musical 'design', that is, composition. 

If one acknowledges the value of conceptualizing 
music in these terms, as did Xenakis, then it becomes 
not only desirable; but necessary to evolve a descrip- — 
tion language for music which reflects this notion. 
Herein lies the chief role of maths and logic in 
the music of Xenakis: to derive a formalization which 
reflects how he believes music is perceived. While 
the nature of the calculus which: he employs is extremely 
complex, as we see, the motivation is not, and the 
musicality of the results are clear to all. 

TONIGHT’sS Guest ARTIST 

YuJI TAKAHASHI, Concert pianist and composer, 
was born in Tokyo in 1938 and 

studied composition with Minao Shibata at the Toho 
Conservatory and with Iannis Xenakis in Berlin. From 
1963 until 1966 he participated in the Ford Foundation's 
Artist-in-Residence program in West Berlin and in 1966 
came to New York on a grant from the John D.Rockefeller 
III fund to do research in computer composition. During 
the summers from 1966 to 1968, as a Fromm Foundation 
Fellow, he participated in the Berkshire Music Center's 
Contemporary Music program at Tanglewood. In 1968-69, 
he was an Associate of the Center for the Creative and 
Performing Arts in Buffalo, New York. 

As a concert pianist, Takahashi has presented solo 
performances in recital and at numerous music festivals 
throughout Europe, Scandinavia, America and Japan. 
He has appeared as soloist with the New York Philhar- 
monic, the Los Angeles Philharmonic and with the Boston, 
Chicago, San Francisco, Toronto, Buffalo, and London — 
Symphonies, as well as all the major orchestras in“ 
Japan. ; 



LINAIA-AGON 
+ Like two earlier works, Duel(1959) and Stratégie 

(1962), Linaia-Agon is a musical ‘jeu’, or competition. 

In this case, it is the musical reincarnation of the 

ancient battle between the musician Linos -represented 

by the trombone, and the god of music, Apollo - 

represented by the tuba and horn. While the nature 

of the competition has been derived from the mathe- 

matical theory of games, it suffices to know that the 

players are as adversaries, planning strategies to 

enable one to overcome the other. 

Throughout each of the three'combats' of the 

composition, score is kept by a referee, who at the 

end declares the winner. It should be noted that ac- 

cording to legend, Linos was struck down by Apollo. 

By fighting the battle anew, he now has the chance to 

extricate himself, for as Xenakis states: "To throw 

the gauntlet to the gods is not blasphemy but is to 

surpass them by surpassing oneself." 

MIKKA 
For solo violin, Mikka is dedicated to Mme. Mica 

Salabert, of Editions Salabert, Xenakis’ publisher. 

It is a short work, circa four minutes, and cadenza- 

like in nature. As a study in the monophonic voice 

of the violin, it is completely devoid of multi-stops. 

Over periodically broad intervals and through micro- 

tonal passages, the work is played arco glissando 

throughout, giving it its very distinct character. 

The result: a striking example of Xenakis at his 

most melodious. 



FonTA - ‘BEINGS’ 

Eonta, for piano, two trumpets, and three trom- 

bones was premiered in December 1964 at the concerts 

of the Domaine Musical in Paris. The pianist in that 

performance, as on the recording available of this 

work, was tonight's guest artist, Yuji Takahashi. 

The work, which presents extreme technical and 

musical difficulties, is a stunning probe into the 

sonorous potential of the ensemble(especially the 

piano). As with much of Xenakis! music, the approach 

+n Eonta has been through the evolution of sonic 

'textures'!. This has been achieved through careful 

consideration of note densities (as determined by the 

rhythmic structure of the work) in combination with 

the extremely precise notation for dynamics and articu- 

lation. The effect of the resultant textures is then 

complimented via techniques such as the use of quarter- 

tones, in the pitch domain for example, and the exploi- 

tation of the mobility of the brass players, in that of 

space. 
In order to derive the desired textural structure 

for the work, use of mathematical procedures (sto- 

chastic - based on the theory of probabilites - and 

logical) was made. Furthermore, in the computation 

of some of the instrumental parts, these calculations 

were carried out on a computer. 



HERMA 
Written in 1961 for solo piano, Herma is the 

best example of Xenakis' use of logical/set-theoretical 
operations in the compositional process. Consequently, 

it is appropriately subtitled "Musique Symbolique pour 
Piano". In Herma, the composer has grouped the notes 
of the piano into four classes, according to pitch. 
Various combinatoric operations were then performed on 
these classes (negation, union and intersection), there- 
by generating the pitch materials for the different 
sections of the work. Subtle use of dynamics, 
densities and silences is then made in order to render 
these different sections perceptible in performance. 
The piece which results is an overwhelming example of 
the use of the piano's entire range and dispells any 
doubt as to the musical motivation for the techniques 
used. 

The title "Herma" is Greek for "bond" but also 
for "foundation" or "embryo". 

EVRYALI 
Written for solo piano, Evryali is dedicated to 

Marie-Frangoise Bucquet, who premiered the work in 
New York in 1973. Extremely complex, much of the piece 
is notated on three or four staves as an aid to the 
performer. Evryali is yet another example of Xenakis! 
sense of transitional densities: ranging from sections 
of thick, repeated clusters, to intervals of complete 
silence. 
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PHLEGRA - notes by the composer: 

"Phlegra is scored for flute(doubling piccolo), 
oboe, clarinet(doubling bass clarinet), bassoon, horn, 
trumpet, trombone, violin, viola, cello and double bass. 

The work was commissioned by the London Sinfonietta, 
to whom I have dedicated it. 

As in other recent compositions of mine, I have 
continued here the construction of textures and their 
organisation on a higher level. I refer to textures 
in the general sense of form. For example, a melodic 
arborescence entrusted to the winds is a texture; a 
random walk entrusted to the strings is another 
texture; repeated notes following rhythmic rules is 
yet another. Textures in the sense of form are the 
keystone of art and knowledge. 

Phlegra is the battlefield where the Titans and 
the new gods of Olympus clashed." 

(translated by Edward Craxton) 



SCRANDOL 
“Canadian Music of Quality” 

NEW PUBLICATIONS 
John Beckwith Taking a Stand 

for brass quintet 
Otto Joachim Illumination II 

Miecyzslaw Kolinski Six French Folksongs 
for voice, flute and piano 

Jean Papineau-Couture Oscillations 
Harry Somers Music for Solo Violin 

Gilles Tremblay Phases et Réseaux 
for piano solo 

Exclusive agent for UE CANADA (UNIVERSAL EDITION) 
includes the sales and rentals of works by 

R. Murray Schafer 
Morton Feldman 

Earle Brown 
Scores and tapes available “on approval’. New rental and sales catalogues available on request. 

Berandol Music Limited, 11 St. Joseph St., Toronto, Ontario M4Y 1J8, Canada (416)924-8121 

RECENT CANADIAN PUBLICATIONS EN UIAN PUBLICATIONS 

“MICHAEL BAKER Elegy for Flute and Organ 
Capriccio for Two Pianos 

RICHARD BAKER Three Short Introits for Choir 
Choral Prelude on ‘Christe Sanctorum’ Organ 

GABRIEL KISH Classical Studies for Guitar 
“MIECZYSLAW KOLINSKI Little Suite for Violin and Piano 
GODFREY RIDOUT Cantiones Mysticae no. 2, The Ascension 

Soprano, Trumpet and String Orchestra 
OSKAR MORAWETZ Scherzino for Piano 
“CHRISTOPHER WEAIT Variations for Solo Bassoon 

*HARMUSE PUBLICATIONS 
a division of 

agit ge 
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ORANGE 
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recipes write: 

Watleys Limited, = 
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Toronto, Ont. se 
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NEW MUSIC CONCERTS 

BOARD OF DIRECTORS 

Norma Beecroft—President 

Robert Aitken—Artistic Director 

John Beckwith 

C. Laughton Bird 

John Hawkins 

CONCERT CO-ORDINATOR 

Laraine Herzog 

New Music Concerts gratefully acknowledges 

the generous support of 

the Canada Council, the Ontario Arts Council, 

the Municipality of Metropolitan Toronto 

and the Canadian Broadcasting Corporation. 



TO FRIENDS OF NEW MUSIC CONCERTS 

TO EXPAND OUR SERVICES TO YOU IN THE 
TORONTO COMMUNITY, AND TO FULFILL OUR TOURING 
POTENTIAL THROUGHOUT THE PROVINCE AND THE 
COUNTRY, AND BEYOND OUR BORDERS, WE NEED TO 
PURCHASE ESSENTIAL INSTRUMENTS AND ELECTRONIC 
EQUIPMENT. IN ORDER TO QUALIFY FOR CERTAIN 
AVAILABLE FUNDS, WE ARE PLEDGED TO RAISE A 
sum OF $21,000 - ONE THIRD OF THE TOTAL COST, 
AND WE APPEAL FOR YOUR HELP, 

YOUR SUPPORT, HOWEVER LARGE OR SMALL, 
WOULD BE APPRECIATED, 

ALL DONATIONS TO New Music Concerts ARE 
TAX DEDUCTIBLE, 

the following form is for your convenience 

I enclose my cheque in the amount of $ 

payable to: New Music Concerts, 
2 Carlton Street, 
Suite 916, 
Toronto, Ontario M5B 1J3 

I do do not wish a receipt. oem EE 

NAME ee 

ADDRESS 

CITY PROVINCE CODE ; 

TELEPHONE 



Rew... 
on MUSIC OF TODAY 

Featuring major new music events from New 
Music Concerts, the Société de Musique Contem- 
poraine du Québec, Vancouver New Music Society, 
Array, NOVA Music and CBC Festivals. 

Sundays 11pm / ie one in Newfoundland 

cast , 
‘ewer 

CBC-FM 



April 25 / NEW MUSIC CONCERTS from Toronto 

PETER MAXWELL DAVIES — Scottish Dances 

Missa Super |’Homme Armé 

CLAUDE VIVIER . Chants 

May 2 / WORLD MUSIC WEEK 1975 

CANADIAN ELECTRONIC 
ENSEMBLE Star Song 

Cavatina 

Bord du Son 

CLAUDE VIVIER Liebesgedichte 

(Commissioned and performed by the Société de Musique 
Contemporaine du Québec.) 

May 9 / SOCIETE DE MUSIQUE CONTEMPORAINE 
DU QUEBEC 

CARLOS CHAVEZ Toccata for Percussion 

MILAN STIBILJ Zoom 

LUCIANO BERIO Sequenza |I| 

GILLES TREMBLAY ‘...Le Sifflement des Vents— 
Porteurs de |’Amour...”’ 

SERGE GARANT Circuits | 

(Program for the International Association of Music Libraries 

at the National Arts Centre, Ottawa.) 

May 16 / ARRAY SERIES from Toronto 

CLIFFORD FORD Movement for Two Pianos 

~ JOHN HAWKINS Five Pieces for Piano 

BRUCE MATHER Mandola, for piano and 
mandolin 

LUBOMYR MELNYK Roman Days 

Guest: Karen Kieser of the Canadian.Music Centre, and 
co-host of CBC Radio’s Themes and Variations. 

May 23 / VANCOUVER NEW MUSIC SOCIETY 

BARRY TRUAX Trigon 

BENGT HAMBRAEUS Tides 

SWEDISH ELECTRONIC MUSIC 

BENGT EMIL JOHNSON Through the Mirrors of Thirst 

ARNE MELLNAS Euphony 

Guest: Mezzo-soprano Phyllis Mailing of the VNMS. 

May 30 / CBC TORONTO FESTIVAL 

JOHN WEINZWEIG Riffs, for solo flute 

SVEN ERIK BACK Sonata (1949) 

Sentire 

ARNE MELLNAS Music for Flute Family 

JAN W. MORTHENSON Down 

(Performed by flutist Robert Aitken. ) 



June 6 / LA TOURANGELLE 

Broadcast premiere of ISTVAN ANHALT'’s new cantata, 
commissioned by CBC Radio, and based on the life of 
Marie de |'Incarnation, founder of the Ursuline Order 
in New France. Guests: Istvan Anhalt and John Beckwith, 
Dean of the Faculty of Music, University of Toronto. 

June 13 / NEW MUSIC CONCERTS 

JAMES MONTGOMERY White Fire, for brass 

SVEN ERIK BACK Sentire 

TORU TAKEMITSU Garden Rain 

ALCIDES LANZA Modulos 

TORU TAKEMITSU Folios 

Bryce (world premiére) 

June 20 / CBC PREMIERES FOR INSTRUMENTS, 
LIVE ELECTRONICS AND TAPE 

DAVID GRIMES, 
JAMES MONTGOMERY Walter 

Pairs 

DEREK HEALEY Lieber Robert 
(CBC commission) 

June 27 / NEW MUSIC CONCERTS 

JAN KAPR Circuli 

DONALD STEVEN The Transient 

ALAIN ABBOTT Electronique I| 

Lancinances 

MAURICIO KAGEL Pandorasbox 

July 4 / LECTURE ON THE WEATHER 

A work by JOHN CAGE, based on Thoreau, and com- 
missioned by CBC Radio in observance of the U.S. 
Bicentennial. Recorded at York University, Toronto. 

July 11 / McGILL FACULTY OF MUSIC: 
LATIN-AMERICAN WORKS 

CLAUDIO SANTORO Duo for Two Pianos 

CESAR BOLANOS Esepco - || 

DANTE GRELA Duo 

SERGIO FERNANCEZ Concerto for Two Pianos, 
BARROSO Percussion, Tape and 

Audience 

July 18 / SOCIETE DE MUSIQUE CONTEMPORAINE 
DU QUEBEC 

BRUCE MATHER Music for Organ, Horn 
and Gongs 

BENGT HAMBRAEUS Constellations III 
CLAUDE BALLIF Imaginaire IV 

July 25 / NEW MUSIC CONCERTS 

The Warsaw Music Workshop 



August 1 / NEW MUSIC CONCERTS 

From a program of five Canadian premiéres and a world 
premiére by IANNIS XENAKIS and SERGE GARANT. 

August 8 / inNOVAtions in MUSIC from Halifax 

Works by TORU TAKEMITSU and TAKAHASHI, played by 
pianist Yuji Takahashi. 

August 15 / VANCOUVER NEW MUSIC SOCIETY 

LEO BROUWER La Espiral Eterna 

LUCIANO BERIO Chamber Music 

JOSEPH OTT Quartet for Solo Saxophone 

HARRY SOMERS Zen, Yeats and Emily 
Dickinson 

HANS WERNER HENZE Being Beauteous 

106.9 St. John’s 102.7 Halifax 
95.1 Montreal 103.3 Ottawa 

94.1 Toronto 98.3 Winnipeg 
102.1 Calgary 105.7 Vancouver 


